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OZET

Mimari, sinemekanda gorsel anlatinin izleyiciye sunulmasinda en 6nemli unsurlardan
biridir; gorsel anlatida sadece bir arka plan olusturmakla kalmaz, aynm1 zamanda sahnedeki
karakterlerden biri haline gelir. Mimarlik ve mutlak bir sekilde etki ettigi film seti tasarimu;
sinema deneyiminin sekillenmesinde sinemekan tasariminin ¢ok dnemli bir rol oynadiginin
altin1 ¢izmektedir. Film yapiminda emegi gecen uygulayicilar bir karar veren roliinde olduklari
gorevlerinde mimarlik tarthinden ilham aldiklar1 unsurlar1 bir araya getirerek inandirict ve
stirtikleyici sinematik diinyalar1 yaratmaktadirlar. Mimari referanslarin sinemaya entegrasyonu
sadece filmlerin gorsel c¢ekiciligini arttirmakla kalmamakta, ayni zamanda bir gerceklik
duygusu yaratmaya da olanak saglamaktadirlar. Bu baglamda mimarlik ve sinema birbirleriyle
bazen siirlar1 fark edilemez bigimde i¢ ice gegmektedir.

Bu calisma; J. R. R. Tolkien'in ikincil diinyalarin alt-yaratimi felsefesini temel alarak,
Peter Jackson'n yonettigi "Yiiziiklerin Efendisi" film tliclemesi baglaminda mimari ve
sinematik alt-yaratim arasindaki etkilesimi incelemektedir. Bu ¢ercevede; ikincil diinyalarin alt-
yaratiminda mimari unsurlarin 6nemi setlerin gorsel analizi yapilarak ortaya ¢ikartilmistir.
Yapilan analizler sayesinde ulagilan bulgular 15181nda; set tasariminda tercih edilen mekanlarin
izleyicide bir gerceklik hissi uyandirmasi isteginden yola ¢ikilarak "sinemekansal hafiza"
kavrami temellendirilmistir. “Sinemekansal hafiza" kavrami; sinemekanda tercih edilen mimari
islup ile olusturulan ikincil diinya alt-yaratiminin izleyici tizerindeki etkisine isaret etmektedir.
Fantastik sinemada gorsel yaratim cercevesinde sinirlandirilarak yapilan analizin sonucunda;
yasadigimiz diinya olan birincil diinyadan gelen mimari unsurlarin, ikincil diinya olarak
tanimlanan sinemekana entegrasyonunun “Yiiziiklerin Efendisi’nin konumlandig1 Orta-diinya
cografyasiin kendine 6zgli, gegmiste yasanmis olabilecek, zengin bir tarihle dolu ikincil bir
diinyaya doniisiimiine yardime1 oldugu sonucuna varilmaistir.

Anahtar Kelimeler: Sinema, set tasarimi, mimarlik tarihi, sinemekan, Tolkien
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ABSTRACT

Architecture is one of the most important elements in presenting the visual narrative to
the audience in cinema; it not only creates a background in the visual narrative, but also
becomes one of the characters on stage. Architecture and the cinema set design that it absolutely
affects; underline that the design of the cinespace plays a very important role in shaping the
cinema experience. Practitioners who contribute to film production, in their roles as decision-
makers, bring together elements inspired by the history of architecture to create convincing and
gripping cinematic worlds. The integration of architectural references into cinema not only
increases the visual appeal of the films, but also allows for the creation of a sense of reality. In
this context, architecture and cinema at times intertwine with each other in an indistinguishable
way.

This study examines the interaction between architectural and cinematic sub-creation in
the context of "The Lord of the Rings" film trilogy directed by Peter Jackson, based on J. R. R.
Tolkien's philosophy of sub-creation of secondary worlds. In this context; the importance of
architectural elements in the sub-creation of secondary worlds was revealed by visual analysis
of the sets. In the light of the findings obtained through the analyses; the concept of "cinespatial
memory" was founded on the desire that the spaces preferred in the set design should evoke a
sense of reality in the audience. The concept of "cinespatial memory" refers to the impact of the
secondary world sub-creation created with the architectural style preferred in the cinema on the
audience. As a result of the analysis made within the framework of visual creation in fantasy
cinema; it was concluded that the integration of architectural elements from the primary world,
which is the world we live in, into the cinespace, defined as the secondary world, helped
transform the Middle-earth geography, where “The Lord of the Rings” is located, into a unique
secondary world, which is full of its own, rich history that could have been existed in the past.

Keywords: Cinema, set design, history of architecture, cinespace, Tolkien
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OZET

Tiirk saray mimari geleneginin olusumunda pek ¢ok kiiltiiriin, cografyanin ve dinin etkisi
goriilmektedir. Bu calismamizda Islamiyet éncesi Tiirk devletlerinden Osmanli’ya kadar belirli
orneklerle Tiirk Kozmolojisi ile sekillenmis ve saray yapilarinda kendine yer edinmis birkag
mekansal 6geyi ele alacagiz. Kozmoloji kavramini, insanin evrenin olusumunu, bu olusumda
kendi varligini sorguladig1 ve bu sorgulamanin nihayetinde ortaya koydugu diistinceler biitiinii
olarak aciklayabiliriz. Tiirk Kozmolojisi, Tiirklerin evreni tanimaya, anlamlandirmaya yonelik
ortaya koydugu fikirler ve inanglar biitiinii olup, Orta ve I¢ Asya’da tarihin erken devirlerinden,
Tiirklerin islamlasmaya basladig1 devreye kadar bigimlenmis ve olusum siireci devam etmistir.
Hatta Tiirklerin Islamiyeti kabuliinden sonra dahi Tiirk toplumlarinin yasayislarinda
kozmolojik izlere rastlamak miimkiindiir. Hunlardan 6nceki Proto-Tiirk kavmi Choular’dan,
Hunlar, Koktiirkler ve Islami kabul eden Tiirk devletlerine kadar uzanan bu gelenek, Tiirklerin
diinyay1 dort kose olarak tasavvur etmelerine dayanmaktadir. S6z konusu goriis yalnizca dini
ve felsefi boyutlarla sinirli kalmamis; bir medeniyetin kendini gosterdigi en 6nemli tirtinlerden
olan mimaride de kendine yer bulmustur. Dort yon diinya tasavvuru, yerlesim planlarindan
cadir i¢i diizenlerine kadar genis bir alan1 etkilemistir. Bu kozmik inanislarin izlerini hiikiimdar
cadirlarindan kaliklara, Orta Asya Islam oncesi Tiirk devletlerinden Anadolu’daki Tiirk
devletlerinin kosk ve saraylarina kadar gozlemlemek miimkiindiir. Hiikiimdar ve ydnetici
meskenlerinde Tiirk kozmolojisinin izlerini aradigimiz bu caligmada yazili kaynaklar,
giinlimiize ulagan mekansal kalintilar ve restitiisyonlardan faydalanilmistir. Orta Asya Tiirkleri
iizerine yapilmis ¢alismalar, bu kozmolojik anlayisin nasil sekillendigine dair 6nemli veriler
sunmaktadir.
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Orta Asya’daki Islam 6ncesi Tiirk yerlesimlerinden baslayarak, Selguklu ve Osmanl
donemlerine kadar bir¢cok yapida kozmolojik anlayisa ve saraym evrenin merkezi oldugu
anlayisina dayali planlamalar yapilmistir. Cin’de bulunan Idikut gibi ¢esitli sehir planlar1 ve
Merv Selguklu Sarayi, Konya’da bulunan yine Selguklulara ait olan Kubad-Abad sarayi,
Osmanlilarda Edirne ve Topkap: sarayr gibi Orneklerde bu kozmolojik yansimalar
gozlemlenmistir. Ancak Eski Tirk devletlerinin saraylari ve sehirlerinin bir¢ogunun
kazilmamis ve yayinlanmamis olmasi konunun zorlugunu teskil etmektedir. Bu ¢alismada var
olan literatiir bilgileri esas alinmigtir.

Anahtar Kelimeler: Tiirk kozmolojisi, ¢adir, Tiindiik, Tiirk saray mimarisi, sofal
divanhane
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ABSTRACT

Many cultures, geographies, and religions have influenced the formation of the Turkish
palace architectural tradition. In this study, we will discuss a few spatial elements that have
been shaped by Turkish cosmology and have gained a place in palace structures, with certain
examples from the pre-Islamic Turkish states to the Ottoman Empire. The concept of
cosmology can be explained as a set of ideas in which human beings question the universe's
formation, their existence within this formation, and the results of this questioning. Turkish
cosmology is a set of ideas and beliefs put forward by the Turks to recognize and make sense
of the universe, and it has been shaped from the early periods of history in Central and Inner
Asia until the period when the Turks began to Islamize, with the formation process continuing
thereafter. Even after the Turks accepted Islam, it is possible to find cosmological traces in the
lives of Turkish societies. This tradition, which extends from the Proto-Turkic community Chou
before the Huns to the Huns, GokTurks, and the Turkic states that accepted Islam, is based on
the Turks' conception of the world as having four corners. This view was not limited to religious
and philosophical dimensions; it also found its place in architecture, one of the most important
products of civilization. The conception of a four-sided world has influenced a wide range of
areas, from settlement plans to the layout of tents. It is possible to observe the traces of these
cosmic beliefs in structures ranging from the tents of rulers to castles, from the pre-Islamic
Turkish states of Central Asia to the mansions and palaces of the Turkish states in Anatolia. In
this study, which examines traces of Turkish cosmology in the dwellings of rulers and
administrators, written sources, surviving spatial remains, and restitutions were utilized.
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Studies on Central Asian Turks provide important data on how this cosmological
understanding was shaped. Starting from the pre-Islamic Turkish settlements in Central Asia
and continuing through the Seljuk and Ottoman periods, many buildings were planned based
on the cosmological understanding and the belief that the palace was the center of the universe.
These cosmological reflections can be seen in various city plans, such as Idikut in China, the
Seljuk Palace in Merv, the Kubad-Abad Palace in Konya, which also belonged to the Seljuks,
and the Edirne and Topkap1 Palaces in the Ottoman period. However, the fact that many palaces
and cities of the ancient Turkish states have not been excavated nor published constitutes the
difficulty of the subject. This study is based on existing literature.

Keywords: Turkish cosmology, tent, Tunduk, Turkish palace architecture
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OZET

Bu bildiri konusunu Fransiz mimar, sanat tarihgisi, arkeolog, gezgin, ressam Albert Louis
Gabriel’in (1883-1972) metinlerinde Giineydogu ve Dogu Anadolu’daki tarihi yapilari nasil ele
aldigini, nasil belgelendirdigini tarihsel baglami igerisinde degerlendirmeyi amaglayan ve bu
metinlerin erken Cumhuriyet doneminde Tiirk mimarliginin tarihinin yazilmas: ¢alismalarina
nasil katildigin1 arastiran doktora tez ¢alismasinin bir béliimiinden alir.

1926-1930 y1llar arasinda Istanbul Universitesi Edebiyat Fakiiltesi’nde Arkeoloji-Sanat
Tarihi dersleri veren, 1931 yilinda Istanbul’da Fransiz Arkeoloji Enstitiisii’niin kurulmasina
katkida bulunan, ayni yillarda Maarif Vekalet’inin istegi tlizerine Anadolu’da “Tiirk Yapi
Sanat1” eserlerini arastiran ve daha sonra kitaplastiran Gabriel tiim bu ¢alismalariyla Tiirkiye’de
¢ok sevilmis, Tiirk Tarih Kurumu seref iiyesi, Ankara Universitesi seref profesorii, Istanbul
Universitesi seref doktoru, Bursa ve Istanbul fahri hemserisi olmustur.

Semavi Eyice’nin 1973 yilinda Gabriel’in ¢aligmalar1 hakkinda yayinladigi eksiksiz
denebilecek bibliyografyada 103 adet kitap, bildiri, makale, ansiklopedi maddesi bulunur.
Bunlarin biiyiik ¢ogunlugu “Tiirk Mimarligt ve Sanati” ile ilgilidir. En o6nemlileri ve
hacimlilerinden bazilar1 “Monuments turcs d'Anatolie” (1931), “Voyages archéologiques dans
la Turquie orientale” (1940), “Chateaux Turcs du Bosphore” (1943), “Une capitale turque:
Brousse, Bursa” (1958)’dur.

Gabriel “Voyages archéologiques dans la Turquie orientale” igerisinde Giineydogu ve
Dogu Anadolu’da bulunan yaklasik 77 tarihi yapiy1 ele alir. Bu yapilar igerisinde bulunan
Diyarbakir Ulu Cami’nin tarihine, fotograflarina, yazitlarina, gecirdigi onarimlara, plan ve
kesitlerine deginir. Bu bildiride ama¢ Gabriel’in Diyarbakir Ulu Cami incelemelerine bakarak
giinlimiize ulagamayan, 6zgilinliigiinii koruyan veya zaman icerisinde degisen kisimlarini tespit
edebilmektir.
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Gabriel, Diyarbakir Ulu Cami hakkinda one siiriilen bazi goriisleri reddetmektedir.
Bunlardan ilki caminin eski bir kilisenin doniistiiriilmesi sonucu olusturulduguna dair
iddialardir. Ona gore yap1 eski bir kilisenin doniistiiriilmesiyle olusmaz, kilisenin kalintilari
iizerine insa edilir. Ikincisi Nasir-1 Hiisrev’in bugiin Hanefiler boliimii olarak anilan mekanin
kubbeyle ortiilii olduguna dair aktarimlaridir. Ona gore Hanefiler boliimii bugiin oldugu gibi
gecmiste de besik ¢at1 ile ortiiliidiir. Sonug olarak yapinin gegirmis oldugu evreler hakkinda
Gabriel’in gorisleri bildiride detaylandirilarak ortaya konulmustur.

Anahtar Kelimeler: Albert Louis Gabriel, Diyarbakir, Diyarbakir Ulu Cami, mimarlik
tarthyazimi, tarihi mirasin belgelenmesi
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ABSTRACT

This paper is based on a chapter of the doctoral dissertation of French architect, art
historian, archaeologist, traveller, and painter Albert Louis Gabriel (1883-1972), which aims to
evaluate how he dealt with and documented historical buildings in Southeastern and Eastern
Anatolia. It aims to investigate these historical asset in his texts within their historical context,
and how these texts participated in the writings of the history of Turkish architecture in the early
Republican period.

Gabriel, who Archaeology-Art History at the Faculty of Literature of Istanbul University
between 1926 and 1930, contributed to the establishment of the French Archaeological Institute
in Istanbul in 1931, researched the “Turkish Building Art” works in Anatolia upon the request
of the Ministry of Education in the same years and later published them in a book, was very
popular in Turkey with all these works, and became an honorary member of the Turkish
Historical Society, an honorary professor at Ankara University, an honorary doctorate at
Istanbul University, and an honorary citizen of Bursa and Istanbul.

The bibliography published by Semavi Eyice in 1973, which consist of entire works on
Gabriel, includes 103 books, papers, articles and encyclopedia articles. The vast majority of
these are related to “Turkish Architecture and Art”. Some of the most important and voluminous
studies are “Monuments turcs d'Anatolie” (1931), “Voyages archéologiques dans la Turquie
orientale” (1940), “Chateaux Turcs du Bosphore” (1943), “Une capitale turque: Brousse,
Bursa” (1958).

In his study of “Voyages archéologiques dans la Turquie orientale”, Gabriel discusses
approximately 77 historical buildings in Southeastern and Eastern Anatolia. Among these
buildings, he mentions the history, photographs, inscriptions, repairs, plans and sections of the
Great Mosque in Diyarbakir. The aim of this paper is to determine the alterations and the
authenticity of the Great Mosque of Diyarbakir that could not survive to the present day, due
to the studies in the book mentioned above.
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Gabriel rejects some of the views that have been put forward about the Great Mosque.
The first of these is the claim that the mosque is the result of the conversion of an old church.
According to him, the building was not the result of the conversion of an old church but it was
built on the ruins of the church. The other is Nasir Khusraw's claim that the place known as the
Hanafi section today was covered with a dome. According to him, the Hanafi section was
covered with a gable roof in the past as it is today. As a result, Gabriel's views on the phases of
the building are detailed in the paper.

Keywords: Albert Louis Gabriel, Diyarbakir, Diyarbakir Great Mosque, architectural
historiography, documentation of historical heritage
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OZET

Biladii’s-Sam bolgesinin 6nemli merkezlerinden biri olan Sam (Dimagk), tarih boyunca
pek cok medeniyete ev sahipligi yapmis kadim bir yerlesim yeridir. Giinlimiizde Suriye’nin
baskenti olan sehrin tarihgesi, arkeolojik kaz1 caligmalari neticesinde M.O. 9000°li y1llara kadar
uzanmaktadir. Bazi1 kaynaklarda kesintisiz yerlesimin siirdiigii en eski kentlerden biri olarak
kabul edilen Sam, ¢ok katmanli yapis1 ve ii¢ semavi din acisindan tasidig: kutsiyetle dikkat
ceker. Bu ¢ok katmanl tarihsel yapi, 6zellikle sehrin surlarla gevrili bolgesi olan Eski Sehir
(Dimagk el-Kadime) icerisinde yer alan Sam Emeviyye Camii’nde agik bicimde
gozlemlenebilmektedir. Emevi Halifesi Velid b. Abdiilmelik doneminde, 705-715 yillar
arasinda insa edilen bu caminin bulundugu alanin tarihi ise ¢ok daha eski donemlere
dayanmaktadir.

M.O. 14. yiizyildan itibaren Suriye topraklarinda gériilmeye baslayan Aramiler, bolgede
bircok kiiciik prenslik kurmuslardir. Bu prensliklerden Sam merkezli olan1 zamanla gii¢
kazanarak M.O. 11. yiizyllda Sam Arami Kralligrnin kurulmasina zemin hazirlamustir.
Aramiler, glinlimiizde Sam Emeviyye Camii’nin bulundugu alanda, firtina ve riizgar tanrisi
olarak bilinen Hadad-Ramman adina bir tapinak insa etmislerdir. M.O. 64 yilina gelindiginde
Roma generali Pompeius’un doguya diizenledigi sefer neticesinde sehir, Roma
Cumhuriyeti’nin bir eyaleti haline gelmistir. Bu siire¢te Hadad Tapinagi’nin bulundugu alana,
Romalilarin bastanrisi Jiipiter’e adanmis yeni bir tapinak insa edilerek bolgenin kutsal mekan
olma niteligi devam ettirilmistir. Hristiyanligin resmi din olarak kabul edilmesinden sonra,
Imparator Theodosios doneminde (379-395), Hz. Yahya’nin kesik basiin burada bulunduguna
inanilmasi nedeniyle ayn1 bolgede Aziz Yohannes (Hz. Yahya) Kilisesi insa edilmistir.

Hz. Ebl Bekir déneminde baslayan Islam fetihleri sonucunda bolgenin Miisliimanlarin
hakimiyetine gegmesiyle birlikte, Jiipiter Tapmagi’nin bulundugu alan ilk etapta Ebi Ubeyde
b. Cerrah’in gozetiminde camiye doniistiiriilmiistiir. Ancak bu ilk cami zamanla artan ihtiyaca
cevap veremez hale gelince, Emevi Halifesi Velid b. Abdiilmelik doneminde, yapinin kapsami
kilisenin bulundugu alan1 da icine alacak sekilde genisletilmis ve bdylece giinlimiizdeki Sam
Emeviyye Camii’nin insasina baglanmistir.
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Bu calisma kapsaminda, sirastyla Hadad Tapinagi, Jipiter Tapinagi, Vaftizci Yahya (Aziz
Yohannes) Kilisesi ve Emeviyye Camii'nin ingsa edildigi alanin kutsiyetine, s6z konusu dini
yapilar tizerinden odaklanilacaktir. Ayrica, bu kutsal mekanin tarihsel siire¢ i¢erisinde geg¢irdigi
dontistimler baglaminda, Sam kentinin katmanli yapisi ele alinacaktir.

Anahtar Kelimeler: Sam Emeviyye Camii, Emevi Devleti, Sam, yerin kutsaliyeti
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ABSTRACT

One of the important centers of the Bilad al-Sham region, Damascus (Damascus) is an
ancient settlement that has hosted many civilizations throughout history. The history of the city,
which is today the capital of Syria, dates back to 9000 BC as a result of archaeological
excavations. Considered by some sources to be one of the oldest cities with uninterrupted
settlement, Damascus draws attention with its multi-layered structure and the sanctity it carries
in terms of the three heavenly religions. This multi-layered historical structure can be clearly
observed especially in the Damascus Umayyad Mosque located in the Old City (Damascus al-
Qadimah), the walled area of the city. The history of the area where this mosque is located, built
between 705-715 during the reign of the Umayyad Caliph Walid b. Abdul Malik, dates back to
much earlier periods.

The Arameans, who began to appear in Syrian territory from the 14th century BC
onwards, established many small principalities in the region. The one centered in Damascus
gained power over time and paved the way for the establishment of the Aramean Kingdom of
Damascus in the 11th century BC. The Arameans built a temple in the name of Hadad-Ramman,
known as the god of storm and wind, in the area where the Umayyad Mosque of Damascus is
located today. In 64 BC, as a result of the campaign organized by the Roman general Pompeius
to the east, the city became a province of the Roman Republic. During this process, a new
temple dedicated to Jupiter, the chief god of the Romans, was built on the site of the Temple of
Hadad, thus continuing the sacred nature of the region. After Christianity was accepted as the
official religion, during the reign of Emperor Theodosius (379-395), the Church of St. John
was built in the same area because it was believed that the severed head of the Prophet John
was found there.

As a result of the Islamic conquests that began during the reign of Hz. Abu Bakr, the
region came under Muslim rule, and the area where the Temple of Jupiter was located was first
converted into a mosque under the supervision of Abu Ubayda ibn Jarrah. However, when this
first mosque could not meet the increasing demand over time, the scope of the structure was
expanded to include the area where the church was located during the reign of Umayyad Caliph
Walid ibn Abdul Malik, and thus the construction of today's Umayyad Mosque in Damascus
began.
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Within the scope of this study, the sacredness of the area where the Temple of Hadad, the
Temple of Jupiter, the Church of John the Baptist and the Umayyad Mosque were built will be
focused on through the religious structures in question. In addition, the layered structure of the
city of Damascus will be discussed in the context of the transformations that this sacred place
has undergone throughout the historical process.

Keywords: Damascus Umayyad Mosque, Umayyad State, Damascus, sanctity of place.
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OZET

Islam mimarisi veya Islam sanati kavramlari, ilk kez 19. yiizyilda Oryantalistler
tarafindan ortaya atilmis ve Bat1 disindaki kiiltiirleri tek bir ¢at1 altinda toplama ¢abasinin bir
yansimas1 olmustur. Bu anlayis, Bati merkezli mimarlik tarihinin, diger medeniyetleri tek bir
kategoriye indirgeme egilimini de gozler dniine sermektedir. Ornegin, Fletcher’in mimarlik
tarithi semasi, Bat1 disindaki mimari tiretimleri yok sayarak bu diisiinceyi destekler niteliktedir.

Bu kavramin tanimlanmasi konusunda ciddi belirsizlikler bulunmaktadir. Miisliimanlarin
yaptig1 tiim yapilar islam mimarisine mi dahildir? Eger dyleyse, bir saray ya da kale de bu
kapsama girer mi? Yoksa bu terim yalnizca dini yapilar icin mi gecerlidir? Ote yandan, Islam
cografyasinda insa edilen tiim yapilar bu kategoriye giriyorsa, Osmanli déneminde
gayrimiislimlerin yaptig1 kiliseler de islam mimarisine mi dahil edilmelidir? Bu gibi sorular,
kavramin muglak ve tartigmali oldugunu gostermektedir.

Bunun yani sira, 14 asirlik bir medeniyeti tek bir mimari iislup altinda toplamak da biiyiik
bir genelleme hatasidir. islam diinyasinda, cografi, iklimsel ve kiiltiirel farkliliklar nedeniyle
pek cok mimari {islup ortaya ¢ikmistir. Ayni yiizyilda Osmanli Istanbul’undaki cami mimarisi
ile Osmanli Kuzey Afrika’sindaki cami mimarisi arasinda belirgin farklar bulunmaktadir.
Dolayistyla, Islam mimarisi kavraminin tiim bu cesitliligi tek bir bashk altinda ele almasi
gercekei degildir.

Bu kavramin problemli oldugu bir¢cok arastirmaci tarafindan vurgulanmasina ragmen,
akademik literatiirde yaygin olarak kullanilmaya devam etmektedir. Dahasi, Miisliiman
arastirmacilar ve mimarlar da bu terimi benimsemekte ve kullanmaktadir.

Bu calismada, “Islam mimarisi” ve “Islam sanati” kavramlarmin, tarih boyunca yerli ve
yabanci arastirmacilar tarafindan nasil ele alindi§i ve hangi baglamlarda kullanildig:
incelenecektir. Ardindan, konuya iligkin alternatif yaklagimlar ve dneriler sunulacaktir.

Anahtar Kelimeler: Islam mimarisi, Islam sanat1, Oryantalizm, Bat1 merkezcilik,
Mimarlik tarihi kuramlar
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ABSTRACT

The concepts of Islamic Architecture and Islamic Art were first introduced by Orientalist
scholars in the 19th century, reflecting an attempt to categorize non-Western cultures under a
single, overarching framework. This perspective reveals the Western-centric tendency of
architectural historiography to reduce other civilizations to a singular category. For instance,
Fletcher’s historical scheme of architecture supports this notion by disregarding architectural
productions outside the Western world.

There are significant ambiguities regarding the definition of this concept. Do all buildings
constructed by Muslims fall under the category of Islamic Architecture? If so, would palaces or
fortresses also be included? Or is the term exclusively reserved for religious structures?
Moreover, if all buildings erected within the Islamic world are to be considered Islamic
Architecture, should churches built by non-Muslims during the Ottoman period also be included
within this framework? Such questions highlight the conceptual vagueness and contentious
nature of the term.

Additionally, attempting to encapsulate a fourteen-century-old civilization within a single
architectural style constitutes a serious overgeneralization. The Islamic world has produced
numerous architectural styles shaped by diverse geographical, climatic, and cultural contexts.
For example, mosque architecture in Ottoman Istanbul and that in Ottoman North Africa during
the same century exhibit distinct differences. Therefore, encompassing such diversity under the
singular label of Islamic Architecture appears unrealistic.

Despite the conceptual issues repeatedly emphasized by various scholars, the term
continues to be widely employed in academic literature. Moreover, Muslim researchers and
architects themselves also adopt and use the term.

This study aims to examine how the concepts of "Islamic Architecture" and "Islamic Art"
have been addressed and utilized by both local and foreign scholars throughout history.
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Subsequently, the study will present alternative approaches and suggestions concerning
the issue.

Keywords: Islamic Architecture, Islamic Art, Orientalism, Eurocentrism, Theories of
Architectural Historiography
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OZET

11. yiizyil itibariyle Anadolu’da hiikiim siiren Selguklular, sadece bir siyasi diizen
olusturmakla kalmayip, yeni bir kiiltiirel ve sanatsal ortamin da temellerini atmislardir.
Anadolu’yu Islam diinyasina dahil ederken, fethedilen bolgelerde Islam ve yerel inanglarin
sentezlendigi 6zgiin bir mimari kimlik ortaya koymuslardir. Ozellikle 13. yiizy1l baslarinda
yogunlagan insa faaliyetleriyle Selguklu sanat ve mimarisinin karakteristik Ozelliklerini
yansitan cami, kervansaray, hamam, medrese ve tiirbe gibi yap1 tipleri yayginlasmistir. Bu yap1
tipleri arasinda medreseler, egitim merkezleri olmanin 6tesinde, zengin tas isciligi, cephe
diizenlemeleri, simetrik plan anlayisi ve dekoratif unsurlariyla Anadolu Selguklu mimarisinin
en seckin ornekleri arasinda yer almaktadir.

Anadolu Selcuklu Devleti’nin baskenti olan Konya, medrese mimarisinin gelisiminde
ozel bir yere sahip olup, Islam diinyasinda egitim ve sanatin nemli bir merkezi haline gelmistir.
Sircali Medrese, Ali Gav Medresesi, Karatay Medresesi ve Ince Minareli Medrese gibi yapilar
bu mirasin glinlimiize ulagabilen en degerli 6rneklerindendir. Bu yapilar hem islevsel hem de
estetik acidan donemin mimarlik anlayisini yansitarak Konya’y1 bir Selguklu baskenti olmanin
oOtesinde, sanatsal bir merkez olarak da one ¢ikarmuistir.

Bu calisma, Konya kent merkezinde yer alan ve bugiine ulasabilmis yukarida s6zii edilen
Sircali Medrese, Ali Gav Medresesi, Ince Minareli Medrese ve Karatay Medresesi’ni plan,
cephe ve malzeme oOzellikleriyle ele alarak, bu yapilarin Anadolu Selcuklu medreseleri
icerisindeki yerini ve Onemini sorgulamayir amaglamaktadir. Calisma kapsaminda her bir
yapinin plan diizeni, yapim teknigi, malzeme o6zellikleri, cephe diizenlemeleri ve siisleme
ozellikleri ayrintili bir sekilde ele alinacak ve Anadolu Selguklu medreseleri i¢indeki yerleri
plan, cephe ve siisleme agisindan karsilagtirilarak ortaya konacaktir.

Anahtar Kelimeler: Anadolu Selguklu mimarisi, slisleme sanati, Konya medrese,
tipoloji
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ABSTRACT

From the 11th century onwards, the Seljukians, who ruled over Anatolia, not only
established a political order but also laid the foundations for a new cultural and artistic
environment. While integrating Anatolia into the Islamic world, they developed a unique
architectural identity in the conquered regions, blending Islamic and local beliefs. Particularly
during the early 13th century, construction activities intensified, leading to the proliferation of
architectural types such as mosques, caravanserais, baths, madrasas, and tombs, which reflected
the characteristic features of Seljukian art and architecture. Among these, madrasas stand out
as some of the finest examples of Anatolian Seljukian architecture, not only as educational
centers but also due to their elaborate stonework, facade compositions, symmetrical planning
principles, and decorative elements.

Konya, the capital of the Anatolian Seljukian State, played a pivotal role in the
development of madrasa architecture, becoming a significant center of education and art in the
Islamic world. Structures such as the Sir¢ali Madrasa, Ali Gav Madrasa, Karatay Madrasa, and
Ince Minareli Madrasa are among the most valuable surviving examples of this heritage. These
buildings, both functionally and aesthetically, reflect the architectural understanding of their
period, elevating Konya beyond its status as a Seljukian capital to an artistic center of great
importance.

This study aims to examine the aforementioned Sircali Madrasa, Ali Gav Madrasa, ince
Minareli Madrasa, and Karatay Madrasa, located in the city center of Konya, by analyzing their
spatial organization, fagade design, and material characteristics to determine their significance
within the broader context of Anatolian Seljukian madrasas. Within the scope of the study, each
structure’s layout, construction techniques, material properties, facade compositions, and
decorative features will be analyzed in detail. Furthermore, their position within the corpus of
Anatolian Seljukian madrasas will be evaluated through a comparative analysis of their
planning, fagade design, and ornamental elements.

Keywords: Anatolian Seljukian Architecture, Ornamentation Art, Konya Madrasa,
Typology
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OZET

Tiirk-islam mimarisinin belgelenmesi, mimarlik tarihinin siirekliligi ve korunmasi
acisindan kritik bir 6neme sahiptir. Bu baglamda, 1940 yilinda Tiirk Tarih Kurumu tarafindan
Ord. Prof. Miikrimin Halil Yinan¢ baskanliginda kurulan “Tiirk-Islam Devri Kitabeleri
Derleme Heyeti”, Tiirk mimarlik mirasinin belgelenmesi siirecinde 6nemli bir adim olmustur.
Heyet, Istanbul ve Ankara’da alt kurullara ayrilarak kapsamli incelemeler yapmustir. Ankara
kurulunda yer alan Konya Asar-1 Atika Miizesi emekli miidiiri Mehmet Yusuf Akyurt,
gerceklestirdigi calismalarla bu siirece biiylik katkilar saglamistir. Bu ¢ercevede hazirlanan
“Resimli Tiirk Abideleri” koleksiyonu, mimarlik tarihine dair ¢ok degerli yazili ve gorsel
belgeleri derleyen kapsamli bir ¢aligma olarak one ¢ikmaktadir. Koleksiyon, donemin mimarlik
tarihi arastirmalari i¢in 6nemli bir kaynak sunmaktadir.

Bu ¢aligma, Mehmet Yusuf Akyurt’un Tiirk Tarih Kurumu arsivlerindeki ¢izimlerinden
yola g¢ikarak Selguklu mimarisinin belgelenmesine olan katkilarin1 degerlendirmeyi
hedeflemektedir. Bu baglamda, Iplikgi Camii, Anadolu Selguklu mimarisinin Konya’daki
onemli orneklerinden biri olarak ele alinmistir. 1202°den 6nce yapildigi tahmin edilen, Hz.
Mevlana nin bir donem ders verdigi Iplik¢i Camii, medrese, kiitiiphane ve mescit olmak iizere
ii¢ kistmdan olusurken, giiniimiize yalnizca mescit boliimii ulasmistir.

Calismada, Iplik¢i Camii’ne iliskin Mehmet Yusuf Akyurt’un ¢izimleri detayli olarak
incelenerek, literatlirde yer alan diger kaynaklarla ve T.C. Kiiltiir ve Turizm Bakanlig1 Konya
Vakiflar Bolge Miidiirliigii arsivlerindeki rapor ve en son roloveleri ile karsilagtirilacaktir. Bu
karsilastirma, Akyurt’un ¢izimlerinin dogrulugunu ve bu belgelerin giiniimiiz mimarlik tarihi
arastirmalarindaki katkisin1 ortaya koymayi amaclamaktadir. Ayrica, tarihi yapilarin
belgelenmesinde bilimsel yontemlerin sanatsal ve zanaatkarlikla nasil biitlinlestigi tartismaya
acilacaktir. Akyurt’un ¢ok yonlii kimligi, miizecilik ve sanat anlayisi ile belgeleme pratiklerine
yaptig1 katkilar bu baglamda degerlendirilecektir.

Anahtar Kelimeler: Mehmet Yusuf Akyurt, Resimli Tiirk Abideleri, Selguklu mimarisi,
Iplik¢i Camii, Mimarlik tarihi, Tiirk Tarih Kurumu
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ABSTRACT

The documentation of Turkish-Islamic architecture holds critical importance for the
continuity and preservation of architectural history. In this context, the “Turkish-Islamic
Inscriptions Documentation Committee”, established in 1940 by the Turkish Historical Society
under the leadership of Prof. Miikrimin Halil Yinang, marked a significant step in the process
of documenting Turkey’s architectural heritage. The committee, divided into sub-committees
in Istanbul and Ankara, conducted extensive investigations. Mehmet Yusuf Akyurt, the retired
director of the Konya Asér-1 Atika Museum, played a pivotal role in the Ankara branch and
contributed significantly to this effort. The “Illustrated Turkish Monuments” collection,
prepared within this framework, stands out as a comprehensive body of work that compiles
valuable textual and visual records of architectural history. This collection represents an
important resource for the architectural studies of the era.

This study aims to evaluate Mehmet Yusuf Akyurt’s contributions to the documentation
of Seljuk architecture based on his drawings archived by the Turkish Historical Society. In this
context, Iplik¢i Mosque, one of the significant examples of Seljuk architecture in Konya, is
analyzed. Estimated to have been built before 1202 and known as a location where Rumi
(Mevlana) once taught, Iplik¢i Mosque originally consisted of a madrasa, a library, and a prayer
hall; however, only the prayer hall has survived to the present day.

The study compares Mehmet Yusuf Akyurt’s drawings of Iplik¢i Mosque with other
sources in the literature and reports and drawings from the archives of the Regional Directorate
of Foundations of the Ministry of Culture and Tourism of the Republic of Turkey. This
comparison aims to highlight the precision of Akyurt’s drawings and the contributions of these
documents to contemporary research in architectural history. Furthermore, the study seeks to
explore how scientific methods intersect with artistic craftsmanship in the documentation of
historical structures. Akyurt’s multifaceted identity and his contributions to museology, art, and
documentation practices are evaluated within this framework.

Keywords: Mehmet Yusuf Akyurt, “Resimli Tirk Abideleri”, Seljuk Architecture,
Iplik¢i Mosque, Architectural History, Turkish Historical Society
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OZET

Tarih boyunca savaglar, devletlerin giivenlik anlayisini ve savunma stratejilerini
sekillendiren temel unsurlardan olmustur. Devletler, hakimiyetlerini siirdiirebilmek i¢in ¢esitli
donemlerde askeri yapilar inga etmislerdir. Askeri yapilar, fiziksel savunmanin yaninda
donemin siyasi ve teknolojik gelismelerini de yansitan stratejik unsurlar olmuglardir. Diinya
siyasetinde gilic dengelerinin degigsmesi ve teknolojinin gelismesiyle modernlesme doneminde
askeri yapilar farklilasmaya baslamistir. Ozellikle Avrupa’da 17. yy.’da Vauban tarz kale-
sehir yapilar1 6n plana ¢ikmis, Osmanli Devleti de bu donemde siyasi, ekonomik ve askeri
alanlarda modernlesme ve yeniden yapilanmaya ihtiya¢ duymustur. Bu gereklilik; devletin inga
politikasina yansimig, ordudaki modernizasyon beraberinde askeri mimaride yeniliklere sebep
olmustur. Osmanl1 Devleti’ne, askeri yeniliklerde Fransa onciiliik etmistir. Avrupali teknik
uzmanlardan yardim alinarak baglayan siire¢ IIl. Selim doneminde kisla yapimlar ile devam
etmis ve II. Mahmud Dénemi ile kurumsal bir kimlik kazanmigstir. Siyasi dengeler yeni askeri
binalara duyulan ihtiyaci arttirmis, bu dogrultuda modern kisla yapimlari 6n plana ¢ikmistir.

19. yiizy1l baglarindan itibaren sanayi gelisimiyle toplarin menzili ve etkisi 6nemli dl¢lide
gelisim gostermistir. Bu durum, savunma amacgh kalelerden ve kislalardan daha dayanikli
yapilara dair bir arayisin dogmasina neden olmus, bu ¢er¢evede Onlerinde genis hendekler
bulunan toprak yiginlarindan insa edilen askeri tahkimatlar olan tabyalarin gelisim
gostermesine neden olmustur. Ozellikle dogudan Iran ve Rusya gibi devletlerin yapacag
saldirilara kars1 Erzurum, Kars ve Ardahan gibi illerde; batida ise Edirne, Rumeli ve Canakkale
Bogaz1 cevresinde c¢ok sayida tabyalarla giiglendirilmis tahkimatlar insa edilmistir.
Canakkale’de 32 adet tabyanin insa edildigi bilinmektedir. Ancak tabyalarin insa edildigi
alanlarda farkli isimlerde farkli donemlere ait tabyalar yapildigi tespit edilmis, bu durum
karisikliga neden olmakla birlikte tarihlendirmeyi ve yer tespitini zorlastirmistir. Bu tabyalarin
hepsi giiniimiize ulagamamustir.
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Bu bildiride, Osmanli Devleti’nin askeri alandaki modernlesme siirecinin mimariye
yansimasi ele alinacak; Canakkale Tabyalari’na odaklanilacaktir. Buradaki mevcut tabyalar
arsiv belgeleri 15181inda, donemin diger askeri yapilari ile iligkilendirilerek degerlendirilecektir.

Anahtar Kelimeler: Askeri mimari, tabya, Canakkale, Osmanli modernlesmesi, Osmanli
mimarisi.
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ABSTRACT

Throughout history, wars have been one of the fundamental elements that shape the
security understanding and defense strategies of states. In the picture, military structures are
planned to be built in various periods to maintain their dominance. In addition to physical
defense, the structures also constituted elements of military integration of the political and
technological developments of the period. Military structures began to differentiate during the
modernization period with the products of the balance of power in world politics and
technological developments. Especially in the 17th century, Vauban style castle-city structures
came to the fore in Europe, and the Ottoman Empire needed modernization and restructuring in
the political, economic and military areas of this period. This requirement; It was reflected in
the registered construction policy, and the modernization in the army led to innovations in
military architecture. He also brought military innovations to the Ottoman Empire in France.
The process started with the help of European technical experts in Phase III. It continued with
the construction of barracks during the Selim period and II. It gained a corporate identity with
the Mahmud Period. Political balances increased the packages for new military structures, and
in this direction, modern barracks construction came to the fore.

With the industrial development since the beginning of the 19th century, the range and
effectiveness of the cannons have improved significantly. This situation gave rise to a search
for more durable structures than castles and barracks for defensive purposes, and within this
framework, it led to the development of redoubts, which are military fortifications built from
piles of soil with wide moats in front of them. Especially in provinces such as Erzurum, Kars
and Ardahan against the attacks of states such as Iran and Russia from the east; In the west,
many fortifications reinforced with redoubts were built around Edirne, Rumelia and the
Dardanelles. It is known that 32 redoubts were built in Canakkale. However, it has been
determined that bastions with different names and belonging to different periods were built in
the areas where the bastions were built, and this caused confusion and made dating and location
determination difficult. Not all of these bastions have survived to the present day.
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In this paper, the reflection of the modernization process of the Ottoman Empire in the
military field on architecture will be discussed; The focus will be on the Canakkale Bastions.
The existing bastions here will be evaluated in the light of archive documents, in relation to
other military structures of the period.

Keywords: Military architecture, bastion, Canakkale, Ottoman modernization, Ottoman
architecture.
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OZET

Tarih boyunca yerlesim alanlar1 yapilanmaya basladig1 andan itibaren giliniimiize kadar
bir iz birakmistir. Bu izler dogrultusunda her donemin kentlesme siireci, toplumsal yapilar,
kiiltiirel normlar ve ekonomik gelismelerle okunabilmekte ve kentlerin morfolojik yapisi ortaya
koyulabilmektedir. Bu ¢alismanin amaci kent morfolojisinin “kentsel formun onu meydana
getiren unsurlarin zaman igerisinde ugradiklari tarihsel doniisiim ve degisimin ortaya koyulmasi
ile anlasilabilecegi” ilkesi temel alinarak; Babaeski kent morfolojisinin fiziki evrim siirecini
arastirmak ve tarihsel siirecte gelisimini ve degisimini incelemektir. Kentin Istanbul-Belgrad
askeri yolunun (Antik Donem’de Via Militaris, Osmanli’da Orta Kol) iizerinde olmasi, tarihsel
slire¢ boyunca siirekli iskanini saglamistir. Tarih 6ncesi ilk yerlesim yeri olan Hoyiik Tepe’den,
Babaeski’nin Osmanli Donemi’nde menzil kiilliyesi olarak insa edilen Semiz Ali Pasa
Kiilliyesi’ne, kentin tarihi ge¢misinin gostergeleri, kentin dnemine ve kiiltiirel zenginligine
onemli bir katki sunmaktadir. Nitekim kent, sokak dokular1 ve giiniimiize kadar ulasan tarihi
yapilar1 vasitastyla gegmis donemlerin kiiltiirel ve mimari 6zelliklerini yansitmaktadir. Ayrica
kent, tarih 6ncesi donemden giintimiize dek farkl: kiiltiirlerle beslenen bir dokuya sahip olmus;
Trakya’nin dogu, bati, kuzey ve giiney bolgelerine ulasimi agisindan merkez bolgesinde yer
almistir. Kentin tarihsel siire¢ icindeki evreleri; demiryolunun ingasina kadar Semiz Ali Pasa
Kiilliyesi gevresinde ve Istanbul-Edirne aksinda, 19. yiizyil sonlarida demiryolu hatt: kentin
bati sinirii1 olusturacak sekilde kuzeye dogru, 20. ylizyilin sonlarinda ise TEM otoyolunun
ingasi ile kuzey sinirin1 olusturacak sekilde kuzey-giiney yonlii ve imar planlarinin etkisiyle
demiryolunun batisinda bir gelisim olarak agiklanabilir.

Anahtar Kelimeler: Babaeski, kent tarihi, kentsel degisim, kentsel morfoloji, kentlesme
stireci
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ABSTRACT

Throughout history, settlements have left a trace from the moment they began to be
structured until today. In line with these traces, the urbanization process of each period can be
read with social structures, cultural norms and economic developments and the morphological
structure of cities can be revealed. The aim of this study is to investigate the physical evolution
process of Babaeski urban morphology and to examine its development and change in the
historical process based on the principle that urban morphology “urban form can be understood
by revealing the historical transformation and change of the elements that make it up”. The
city’s location on the Istanbul-Belgrade military road (Via Militaris in Antiquity, Orta Kol in
the Ottoman period) ensured its continuous settlement throughout the historical process. From
Hoyiik Tepe, the first prehistoric settlement, to the Semiz Ali Pasha Complex in Babaeski,
which was built as a menzil complex in the Ottoman period, the indicators of the city’s historical
past make a significant contribution to the city’s importance and cultural richness. As a matter
of fact, the city reflects the cultural and architectural characteristics of the past periods through
its street textures and historical buildings that have survived to the present day. In addition, the
city has had a texture nourished by different cultures from the prehistoric period to the present
day; it has been located in the central region in terms of transportation to the eastern, western,
northern and southern regions of Thrace. The phases of the city in the historical process can be
explained as a development around the Semiz Ali Pasha Complex and on the Istanbul-Edirne
axis until the construction of the railway, towards the north in the late 19th century, with the
railway line forming the western border of the city, and towards the north-south in the late 20th
century, with the construction of the TEM highway, forming the northern border, and west of
the railway with the effect of zoning plans.

Keywords: Babaeski, urban history, urban change, urban morphology, urbanization
process
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OZET

Doneme taniklik edenlerin goziinden mimarlik ortamina bakmak, s6z konusu dénemin
mimarlik pratigini ve onu olusturan siyasi, toplumsal ve ekonomik dinamikleri anlamak
acisindan pek cok imkan barindirmaktadir. Arastirmanin konusu 1895-1901 yillart arasinda
Venedik Kraliyet Giizel Sanatlar Akademisi’nde mimarlik egitimi alan Ermeni kdkenli Osmanl
mimarlarinin egitim hayati ve mesleki ¢calismalaridir. 1700’lerin baslarinda Katolik mezhebini
benimseyen Sivasli Rahip Mekhitar, bu mezhebin Osmanli tarafindan resmen taninmamasi
nedeniyle 6nce Mora Yarimadasi’na yerlesmis, ardindan bolgenin Osmanli hakimiyetine
girmesiyle Venedik’e gegerek Mihitaryan Ermeni Katolik Cemaati’nin kurulmasia onciiliik
etmistir. Bu durum Osmanli Devleti’nde Katolik mezhebine bagli Ermeni kokenli Osmanh
vatandaglarinin hem idadi hem de mesleki diizeyde egitim almak amaciyla Venedik’te bulunan
okullar1 tercih etmesinde etkili olmustur. “II. Mesrutiyet doneminin siyasi toplumsal ve
ekonomik ortami gayrimiislim Osmanli mimarlarinin meslek pratigindeki yerini nasil
etkilemistir?” sorusu arastirmanin baslica sorunlarindandir. Arastirma, 1895-1901 yillar
arasinda Venedik Kraliyet Giizel Sanatlar Akademisi mimarlik egitimi alan ishak Karakagyan,
Pietro Oskan, Yetvart Terziyan, Aram Bardizbanyan ve Haigh Zepcian’in kisisel hayatini,
egitim altyapisin1 ve mesleki faaliyetlerini kapsamaktadir. Arastirma yontemi olarak ortak bir
egitim gecmisine sahip olan bir grup mimarin hayati ve eserlerine odaklanarak bir dénemi
anlama ve drnekleme ¢alismasi se¢ilmistir. Venedik Giizel Sanatlar Akademisi Arsivi (Archivio
dell’Accademia di Belle Arti di Venezia) basta olmak iizere, Bagkanlik Osmanl Arsivi, IBB
Atatlirk Kitapligi Arsivi, Mekhitarist Cemaati Kiitiiphanesi (The Mekhitarist Congregation
Library) aragtirmanin baglica kaynaklar1 arasindadir. Venedik Giizel Sanatlar Akademisi’nde
aldiklart egitimin s6z konusu mimarlarin meslek hayatindaki etkilerini ortaya koymak; II.
Mesrutiyet doneminde hem devlet kurumlarinda hem de serbest mimarlik ortaminda
gayrimiislim Osmanli mimarlarinin faaliyet alanini belirlemek; mimarlar arasinda baslayan ilk
orglitlenme girisimlerinde gayrimiislim Osmanli mimarlarinin iistlendigi rolii kavramak
arastirmanin oncelikli hedeflerindendir. Sonu¢ olarak mimarlarin 6zgiil yasam hikayelerinin
yani sira onlarin kisisel perspektifinden bakarak donemin kosullarinin mimarlik pratigini nasil
sekillendirdigi ortaya konulacaktir.

Anahtar Kelimeler: mimarlik egitimi, Venedik, mimar biyografileri, gayrimiislim
mimarlar, meslek pratigi
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ABSTRACT

Examining the architectural environment through the perspectives of those who witnessed
the period offers significant insights into the architectural practices of the time, as well as the
political, social, and economic dynamics that influenced them. This research focuses on the
educational trajectories and professional endeavors of Ottoman architects of Armenian descent
who pursued architectural studies at the Royal Academy of Fine Arts in Venice between 1895
and 1901. In the early 18th century, due to the non-recognition of the Catholic faith by the
Ottoman Empire, Father Mekhitar of Sivas, who had embraced Catholicism, initially settled in
the Morea Peninsula. However, following the region's transition from Venetian to Ottoman
control, he moved to Venice, where he played a pivotal role in establishing the Mekhitarist
Armenian Catholic Congregation. This situation significantly impacted Ottoman Armenians of
Catholic affiliation, prompting them to seek education in Venice's institutions at both academic
and professional levels. One of the primary research questions is, "How did the political, social,
and economic conditions of the Second Constitutional Era affect the role of non-Muslim
Ottoman architects in the profession?" This study examines the personal histories, educational
backgrounds, and professional activities of Isak Karakasyan, Pietro Oskan, Yetvart Terziyan,
Aram Bardizbanyan, and Haigh Zepcian, who studied architecture at the Royal Academy of
Fine Arts in Venice during the aforementioned period. The research methodology centers on a
group of architects with a shared educational background, providing a case study for
understanding the architectural milieu of the time. Key sources for the research include the
Archive of the Royal Academy of Fine Arts in Venice (Archivio dell’Accademia di Belle Arti
di Venezia), the Ottoman Presidential Archives, the IBB Atatiirk Library Archives, and the
Mekhitarist Congregation Library. The study aims to explore the impact of the education
received at the Royal Academy of Fine Arts on the professional lives of these architects, identify
the scope of non-Muslim Ottoman architects' professional activities during the Second
Constitutional Era in both public institutions and independent practice, and analyze the role of
these architects in the early organizational efforts within the profession. Ultimately, by
examining the architects' individual life stories and perspectives, the research will shed light on
how the conditions of the era shaped architectural practice.

Keywords: architecture education, Venice, architect biographies, Non-Muslim
architects, professional practice
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OZET

On dokuzuncu yiizyilin ikinci yarisinda gergeklestirilen diinya fuarlari, kiiresel
kapitalizmin Avrupa tarafindan “genisletilmis tek diinya” olarak tanitildig: sergi alanlaridir. Bu
sergi alanlar1 teknolojik ilerlemelerin basarili sonuglarinin somut olarak insanligin deneyimine
sunulmasini amaglayan global sergilerdir. Diinya fuarlar1 uluslararasi katilimcilarla geleneksel
“zaman-mekan” algisin1 degistirmistir. Fuar yapilari, “gecici” olarak diizenlenmeleri ve hizl
insa edilme gereklilikleri sebebiyle Sanayi Devrimi sonrasi ortaya c¢ikan yeni ingaat
malzemelerinin ve yapim tekniklerinin cesurca denenmesine de onciiliik etmislerdir.

1851°de Londra’da ilki gergeklestirilen diinya fuarlari, yiizyill doniimiinden sonra
ihtisaslagmig fuarlara donlismiistiir. Osmanli Devleti’nin katilmis oldugu fuarlar 1851 Londra,
1867 Paris, 1873 Viyana, 1878 Paris, 1889 Paris, 1893 Sikago ve 1900 Paris Diinya Fuarlar1’dir.
Osmanli Devleti bu fuarlara sanayi {riinleriyle oldugu kadar hakimiyetindeki degisik cografi
alanlarin (Fas, Tunus, Misir vb.) yerel kiiltiirlerini temsil eden triinlerle de katilmistir.

Bu Fuarlardan 1873 Uluslararas1 Viyana Fuari, sehrin muazzam parkinda insa edilmisti.
Paris'te gerceklestirilen onceki sergiden (1867) bes kat daha biiyiiktii. 194 pavyondan 35
tilkeden 53.000 katilmciyla gerceklestirilmisti. Bu binalarin ¢ogu gilinlimiizde ayakta
kalmamustir.

Modern mimarinin énemli isimlerinden Charles-Edouard Jeanneret daha sonra {inlenen
adiyla Le Corbusier mimarlik okuluna gitmemistir. Mimarliga iligskin bilgilerinin temelinde 13
yasinda yazildig1 La Chaux de Fond’daki Uygulamali Sanat okulunda ona ¢izimin temellerini
ve dekoratif sanatlar1 6greten ortaokul dgretmeni Charles L'Eplattenier vardir. Ogretmeni
1907°de okuldan mezun olmasinin ardindan onu Kuzey Italya’da bir resim ¢izim turu yaparak
diinya goriislinii gelistirmeye tesvik etti. Yolculuklar sirasinda 1907 yilinda 1873 Viyana
sergisinden kalan “Arap Odasin1” ziyaret etmistir. Bu oda Osmanli Devleti’ne ait binalardan
biri olan Misir Hidivlik Saray1’nin i¢inde bulunmaktaydi. Bildiri kapsaminda Charles-Edouard
Jeanneret'nin 1907'deki “Arap Odas1” hakkinda 6gretmenine yazdigi mektuptan edindigi
izlenimler ve onun mimarhigina etkisi irdelenecektir.

Anahtar Kelimeler: Le Corbusier, 1873 Viyana Fuari, Arap Odasi, Fuar Binalarinda
Osmanli, Charles-Edouard Jeanneret ¢izim defterleri
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ABSTRACT

The world fairs held in the second half of the nineteenth century were exhibition spaces
where global capitalism was promoted by Europe as an “expanded single world.” These
exhibition areas were global showcases that aimed to present the tangible results of
technological advancements to human experience. The world fairs changed the traditional
perception of “time and space” through international participation. Due to their temporary
nature and the necessity for rapid construction, the fair structures also pioneered the bold
experimentation of new construction materials and building techniques that emerged after the
Industrial Revolution.

The first world fair was held in London in 1851. After the turn of the century, these fairs
evolved into specialized exhibitions. The world fairs in which the Ottoman Empire participated
included: London 1851, Paris 1867, Vienna 1873, Paris 1878, Paris 1889, Chicago 1893, and
Paris 1900. The Ottoman Empire participated in these fairs not only with industrial products
but also with items representing the local cultures of various regions under its rule (such as
Morocco, Tunisia, Egypt, etc.).

Among these fairs, the 1873 International Vienna Exhibition was built in the city's vast
park. It was five times larger than the previous exhibition held in Paris (1867). The fair featured
194 pavilions and included 53,000 participants from 35 countries. Most of these buildings no
longer exist today.

One of the prominent figures of modern architecture, Charles-Edouard Jeanneret—Ilater
famous as Le Corbusier—never attended an architecture school. The foundation of his
architectural knowledge was laid at the School of Applied Arts in La Chaux-de-Fonds, which
he joined at the age of 13. There, his secondary school teacher Charles L’Eplattenier taught him
the fundamentals of drawing and decorative arts. After his graduation in 1907, L’Eplattenier
encouraged him to broaden his worldview by embarking on a sketching tour in Northern Italy.
During his travels, in 1907, he visited the “Arab Room,” a remnant from the 1873 Vienna
Exhibition. This room was located within the Palace of the Khedive of Egypt, one of the
Ottoman Empire’s pavilions. Within the scope of this paper, the impressions Charles-Edouard
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Jeanneret shared in a letter to his teacher about the “Arab Room” in 1907 and its influence on
his architecture will be examined.

Keywords: Le Corbusier, 1873 Vienna Exhibition, Arab Room, Ottoman Exhibition
Buildings, Charles-Edouard Jeanneret's sketchbooks
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OZET

Bu bildirinin amaci, Istanbul'un Diinya Miras Alanlarindan biri olan Kara Surlari
bolgesindeki kentsel doku ve siliiet degisimini 1985 yilindan giiniimiize kadar incelemektir.
Diinya Miras Listesi’ne dahil edildigi yildan itibaren bu bolgedeki yapilasma siirecinin nasil
ilerledigi, kiiltiirel mirasa ve Ustiin Evrensel Degere etkileri degerlendirilecektir. Ozellikle yeni
yapilagmalarin siliiet iizerindeki etkisi, kentsel doniisiim siiregleri ve koruma politikalarinin
basaris1 sorgulanarak bolgenin fiziksel ve gorsel degisimi ortaya konulacaktir.

Calisma, Istanbul Kara Surlarmin gekirdek alan1 ve tampon bélgesini kapsamaktadir.
Calismanin zaman sinir1, 1985 yilindan giinlimiize kadar olan degisimle sinirhidir. Kentsel doku
ve silliet agisindan bolgedeki yapilagsma dinamikleri, uyumsuz yapilar, kullanim degisiklikleri
ve korunma durumu analiz edilecektir. Bu bildiri kapsaminda o6zellikle yiiksek katli
yapilagmalarin etkileri incelenecektir. Calisma, tarihi haritalar, arsiv fotograflari ve glincel uydu
gorintiileri gibi gorsel verileri kullanarak degisimi donemsel olarak karsilastirmali bir sekilde
degerlendirmektedir.

Tarihi ve gilincel fotograflar karsilagtirilarak bolgedeki fiziksel degisimler tespit edilecek,
ii¢c boyutlu haritalar ve mekansal analiz araglariyla yapilarin yiikseklikleri ve gabari degisimleri
incelenecektir. Ayrica, literatiir taramasi ve uzman goriismeleri ile bélgenin doniisiim siireci
degerlendirilerek, koruma politikalarmin etkinligi tartisilacaktir. Bu analizler dogrultusunda,
Kara Surlar1 bolgesindeki kentsel degisimin 1985 sonrasindaki miras alanina etkilerinin
¢cozlimlenmesi amacglanmaktadir. Bildiri sonunda tiim bu sorunlar karsisinda gelecege iliskin
olasiliklar baglaminda bir degerlendirme sunulmasi planlanmaktadir.

Anahtar Kelimeler: Istanbul Diinya Miras1 alani, Istanbul kara surlari, Kentsel siliiet
degisimi.
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ABSTRACT

The aim of this paper is to examine the transformation of the urban fabric and skyline in
the Land Walls region, one of Istanbul’s World Heritage Sites, from 1985 to the present. The
study will evaluate how the construction process in this area has evolved since its inclusion in
the World Heritage List and assess its impacts on cultural heritage and Outstanding Universal
Value. In particular, the effects of new constructions on the skyline, urban transformation
processes, and the effectiveness of conservation policies will be questioned to reveal the
physical and visual transformation of the area.

The study covers the core zone and buffer zone of Istanbul’s Land Walls. Its time frame
is limited to the changes that have occurred since 1985. The dynamics of urban development in
the area, incompatible structures, changes in land use, and conservation status will be analyzed
in terms of urban fabric and skyline. Specifically, the impact of high-rise buildings will be
examined. The study adopts a comparative and periodic approach by utilizing visual data such
as historical maps, archival photographs, and current satellite images.

By comparing historical and contemporary photographs, the physical transformations in
the region will be identified, and changes in building heights and massing will be analyzed
using three-dimensional maps and spatial analysis tools. Furthermore, the transformation
process of the area will be evaluated through a literature review and expert interviews, and the
effectiveness of conservation policies will be discussed. Based on these analyses, the study aims
to assess the impact of urban transformation on the heritage site of the Land Walls after 1985.
At the end of the paper, an evaluation will be presented within the framework of future scenarios
concerning these challenges.

Keywords: Istanbul World Heritage site, Istanbul land walls, Urban silhouette change
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OZET

Matbaanin icadindan sonra bilginin dolagimini ve bireylerin bilgiyle kurdugu iligkiyi en
koklii sekilde doniistiiren gelisme internetin ortaya ¢ikist olmustur. Once kisisel bilgisayarm
evlerde yaygin olarak kullanilmasi, sonra da cep telefonlarinin birer el bilgisayarina doniismesi
ile kolayca igerik liretme imkan1 sunan internet, giinliik ve toplumsal yasami etkileyecek bir
giice erigmistir. Bu gii¢, geleneksel medyay1 doniisiime mecbur birakmistir; ancak bundan da
onemlisi internet kendi medyasini, son kullanicinin {rettigi sosyal medyayr yaratmustir.
Bilimsel bilginin iiretimi ve yayilim1 da bu durumdan etkilenmistir. Bu baglamda ortaya ¢ikan
yeni bir tarih okuma yontemi olarak ¢evrim i¢i mimarlik tarihgiligi ile, Walter Benjamin’in
ozellikle fotografin icadi ile iliskilendirdigi yeniden iiretilebilen sanat eseri gibi, mimarlik
tarithine ait bilginin yeniden iiretilebildigi goriiliir. Bu tarihgilik hem arsivci ve belge derleyen
hem de fotograflar ve videolar ile kendi belgesini lireten iki yol izlemektedir. Yine de bu
yontem, sunuldugu mecranin dogasi geregi bilimsel bilgi iiretme kaygisi tasimamaktadir. Higbir
filtreden ge¢meden, dogrudan alicisina ulasan bu yeni tarihgilik, uzmanlik ve yetkinlik
denetiminden de siyrilmaktadir. Etkilesimler lizerinden paylasilip ¢ogaltilarak iretilen bilgi
yigminin etki alan1 kontrolsiizce genislemektedir. Uzman ve uzman olmayan kisilerin bu
iretimdeki esit konumu, mimarlik tarihini yiizeysellestirerek mimarligin tiiketilebilir bir iiriin
héline gelmesine neden olmaktadir. Igerik iiretiminin maddi gelir elde edilebilir bir ise
dontismesi, sponsorlarla kurulan karmasik ticari iligskiler nedeniyle ¢esitli sorunlar
barindirmaktadir. Sosyal medyada veya ¢evrim ig¢i iiretilen mimarlik tarihi, coktan terk edilen
bir siniflandirma yontemine geri doniilmesine neden olarak, incelenen yapilar ile egilimleri
gorsel bir katalogun parcasit haline getirerek yilizeysel bakmaktan Oteye gecememektedir.
Bilginin demokratik yayilimi ve insanlarin bilgiye kolay erisimi temel bir ilke olsa da, bu
icerikler akademik olsun olmasin bilimsel bir bilgi iiretmedigi i¢in popiiler kiiltiir i¢inde
bilgilerin eriyip gitmesine ve birbirine karismasina yol agmaktadir. Bu nedenle, ¢evrim i¢i bilgi
iiretimini bilimsel bir ¢er¢evede ele alarak, bilgi liretimi ve bilgiye erisimin OSlgiilebilir ve
denetlenebilir mekanizmalarla yapilandirilmasina yonelik yaklagimlar gelistirilmelidir.

Anahtar Kelimeler: Mimarlik tarihi, Walter Benjamin, Cevrim i¢i tarihgilik, Dijital
medya, Bilgi tiretimi.
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ABSTRACT

Since the invention of the printing press, the development that most radically transformed
the circulation of information and individuals' relationship with information was the emergence
of the internet. First, with the widespread use of personal computers in homes and then with the
transformation of mobile phones into handheld computers, the internet, which provides the
opportunity to easily produce content, has reached a power that will affect daily and social life.
This power has forced traditional media to transform; But more importantly, the internet has
created its own media, social media produced by the end user. The production and
dissemination of scientific knowledge have also been affected by this situation. In this context,
with online architectural historiography as a new method of reading history, it can be seen that
information on the history of architecture can be reproduced, such as the reproducible work of
art that Walter Benjamin associated especially with the invention of photography. This
historiography follows two paths: being an archivist, compiling documents, and producing its
own documents with photographs and videos. However, this method is not concerned with
producing scientific knowledge due to the nature of the medium in which it is presented. This
new historiography, which reaches its recipient directly without going through any filters, also
escapes the control of expertise and competence. The domain of the mass of information
produced by sharing and multiplying through interactions is expanding uncontrollably. The
equal position of experts and non-experts in this production superficializes the history of
architecture and causes architecture to become a consumable product. Turning content
production into a financially profitable business poses various problems due to the complex
commercial relationships established with sponsors. Architectural history produced on social
media or online cannot go beyond looking superficially, turning the structures and trends
examined into part of a visual catalogue, causing a return to a long-abandoned classification
method.
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Although the democratic dissemination of information and people's easy access to
information is a fundamental principle, these contents, whether academic or not, do not produce
scientific information, letting information to dissolve and intermingle with popular culture.
Therefore, by considering online information production within a scientific framework,
approaches should be developed to structure information production and access to information
with measurable and controllable mechanisms.

Keywords: History of architecture, Walter Benjamin, Online historiography, Digital
media, Knowledge production.
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OZET

Corum Dikiciler Arastasi, Corum kent merkezinde Corum Ulu Camiinin karsisinda ve
Tarihi Glipiir Hamaminin bitisiginde yer almaktadir. Arasta, Corum kentinin simgesi haline
gelen on 19. yiizy1l yapis1 Corum Saat Kulesine yiiz elli metre mesafededir. Dogusunda Uctutlar
Caddesi, batisinda da Osmancik Caddesi bulunmaktadir. Dikiciler Arastast 1956 yilinda
yanarak yok olan Corum Hiikiimet Konaginin bulundugu yere, bu yangindan geriye kalan tas
dosemenin iizerine insa edilmistir. Arasta, dogu bati dogrultusunda bir sokak olusturacak
sekilde karsilikli insa edilmis diikkanlardan olusmaktadir. Diikkanlarin arasindaki sokak
genisligi yaklasik bir buguk metredir ve bu 6zelligi ile dikkat ¢ekmektedir. Gegmiste arastada
Corum tabakhanelerinden gelen derilerin islenerek, cesitli iirlinler iiretildigi bilinmektedir.
Dikicilik meslegi eski ayakkabilar1 tamir etme ya da yeni ayakkabilarin dikis islerini yapma isi
olarak bilinmektedir. Dikicilik zanaati yapida gerceklestirildiginden arastaya ismini vermistir.
Zaman i¢inde yapidaki bozulmalar ve yipranmalar bazi diikkanlarin metruk hale gelmesine
sebep olsa da yapidaki iiretim faaliyetleri kismen devam etmistir. 2022 yilinda Corum
Belediyesi tarafindan gergeklestirilen ve bir yil siiren restorasyon c¢alismalarindan sonra,
arastada yeniden tiretim ve ticari faaliyetler baglamistir. Arastanin 6zgiin isleviyle yagamin
stirdiirmesi, kiiltiirel mirasin siirekliligi agisindan onemlidir. Gliniimiizde ayakkabi tamiri, el
sanatlart tiretimi gibi ¢esitli ticari faaliyetler s6z konusu arastada siirdiiriilmektedir. Calisma
kapsaminda, yapmin tarihsel siire¢ icindeki degisimi, kentle iliskisi ve restorasyon siireci
degerlendirilmistir.

Anahtar Kelimeler: Arasta, Corum, koruma, kiiltiirel miras, restorasyon
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ABSTRACT

Corum Dikiciler Arasta is located in the city center of Corum opposite Corum Great
Mosque and adjacent to the Historical Giipiir Bath. Arasta is one hundred and fifty meters away
from Corum Clock Tower, a 19th century structure which has become the symbol of Corum
city. There is Ugtutlar Street to the east and Osmancik Street to the west. Dikiciler Arasta was
built on the stone pavement remaining from this fire on the site of Corum Government House
which was destroyed by fire in 1956. Arasta consists of shops built opposite each other to form
a street in the east-west direction. The width of the street between the shops is about one and a
half meters and draws attention with this feature. In the past, it is known that various products
were produced in the arasta by processing the leather coming from Corum tanneries. Dikicilik
(sewing) profession is known as the work of repairing old shoes or sewing new shoes. Since
the sewing craft was carried out in the building, it gave its name to the arasta. Although the
deterioration and wear and tear in the structure over time caused some shops to become derelict,
the production activities in the structure continued partially. In 2022, after the restoration works
carried out by Corum Municipality and lasted for a year, production and commercial activities
started again in the arasta. The survival of the arasta with its original function is important for
the continuity of cultural heritage. Today, various commercial activities such as shoe repair and
handicraft production are carried out in the arasta. Within the scope of the study, the change of
the building in the historical process, its relationship with the city and the restoration process
were evaluated.

Keywords: Arasta, Corum, conservation, cultural heritage, restoration
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OZET

Bu calisma, Tirkiye'de 1971 yilina kadar faaliyet gostermis olan 6zel mimarlik
yuksekokullarini, donemin egitim sistemi i¢indeki yerleri baglaminda incelemektedir.1950
sonras1 niifusa bagli olarak artan yliksekdgretim talebini, devlet liniversiteleri karsilayamaz
olmus ve bu boslugu &zel yiiksekokullar doldurmustur. 1961 Anayasas1 ve 625 sayili Ozel
Ogretim Kurumlart Kanunu, 6zel yiiksekokullarin kurulmasina hukuki zemin hazirlamis ve
ozellikle mimarlik ve miihendislik alanlarinda bu okullarin sayis1 ivme kazanarak artmis ve
Tiirkiye mimarlik egitiminde yeni bir dénem baslamistir. Bu dénemde, Istanbul’da Isik ve
Kadikdy Miihendislik ve Mimarlik Ozel Yiiksek Okulu, Ankara’da Zafer ve Yiikselis
Miihendislik ve Mimarlik Ozel Yiiksek Okulu, Izmir’de Ege Ozel Mimarlik ve Miihendislik
Yiiksek Okulu gibi kurumlar, mimarlik egitimine katki saglamis olmakla birlikte, 6zellikle
Mimarlar Odas1 gibi meslek orgiitlerinin, altyap1 eksiklikleri yaninda egitim kalitesine yonelik
elestirilerinin de odak noktasi olmustur. Calisma 6ncelikli olarak 6zel mimarlik okullarinin
kurulus stireglerini, egitim kadrolarini, fiziksel imkanlarini ve karsilastiklari sorunlar1 resmi
belgeler, donemin basin yaym organlart ve Mimarlar Odas1 raporlar1 gibi arsiv belgeleri
dogrultusunda ele almaktadir. Sonrasinda da 1971 yilinda Anayasa Mahkemesi’nin 6zel
yuksekokullarin faaliyetlerini sona erdirme kararmi ve bu okullarin devlet miihendislik-
mimarlik akademilerine doniistiiriilme siirecini incelemektedir. Sonug olarak bu calisma, 6zel
yliksekokullarin 1960'l1 yillarda mimarlik egitiminin tarihsel gelisimine sundugu katkilari,
karsilastiklar1 elestiriler ve kapatilmalarinin sonuglartyla birlikte degerlendirerek, bu déneme
dair yeni bir tarihsel anlat1 olusturmay1 amaglamaktadir.

Anahtar Kelimeler: Mimarlik egitimi, Ozel yiiksekokullar, Devlet akademileri,
Egitimde elestiriler, Mimarlik okullar: tarihi
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ABSTRACT

This study examines the private architecture schools that operated in Turkey until 1971,
within the context of their place in the educational system of the time. After 1950, state
universities struggled to meet the increasing demand for higher education due to population
growth, and private higher education institutions emerged to fill the gap. The 1961 Constitution
and the Private Educational Institutions Law No. 625 provided the legal basis for the
establishment of private higher education institutions. Especially in the fields of architecture
and engineering, the number of these schools increased rapidly, marking the beginning of a new
era in architectural education in Turkey. During this period, institutions such as Isik and
Kadikdy Private Higher Schools of Engineering and Architecture in Istanbul, Zafer and
Yiikselis Private Higher Schools of Engineering and Architecture in Ankara, and Ege Private
Higher School of Architecture and Engineering in Izmir contributed to architectural education.
However, they also became the focus of criticism, especially from professional organizations
such as the Chamber of Architects, due to their lack of infrastructure and concerns about the
quality of education. The study primarily examines the establishment processes of private
architecture schools, their teaching staff, educational programs, physical facilities, and the
problems they encountered, based on official documents, media outlets of the period, and
archival documents such as Chamber of Architects reports. It then examines the Constitutional
Court's 1971 decision to terminate the activities of private colleges and the process of their
transformation into state academies of engineering and architecture. Ultimately, this study aims
to construct a new historical narrative of the period by evaluating the contributions of private
colleges to the historical development of architectural education in the 1960s, the criticism they
faced, and the consequences of their closure

Keywords: Architectural education, Private higher education schools, State academies,
Critiques in education, History of architecture schools
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OZET

1908°de ilan edilen ikinci Mesrutiyet ile birlikte gelisen milliyetgilik, mimarlikta yeni
arayislar1 giindeme getirmis; Panislamizm ve Pantiirkizm ile farkli egilimler ortaya ¢ikmus;
Tiirkgiiliik akimmin mimaride ifade bulmasiyla 1908-1930 yillar1 arasinda, Yeni Osmanl
Mimarligi, Milli Mimari, Neo Klasik Osmanli gibi adlarla anilan, sonralari I. Ulusal Mimarlik
olarak tanimlanan, son donemlerde ise Ge¢ Osmanli Erken Cumhuriyet Dénemi Mimarlig1
olarak isimlendirilen déonemde yapilan yapilar, Osmanli ve Cumhuriyet mimarliginda énemli
bir adim niteligindedir.

Osmanli Devleti’nde 19. yiizyildaki sanayilesme hareketleri kapsaminda, Isvigreli
Bomonti kardesler tarafindan, Istanbul Ferikdy’de, semte adin1 veren Bomonti Bira Fabrikasi
kurulmustur. Yapimima 1890’1 yillarin basinda baslanmis, 1965°e kadar farkli donemlerde
farkli iglevli tiretim yapilar1 eklenmistir. Bomonti Bira Fabrikasi’nin mimarina dair kaynaklarda
net bir bilgiye ulagilamamustir. Igki sanayisi, Osmanli Devleti’nin 6zel sektdre biraktigi bir
alandir ve bu baglamda Bomonti Bira Fabrikasi da 6nemli 6zel tesebbiis yatirimlarindandir.

Yeni bir ulus yaratmak i¢in gereken en 6nemli unsurlardan biri olan bir bagkent insa
edilmesi ve bu baglamda mimarlik ve sehir planlamaya verilen 6nem neticesinde, yapilan
antlagmalar sonucunda Almanya, Avusturya ve Macaristan gibi pek ¢ok iilkeden bilim insan
tilkemize gelmistir. Tiirkiye Cumhuriyeti’nin modernlesme politikalarindan biri olarak devlet
girisimiyle 5 Mayis 1925°te kurulan Atatiirk Orman Ciftligi, igerdigi tarim, endiistri, {iretim
tesisleri ve kamusal alanlar1 ile Cumhuriyet’in modernite projesini her anlamda karsilayan bir
kurulus olmustur. Icerisindeki Bira Fabrikas1 yapis1 1936 yilinda Ernest Egli tarafindan
yapilmistir. Bu yapt hem mimari 6zellikleri hem de icerdigi makineleri ile modernizmin temsili
niteligindedir.
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Calisma kapsaminda; donemin sanayi yapilarindan olan, Osmanli doneminde yapilan
Bomonti Bira Fabrikas1 ve Cumhuriyet’in ilk yillarinda yapilan Atatiirk Orman Ciftligi Bira
Fabrikasi, yapim teknikleri, malzemeleri, cepheleri, iisluplar1 bakimindan karsilastirilarak Geg
Osmanl1 Erken cumhuriyet donemi sanayi yapilari i¢indeki yerleri degerlendirilecektir.

Anahtar Kelimeler: Sanayilesme, Atatiirk Orman Ciftligi Bira Fabrikasi, Bomonti Bira
Fabrikasi, Ernst Egli, endiistriyel miras.
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ABSTRACT

Nationalism, which developed with the declaration of the Second Constitutional
Monarchy in 1908, brought new searches to the agenda in architecture; different trends emerged
with Pan-Islamism and Pan-Turkism; with the Turkism movement finding expression in
architecture, the structures built between 1908 and 1930, known as New Ottoman Architecture,
National Architecture, Neo Classical Ottoman, later defined as the First National Architecture,
and more recently called Late Ottoman Early Republican Period Architecture, are important
steps in Ottoman and Republican architecture.

Within the scope of the industrialization movements in the Ottoman Empire in the 19th
century, the Bomonti Beer Factory, which gave its name to the district in Ferikdy, Istanbul, was
established by the Swiss Bomonti brothers. Its construction began in the early 1890s, and
production structures with different functions were added in different periods until 1965. No
clear information can be found in the sources regarding the architect of the Bomonti Beer
Factory. The beverage industry is an area that the Ottoman Empire left to the private sector, and
in this context, the Bomonti Beer Factory is also an important private enterprise investment.

As a result of the construction of a capital city, which is one of the most important
elements required to create a new nation, and the importance given to architecture and urban
planning in this context, scientists from many countries such as Germany, Austria and Hungary
came to our country as a result of the agreements made. The Atatiirk Forest Farm, which was
established on May 5, 1925 with state initiative as one of the modernization policies of the
Republic of Turkey, has become an organization that meets the modernity project of the
Republic in every sense with its agricultural, industrial, production facilities and public areas.
The Beer Factory structure inside was built by Ernest Egli in 1936. This structure is
representative of modernism with both its architectural features and the machines it contains.
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Within the scope of the study; from the industrial structures of the period; The Bomonti
Beer Factory, built during the Ottoman period, and the Atatiirk Forest Farm Beer Factory, built
in the early years of the Republic, will be compared in terms of their construction techniques,
materials, facades and styles, and their place in the industrial structures of the Late Ottoman
and Early Republic periods will be evaluated.

Keywords: Industrialization, Atatiirk Forest Farm Brewery, Bomonti Brewery, Ernst
Egli, industrial heritage.
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OZET

Italya'nin Floransa sehrinde yer alan Pitti saray1 ve arkasinda yer alan Boboli bahgeleri,
gec donem ronesans mimarisi ve bahge tasarimmm &nemli bir 6rnegidir. Ozellikle Boboli
bahgeleri doneminin tasarim prensiplerinin ve doganin ahenkli bir biitiinlesmesini
sergilemektedir. Boboli Bahgeleri'nin tasarimi, Avrupa bahge estetigi lizerinde derin bir etki
yaratmustir. Uzun aksiyel diizenlemeler, genis ¢akil yollar ve heykeller ile ¢cesmelerin gosterisli
kullanimi, birgok Avrupa sarayi i¢in bir model haline gelmistir. Bu bildiri Boboli bahgeleri
iizerinden ge¢ donem rénesans bahge tasarim ilkelerini, ayn1 donemin 6ne ¢ikan diger 6rnek
bahgeleriyle karsilastirarak inceleyecektir.

Pitti saray1 15. ylizyilda Luca Pitti icin insa edildi, daha sonra Medici ailesi tarafindan
Boboli bahgeleri de eklenerek genisletildi. ilerleyen yillarda, Lorraine-Habsburg hanedan: ve
Floransa’nin Italya baskenti oldugu dénemde Savoy ailesine ev sahipligi yapti. 1919 yilinda
Italya devletine bagislandi.

Boboli bahgelerinin yapimi Diises Eleonora di Toledo, Cosimo I de’Medici’nin esi,
tarafindan baslatildi. ik tasarim galismasin1 Niccolo Tribolo yapti, ancak 1550°de 8liimiinden
sonra Bartolomeo Ammannati, Giorgio Vasari ve Bernardo Buontalenti tarafindan devam
ettirildi. Bu bahge Italyan bahge tasarimi igin bir 6rnek olusturdu ve diger Avrupa saray
bahgelerinin tasarimini etkiledi.

Boboli bahgelerinin diizeni ronesans tasariminin 6nemli orneklerinden biri olarak One
cikmaktadir. Agaglarin ve cicek tarhlarimin geometrik diizeni ve simetrik yerlesimleri bu
tasarimin karakteristik 6zelliklerindendir (History: Boboli Gardens, t.y.). Bu tasarim, Leon
Battista Alberti'nin "De re aedificatoria" adli oncii ¢alismasinda belirttigi uyum ve diizen
ilkelerine yonelik Ronesans arayisini yansitmaktadir. Alberti, bu eserinde oranti, simetri ve
mimari unsurlarin dogayla uyumunun énemini vurgulamistir (“Renaissance Garden”, 2023).
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Pitti Sarayi'min Boboli Bahgeleri, italya'daki Ge¢ Ronesans bahge tasarimmin 6ziinii
yansitir. Geometrik hassasiyetleri, sanat ve doganin biitiinlesmesi, sofistike su ogeleri ve
simgesel unsurlartyla dénemin estetik ideallerini ve kiiltiirel degerlerini yansitirlar. Avrupa'da
sonraki donem saray bahceleri i¢gin bir prototip olan Boboli Bahgeleri, Ronesans ilkelerinin
peyzaj mimarisindeki kalici mirasinin bir kaniti olmaya devam etmektedir.

Anahtar Kelimeler: Pitti Saray1, Boboli Bahgeleri, Ronesans Bahgeleri, geometri ve
ronesans, Avrupa saray bahgeleri
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ABSTRACT

Located in Florence, Italy, the Pitti Palace and the Boboli Gardens behind it represent a
significant example of late Renaissance architecture and garden design. In particular, the Boboli
Gardens exemplify the design principles of the period and the harmonious integration of nature.
The layout of the Boboli Gardens had a profound influence on European garden aesthetics. The
use of long axial arrangements, wide gravel paths, and the elaborate placement of sculptures
and fountains became a model for many European palaces. This paper examines the principles
of late Renaissance garden design through the example of the Boboli Gardens, comparing them
with other prominent gardens from the same period.

Pitti Palace was originally built in the 15th century for Luca Pitti and was later expanded
by the Medici family with the addition of the Boboli Gardens. In subsequent years, the palace
hosted the Lorraine-Habsburg dynasty and the House of Savoy when Florence became the
capital of Italy. In 1919, it was donated to the Italian state.

The creation of the Boboli Gardens was initiated by Duchess Eleonora di Toledo, wife of
Cosimo I de' Medici. The initial design was carried out by Niccolo Tribolo, but following his
death in 1550, the work continued under Bartolomeo Ammannati, Giorgio Vasari, and Bernardo
Buontalenti. The gardens became a model for Italian garden design and had a lasting influence
on the design of other European palace gardens.

The layout of the Boboli Gardens stands out as a major example of Renaissance design.
The geometric arrangement of trees and flowerbeds, along with their symmetrical placement,
are key characteristics of this design style (History: Boboli Gardens, n.d.). This layout reflects
the Renaissance pursuit of harmony and order, as articulated in Leon Battista Alberti’s
foundational work De Re Aedificatoria. In this work, Alberti emphasizes the importance of
proportion, symmetry, and the integration of architectural elements with nature ("Renaissance
Garden", 2023).
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The Boboli Gardens of the Pitti Palace embody the essence of late Renaissance garden
design in Italy. Their geometric precision, integration of art and nature, sophisticated use of
water features, and symbolic elements reflect the aesthetic ideals and cultural values of the
period. As a prototype for later European palace gardens, the Boboli Gardens remain a testament
to the enduring legacy of Renaissance principles in landscape architecture.

Keywords: Pitti Palace, Boboli Gardens, Renaissance Gardens, geometry and
Renaissance, European palace gardens
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OZET

Calismada savaslarin mimari lizerindeki Oonemli ve karmasik etkileri derinlemesine
incelenerek, cesitli tarihsel donemlerdeki ¢atismalarin yapili ¢evreyi ve mimari ortami nasil
etkiledigini arastirilmaktadir. Antik Cag ve Orta Cag’dan modern doneme kadar savaslara genel
bir bakis sunan makale, ¢atigmalarin kentsel planlama, altyapi ve mimari tarzlar tizerindeki
kalici etkilerine odaklanmaktadir. Israil'in Filistin'i isgali, Irak Savas1 ve Suriye Devrimi gibi
21. yiizyill anlagsmazliklarindan orneklemler, sehirlerin mevcut yikimi ve yeniden ingasi
hakkinda fikir vermektedir. Ikinci Diinya Savasi ve sdz konusu modern catismalarin
karsilagtirmali analizi, tarihi ve kiiltiirel simge yapilarin kayb1 yoluyla mekanlar, insanlar ve
sehir planlamas1 {izerindeki etkilerindeki benzerlik ve/veya farkliliklar1 acikliga
kavusturmaktadir.

Calisma ayn1 zamanda Musul, Gazze, Halep ve Varsova gibi son donem catismalardan
onemli Olc¢iide etkilenen sehir ve bolgeleri inceleyerek savas sonrasinda yasanan derin
degisimleri ve birakilan kiiltiirel miraslar1 ortaya koymakta, toplumlarin ¢evrelerini yeniden
insa etme ve miraslarin1 koruma konusundaki diren¢ ve uyum kabiliyetlerini arastirmaktadir.
(Calisma, savas ve mimarlik arasindaki karmasik ve kalici iligkiyi aydinlatmay1 amaglamakta ve
catismanin yapili ¢evre lizerindeki uzun vadeli sonuglarini ele almanin ve anlamanin énemini
vurgulamaktadir.

Anahtar Kelimeler: Savas ve Mimari, Catisma ve Yikim, Filistin, Gazze, Yeniden
Yapilanma ve Rekonstriiksiyon, Tarihi Yapili Cevre, Altyap:.
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ABSTRACT

This paper delves into wars' significant and complex effects on architecture, investigating
how conflicts throughout various historical periods have influenced the built environment and
architectural landscapes. By offering an overview of wars from ancient and medieval times to
the modern era, the paper emphasizes the lasting impacts of these conflicts on urban planning,
infrastructure, and architectural styles. Case studies from 21st-century disputes, such as the
Israeli Occupation of Palestine, the Iraq War and the Syrian Revolution, provide insights into
the current destruction and reconstruction of cities. A comparative analysis of World War II
and these modern conflicts clarifies the similarities and/or differences in their effects on places,
people, urban planning through the loss of historical and cultural landmarks.

The paper also investigates cities and regions significantly affected by recent conflicts,
including Mosul, Gaza, Aleppo, and Warsaw, to demonstrate the profound changes and cultural
legacies left in the aftermath of war, highlighting the resilience and adaptability of communities
in rebuilding their environments and preserving their heritage. Through this and thorough
exploration, the paper seeks to illuminate the intricate and lasting relationship between war and
architecture, stressing the importance of understanding and addressing the long-term
consequences of conflict on the built environment.

Keywords: War and Architecture, Conflict and Destruction, Palestine, Gaza, Rebuilding
and Reconstruction, Built Historical Environment, Infrastructure.
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OZET

Bu calisma, 20. yiizyi1lda Suriye mimarisinin evrimini arastirarak, siyasi doniistimlerin
mimari tarz ve kimlik {izerindeki etkisini incelemektedir. Suriye mimarisi, Osmanl
doneminden 21. yiizyila kadar uzanan degisimleri yansitan ve geleneklerin dis etkilerle
harmanlandig1 zengin bir alan olarak ortaya ¢ikar. Calismada incelenen ilk donem, Osmanli ve
geleneksel Suriye mimari tarzlarinin biitiinlesmesiyle karakterize edilen Osmanli donemidir.
Bu donemin 6rnekleri arasinda Azem Saray1 ve Han Asad Pasa gibi yapilar yer alir. I. Diinya
Savasi'nin ardindan Fransiz mandast donemine ge¢ilmis ve bu donemde neo-klasik, neo-barok
gibi Avrupa kokenli mimari tarzlar ile cagdas kentsel planlama kavramlar tanmitilmistir. Villa
Rose ve Saint Francis of Assisi Kilisesi gibi drnekler, yerel iscilikle entegre edilen yeni tarzlarin
incelendigi donemi temsil etmektedir. 1946'da Fransiz mandasinin sona ermesiyle baslayan
bagimsizlik donemi, Suriye'de uluslararasi ¢agdas tarzlarin ve ingaat tekniklerinin kullanildig1
bir donemdir. Bu donemde, geleneksel mimari mirastan unsurlar da korunmustur. Homs Saat
Kulesi ve Giizel Sanatlar Birligi Binasi, bu yenilik¢i donemi sembolize eden yapilardandir. 20.
ylizyilin sonlarinda, geleneksel Suriye mimari unsurlarinin yeniden canlandirilmasi ve koruma
ile baglantili konseptler 6n plana ¢ikmistir. Sam Opera Binasi ve Suriye Ulusal Kiitiiphanesi
gibi projeler, modern islevsellik ile geleneksel estetigin uyumlu bir sekilde birlestirildigi dikkat
cekici drneklerdir. Bu calisma, Suriyeli mimarlarin yaraticiligini ve siyasi degisimlere uyum
saglama yeteneklerini kanitlamaktadir. Cesitli donemlerden dikkat ¢eken Ornekler analiz
edilerek, Suriye’nin mimari yolculugunun toplumsal ve siyasi tarihini nasil yansittigini, gelenek
ve modernlik arasinda bir dengenin kurulabildigini vurgulamay1 hedeflemektedir.

Anahtar Kelimeler: Suriye mimari mirasi, mimaride siyasi doniisiimler, Osmanli ve
Fransiz mandasi mimarisi, modern Suriye kentlesmesi, Avrupa mimari etkisi
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ABSTRACT

This paper explores the evolution of Syrian architecture through the 20th century,
investigating the effect of political transitions on the architectural style and identity. Syrian
architecture reflected all the changes from the late Ottoman era to the early 21st century and
was a rich space to express traditions blending with external influences. Starting with the
Ottoman period, which was characterized by the harmonious integration of Ottoman and
traditional Syrian architectural styles, examples from some structures of that era, such as Azem
Palace and Khan Assad Pasha can be seen. Following that, after World War I, the French
mandate took the role and introduced European architectural styles such as neo-classical, neo-
baroque, and modern urban planning concepts. Introducing examples from that era, like the
Villa Rose and Saint Francis of Assisi Church, in which the new styles integrating with the local
workmanship were explored. During the independence in 1946 that followed the French
mandate, Syria experienced international modern styles and building techniques while using
elements from its traditional architectural heritage. Buildings like the Homs Clock Tower and
the Union of Fine Arts Building symbolize this era of innovation. Traditional Syrian
architectural elements revived in the late 20th century and grew in preservation and adaptive
reuse concepts. Notable projects like the Damascus Opera House and the National Library of
Syria harmoniously combined modern functionality with traditional aesthetics. This exploration
confirms the creativity of Syrian architects, who have successfully navigated shifting political
landscapes to preserve and evolve the nation's architectural identity. By analyzing key examples
across these eras, the paper highlights how Syria's architectural journey mirrors its social and
political history, celebrating the balance between tradition and modernity.

Keywords: Syrian architectural heritage, political transitions in architecture, Ottoman
and French mandate architecture, modern Syrian urbanism, influence of colonial architecture
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OZET

Erken Islam tarihi sanati ve mimari eserlerinin pek ¢ogunun 19. yy. oryantalist
seyyahlarin ve sanat tarihgilerinin (dili, perspektifi ve anlam siizgeciyle) donemin dilinden ve
bilgi dagarcigindan bagimsiz, tarafgirane degerlendirmeleriyle tarafimiza kadar ulastigi
bilinmektedir. Kimi yazarlar, Islam sehirlerini ve yapilarim degerlendirerek bu dénemin
mimarligimin 6zgilin bir sanat olmadigini, Roma gibi ¢evre kiiltiirlerden etkilenerek ortaya
eserler konuldugunu ve Islam’in gelmesiyle sanatta hicbir degisim olmadigini diisiinmektedir.
Benzer bigimde ilk Islam sehirlerinin (Basra, Kiife gibi) kurgu diizeninin ‘Islam’ genel baslig1
altinda topladiklar1 Osmanli dahil biitiin Islam devletlerinin sehir kurgusunun ¢ikmaz sokaklar
ve organik yapi1 prensibine dayandirmak ¢abalar1 da bu bakis acisinin baska 6rnegidir.

Aragtirma kapsaminda incelenen ana kaynaklardan biri 1989 yilinda Hz. Hatice’nin
evinin tespiti i¢in yapilan kazi ¢alismalarinin {izerine siirdiiriilen derin arastirmalar ile ortaya
cikan Ahmed Zeki Yamani’nin The House of Khadijah bint Khuwaylid in Makkah al-
Mukarramah isimli ¢alismasidir. Eserde Hz. Muhammed’in kisaca hayatindan, Hz. Hatice’nin
evinin éneminden, 9.-20. yy. araliginda bolgeyi ziyaret etmis seyyahlarin ev ile ilgili verdigi
bilgilerden bahsedilmektedir. Bu bilgiler 1s181inda evin 3 boyutlu gorsellestirilmesi yapilmis ve
kazi sonucunda ortaya ¢ikan tespitler ile bu gorsel kiyaslanarak bir degerlendirme yapilmistir.
Bu ¢alismanin yani sira Ebii’l-Velid el-Ezraki’nin Ahbaru Mekke, Ebti Abdillah el-Fakihi’nin
Ahbaru Mekke ve Takiyyiiddin el-Fasi’nin Sifau’l-Gharam bi-Ahbari’l-Beledi’l-Haram isimli
eserler ana dilinden incelenmistir.

Bu ¢alismanin amaci, Hz. Muhammed déneminden baglayarak 13. yiizyila kadar olusan
Islam devletlerinin mimarisini, ddnemine ait 6zgiin kaynaklardan okuyarak incelemektir. Ayni
zamanda, yakin tarihe nazaran daha kapali kalmis ve heniiz terclime edilmemis Arapga
kaynaklarin, 6zellikle Mekke ile ilgili boliimlerinin ve mimari metinlerin sunulmasi ve bu
metinlerin yazildig: sartlar baglaminda degerlendirilmesi hedeflenmektedir.
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Erken Islam mimarhigma (Hz. Peygamber ve dort halife dénemi) iliskin elestirilerden
birisi Islam mimarlig1 tarih yazzmimin erken dénemde birkag risale ve anlati disinda mevcut
olmadigina yoneliktir. Bildiri kapsaminda bu elestirilerin dogrulugu sorgulanacak, erken
donemden giliniimiize degin ¢esitli tiirlerdeki mimarliga iligskin yazimlarin bahsedildigi kadar az
olmadig1 ortaya konacak ve yeni bir mimarlik tarihi anlatisinin gerektigi vurgulanacaktir.
Bildiri kapsaminda seyahatname, fiitithatname, tarih, liigat, ahkam-1 sultaniye, cografya olarak
belirlenen metinlerin bu baglamda analizleri yapilacaktir.

Anahtar Kelimeler: Mekke mimarisi, Hz. Hatice’nin evi, mimari metinler, Islam
arkeolojisi.
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ABSTRACT

It is well known that many of the artistic and architectural works from the early Islamic
period have reached us through the assessments of 19th century Orientalist travelers and art
historians, whose interpretations were shaped by their own linguistic framework, perspective,
and conceptual filters, rather than being rooted in the language and intellectual milieu of the
period in question. Some scholars, in evaluating Islamic cities and architectural structures, argue
that the architecture of this era does not constitute an original artistic tradition but rather
emerged through influences from surrounding cultures, such as Rome. They further claim that
the advent of Islam did not bring about any significant transformation in artistic practices.
Similarly, efforts to categorize the spatial organization of early Islamic cities—such as Basra
and Kufa—under a generalized concept of "Islamic" urban planning, and to attribute the city
layouts of all Islamic states, including the Ottoman Empire, to principles of cul-de-sacs and
organic structures, represent another example of this perspective.

One of the primary sources examined in this study is The House of Khadijah bint
Khuwaylid in Makkah al-Mukarramah, a work by Ahmed Zeki Yamani that emerged from in-
depth research conducted following excavation studies carried out in 1989 to identify the house
of Khadijah. This work discusses the life of the Prophet Muhammad in brief, the significance
of Khadijah’s house, and the information provided by travelers who visited the region between
the 9th and 20th centuries regarding the structure. Based on this data, a three-dimensional
visualization of the house was created, which was then compared with the excavation findings
to offer a comprehensive evaluation. In addition to this work, primary Arabic sources such as
Akhbar Makkah by Abt al-Walid al-Azraqi, Akhbar Makkah by Abii “Abdillah al-Fakihi, and
Shifa’ al-Gharam bi-Akhbar al-Balad al-Haram by Taqi al-Din al-Fast have been examined in
their original language.
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The aim of this study is to examine the architectural developments of Islamic states from
the time of the Prophet Muhammad up to the 13th century by consulting contemporary primary
sources. Additionally, it seeks to present sections of Arabic sources—particularly those
concerning Mecca—that have remained relatively inaccessible in recent times and have not yet
been translated. The study also aims to evaluate these texts within the context in which they
were written.

One of the criticisms directed at early Islamic architecture—particularly the period
encompassing the Prophet Muhammad and the Four Rightly Guided Caliphs—is that there is a
lack of architectural historiography from this era, aside from a few treatises and narratives. This
study will critically assess the validity of these claims, demonstrating that the written record on
early Islamic architecture is more extensive than commonly assumed and emphasizing the
necessity of constructing a new historiographical narrative for Islamic architecture. Within this
scope, texts classified as travelogues (rihlah), conquest chronicles (futtihat), historical accounts,
lexicons, legal treatises (ahkam al-sultaniyyah), and geographical works will be analyzed in
relation to this topic.

Keywords: Meccan architecture, the house of Khadijah (Hz. Hatice), architectural texts,
Islamic archaeology.
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OZET

Bu calismanin amaci, Dolmabahg¢e Vadisi'nin 17. ylizyildan 1923 yilina kadar olan
stirecteki fiziksel, sosyal, kiiltiirel ve islevsel degisimleri ve bu degisimlerde etkili olan
faktorleri incelemektir. Bolgenin sahip oldugu tarihi ve kiiltlirel degerlerin korunmasi ve
gelistirilmesi i¢in temel yaklagimlari olusturmak amaglanmistir. Calismada konuyla iliskin
mevcut yazili kaynaklar, tezler, bilimsel makaleler, bildiriler, seyahatnameler incelenmistir.
Cesitli donemlere ait haritalar, arsiv belgeleri, graviir ve fotograflar gibi gorsel kaynaklar
kullanilarak Dolmabahge Vadisi’nin 17. ylizyildan 1923 yilina kadar olan degisim ve doniisiim
stirecini ortaya koyan 1/1000 Olgek restitlisyon haritalar1 olusturulmustur. Giimiigsuyu ile
Macka sirtlar1 arasinda yer alan Dolmabahg¢e Vadisi, vadinin i¢ tarafindaki Kiigiik Levend
Ciftligi olarak bilinen bélgeye kadar uzanan koyun 17. yiizyil i¢inde doldurulmus; ardindan bu
bolgenin hanedana ge¢mesiyle birlikte hasbahgeler olarak diizenlenmistir. Uzun yillar bu vadi,
mezarlik, bahge, bostan ve cirit miisabakalarinin diizenlendigi mesire alanlar1 ile koskler
barindiran hasbahgeler iken, 18. ylizyilda ise birer saray komplekslerine dogru evrilmistir. Bu
yapilar ve hasbahgeler, kent peyzajini, kamusal alanlarin olusumunu saglamistir. 19. yiizyilda
kiglalarin, Dolmabahge Sarayi’nin ve saray yapilariin insa edilmesiyle bu bolge dnemli bir
kentsel ve yonetim merkez haline gelmis ve 1923 yilina kadar da bu 6zelligini stirdiirm{istiir.
Bu baglamda, Dolmabahge Vadisi'nin, Istanbul'un tarihsel ve kentsel gelisiminde énemli bir
yere sahip olup, tarihsel siire¢ icinde Istanbul'un degisen dinamiklerin bir yansimasi olmasinin
yani sira, bu degisim siirecine kent peyzajinin sekillenmesinde ve sosyokiiltiirel yasamin
gelisiminde etkili bir rol iistlendigini ortaya konmustur.

Anahtar Kelimeler: Dolmabahge vadisi, hasbahge, kentsel peyzaj, tarihi haritalar,
kiiltiirel miras
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ABSTRACT

This research aims to examine the physical, social, cultural, and functional
transformations of Dolmabahge Valley from the 17th century to 1923, as well as the factors
influencing these changes. It seeks to establish fundamental approaches for the preservation and
enhancement of the region's historical and cultural values. The study thoroughly analyzes
existing written sources, including theses, scientific articles, conference papers, and
travelogues. Additionally, visual materials such as historical maps, archival documents,
engravings, and photographs have been utilized to generate 1/1000 scale restitution maps that
illustrate the transformation process of Dolmabahge Valley from the 17th century to 1923.
Located between the Glimiissuyu and Macka ridges, Dolmabahge Valley was filled in the 17th
century up to the area known as Kii¢iik Levend Farm, situated within the valley. Following its
transfer to the royal family, the region was organized as imperial gardens (hasbahges). For many
years, the valley contained cemeteries, gardens, vegetable fields, recreational areas for
equestrian games (cirit), and pavilions, serving as an important leisure and residential area. By
the 18th century, it began transforming into palace complexes, shaping the urban landscape and
contributing to the formation of public spaces. In the 19th century, with the construction of
barracks, Dolmabahge Palace, and other palace buildings, the area became a significant urban
and administrative center, a role it continued to fulfill beyond 1923. In this context, Dolmabahge
Valley holds an essential place in the historical and urban development of Istanbul. It has been
demonstrated that the valley not only reflects the city’s evolving dynamics over time but also
plays a significant role in shaping the urban landscape and contributing to the development of
socio-cultural life.

Keywords: Dolmabahge Valley, imperial garden (hasbahge), urban landscape, historical
maps, cultural heritage
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OZET

Son donemde, mimarlik disiplini agisindan 6nemli bir tasarim ve koruma stratejisi olarak
degerlendirilen yeniden islevlendirme uygulamalari ile 6zgiin fonksiyonunu yitirmis, fiziksel
eskimeye ugramis veya tiimiiyle zarar gérmiis tarihi yapilarin mekansal ve sosyal stirekliligi
saglanirken ayni zamanda mimari niteliklerinin korunmasi anlayis1 benimsenmektedir. Bu
yaklagim farkli yapi tiirlerinde oldugu gibi, sanayilesmenin simgesi olarak kentlerin gelisiminde
onemli rol oynamis olan endiistriyel yapilarda da uygulanmaktadir. Endiistriyel yapilar, tarihi
islevlerinden kaynakli mekénsal nitelikleri ve esnek kullanim potansiyelleri ile kentsel ¢evreye
katkida bulunan ve toplumsal iliskileri giiclendiren kamusal alanlarin olusumunda etkili
olmaktadir. Bu alanlar, toplumda esitlik¢i bir paylasim alan1 yaratirken, ayn1 zamanda mekansal
ve sosyal sinirlar arasindaki gecisleri ve iletisimi gili¢lendiren bir tavir sergilemektedir.

Calisma cercevesinde ele alinan Prag HoleSovice ve Istanbul Bomonti bira fabrikalari,
yeniden islevlendirme stratejileri ve kamusal mekan iliskileri kapsaminda dikkat ¢ekici 6rnekler
olarak on plana ¢ikmaktadir. Bu yapilar gerek tarihi arka planlar gerek kentsel mekandaki
yerlesimleri ile benzerlikler icerirken, kamusal alan liretme potansiyelleri ve erisilebilirlik
diizeyleri bakimidan farkli yaklagimlar ortaya koymaktadir. Bu baglamda calismada, Prag
HoleSovice ve Istanbul Bomonti bira fabrikas yapilarmin yeniden islevlendirme stratejilerinin
incelenmesi ve kamusal mekana dair yaklasimlarinin degerlendirilmesi amaglanmaktadir.
Calisma araciligiyla, yapilarda kamusalligin ne 6l¢iide saglanabildigi, toplumsal etkilesimlere
ve kentsel yasama olan katkilarinin hangi diizeyde oldugu analiz edilecek, farkli baglamlardaki
dontistimlerin toplumsal dinamiklere katkis1 karsilastirmali olarak ortaya konacaktir.
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Calisma literatiir taramasi, yerinde gézlemler ve karsilastirmali analiz adimlarini igeren
nitel bir aragtirma yontemini benimseyecektir. Bu ¢ergcevede, her iki yapimin tarihg¢esinden
baslayarak yeniden islevlendirilen mekanlarin fonksiyonel organizasyonlari, tarihi yapi-yeni
yapt iligkileri ve kamusal erisim diizeyleri gibi unsurlar degerlendirilecektir. Calismanin,
yeniden islevlendirme uygulamalariin kiiltiirel mirasin korunmasina katki saglamanin yani
sira, toplumsal etkilesim i¢in alternatif mekanlar ortaya koymasi bakimindan 6nemli bir
perspektif sunacag diisiiniilmektedir.

Anahtar Kelimeler: Endiistriyel miras, yeniden islevlendirme, kamusal alan, HoleSovice
Bira Fabrikasi, Bomonti Bira Fabrikasi.



Yildiz Teknik Universitesi Mimarhk Tarihi Calismalar: 1
Mimarhk Fakiiltesi, Mimarlik Boliimii 7-8 Mayrs 2025
Istanbul

The Transformation of Industrial Heritage into Public Space:
A Study on the Adaptive Reuse of Prague HoleSovice and Istanbul

Bomonti Breweries

Selinay Cetiner’, Assist. Prof. Dr. Pinar Sahin?

'Graduate Student, Bahgesehir University, Institute of Graduate Studies, Master's Program in
Interior Design, ORCID: 0009-0006-5100-9787, cetinerselinay@gmail.com
’Thesis Advisor, Bahgesehir University, Faculty of Architecture and Design, Department of
Architecture, ORCID: 0000-0003-3956-9440, pinar.sahin@bau.edu.tr

ABSTRACT

In recent years, adaptive reuse practices have been recognized as a significant design and
conservation strategy within the field of architecture. Through these practices, the spatial and
social continuity of historical buildings that have lost their original function, undergone physical
deterioration, or suffered substantial damage is ensured, while their architectural qualities are
preserved. This approach is applied not only to various building types but also to industrial
structures, which have played a crucial role in the development of cities as symbols of
industrialization. Due to their spatial characteristics and flexible usage potential derived from
their historical functions, industrial buildings contribute to the urban environment and play a
key role in the formation of public spaces that strengthen social interactions. These spaces create
an egalitarian environment for communal engagement while fostering transitions and
communication between spatial and social boundaries.

Within the scope of this study, the Prague HoleSovice and Istanbul Bomonti breweries
stand out as notable examples in terms of adaptive reuse strategies and their relationship with
public space. While these buildings share similarities in their historical backgrounds and urban
contexts, they exhibit different approaches concerning their potential to generate public spaces
and their levels of accessibility. In this context, the study aims to examine the adaptive reuse
strategies of the Prague HoleSovice and Istanbul Bomonti breweries and evaluate their
approaches to public space. Through this study, the extent to which these buildings achieve
public accessibility, their contributions to social interactions, and their impact on urban life will
be analyzed, thereby providing a comparative perspective on how different contextual
transformations influence social dynamics.
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The study adopts a qualitative research methodology that includes literature review, on-
site observations, and comparative analysis. Within this framework, key aspects such as the
historical background of both buildings, the functional organization of the repurposed spaces,
historical building-new building relations, and the level of public accessibility will be evaluated.
This study is expected to offer a significant perspective by demonstrating how adaptive reuse
practices not only contribute to the preservation of cultural heritage but also create alternative
spaces for social interaction.

Keywords: Industrial heritage, adaptive reuse, public space, HoleSovice Brewery,
Bomonti Brewery.
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OZET

Milattan 6nce 3000’lere uzanan koklii bir gegmise sahip olan Babil, Stimerlerden itibaren
kutsal bir merkez olarak dnemini korumustur. Tarihsel siirecte bircok kez yikima ugramis ve
yeniden insa edilmis olup, farkl kiiltiirlerin kutsal kimligini asirlar boyunca muhafaza etmistir.
Babil mitolojisinin en dnemli metinlerinden Enuma Elis (MO 19-16), Marduk’un Babil’i
evrenin merkezi olarak inga ettigini anlatir. Babil’in kutsallig1, “Tanri(larin) Kapis1” anlamina
gelen ismiyle de vurgulanmaktadir.

Babil, mimari yapis1 ve sehir planlamasi agisindan, donemin diger biiyiik sehirleriyle
benzer ozellikler tasimaktadir. Hendekler ve surlarla cevrili yapisi, sarayin i¢ kale formunda
konumlanmasi, nehirle boliinen sehir dokusu gibi unsurlar, ¢evre sehirlerle benzerlik
gostermektedir. Sehirde kuzeyden giineye uzanan dogrusal bir aks boyunca saray, tapinaklar
siralanmaktadir. Bu diizen, yonetimin giiciinii ve ihtisamin1 yansitmak amaciyla bilingli bir
sehir planlama stratejisi uyguladigini diisiindiirmektedir.

Mezopotamya sehirlerinin birbirini 6rnek alarak insa edildigine dair en eski metinlerden
biri olan Gilgamis Destani, biiylik sehirlerin temel bilesenlerinin benzer kurallara gore
sekillendigini gostermektedir. Babil toplumunda sehir yasami, yerlesik olmayan topluluklara
kars1 bir istiinliik unsuru olarak goriilmiis ve sehirlerin yikim sonrasi yeniden insasi, gii¢ ve
egemenligin sembolii haline gelmistir. Zafer sonras1 tapinak ve saray insasi, Babil’in kutsal
sehir kimligini giiclendirmistir.

Babil’in kendi doneminde evrenin merkezi olarak kabul edildigini gosteren en dnemli
bulgulardan biri, MO 900-600 yillar1 arasina tarihlenen Babil haritasidir. Harita, cografi
bilgilerin yani1 sira, donemin kozmolojik ve mitolojik anlayisin1 da yansitmaktadir. Babil sehri,
haritanin merkezinde yer almakta ve bilinen diinyanin ¢evresi, Nar-Marratum (deniz) olarak
adlandirilan bir sinirla gevrilmektedir. Babil’in, bilinen ve giivenli diinyanin merkezi bigiminde
konumlandirilmasi, onun yalnizca bir politik ve dini merkez degil, ayn1 zamanda mappa mundi
haritalandirma bi¢iminin ilk 6rneklerinden biri oldugunu gostermektedir.


https://orcid.org/0000-0001-8170-0946
https://orcid.org/0000-0001-8170-0946
https://orcid.org/0000-0002-0021-2076
https://orcid.org/0000-0002-0021-2076

Yildiz Teknik Universitesi Mimarhk Tarihi Calismalar: 1
Mimarhk Fakiiltesi, Mimarlik Boliimii 7-8 Mayrs 2025
Istanbul

Babil, kozmolojik, mimari ve dini bir merkez olarak Mezopotamya’daki sehircilik
anlayisini yansitan sehirlerin basinda gelmektedir. Planlamasi, tapinaklar, mitolojik anlatilar ve
haritalar, Babil’in yalnizca fiziksel bir yerlesim degil, ayn1 zamanda kutsal bir merkez olarak
inga edildigini ve doneminde de boyle algilandigini ortaya koymaktadir. Bildiri kapsaminda
Babil sehrinin kentsel kurgusu anlatilarak iizerinde analizler yapilacaktir.

Anahtar Kelimeler: Mezopotamya sehirleri, Babil, merkez sembolizmi, sehir
planlamasi, kutsal merkez
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ABSTRACT

Babylon, with its deep-rooted history dating back to 3000 BCE, maintained its
significance as a sacred center since the Sumerians. Throughout history, the city underwent
multiple destructions and reconstructions, preserving its sacred identity across different cultures
for centuries. One of the most important texts of Babylonian mythology, Enuma Elish (19th—
16th century BCE), narrates how Marduk established Babylon as the center of universe. Sacred
nature of Babylon is further emphasized by its name, which means "Gate of the God(s)".

Architecturally and in terms of urban planning, Babylon shares similarities with other
major cities of the period. The fortified structure with moats and walls, the palace positioned as
an inner citadel, and the urban fabric divided by the river reflect common characteristics with
neighboring cities. A linear axis running from north to south within the city aligned the palace
and temples, suggesting that urban planning strategies were consciously employed to project
the power and glory of governance.

One of the earliest texts indicating that Mesopotamian cities were modeled after one
another is The Epic of Gilgamesh, which illustrates that the essential components of great cities
followed similar principles. In Babylonian society, urban life was perceived as a mark of
superiority over non-sedentary communities, and the reconstruction of cities following
destruction became a symbol of power and dominance. The construction of temples and palaces
after victories reinforced Babylon’s identity as a sacred city.
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One of the most significant pieces of evidence demonstrating Babylon’s role as the center
of the universe in its time is the Babylonian Map of the World, dating to 900-600 BCE. This
map not only provides geographical information but also reflects the cosmological and
mythological worldview of the era. Babylon is placed at center of the map, with the known
world encircled by the boundary of Nar Marratum (the cosmic sea). The positioning of Babylon
as the center of known and secure world suggests that it was not only a political and religious
hub but also one of the earliest examples of a mappa mundi (world map).

As a cosmological, architectural, and religious center, Babylon reflecting urban concept
of Mesopotamian civilization. Its planning, temples, mythological narratives, and maps reveal
that Babylon was not merely a physical settlement but was also constructed and perceived as a
sacred center in its time. This paper will analyze Babylon’s urban framework by examining its
spatial organization and symbolic meanings.

Keywords: Mesopotamian cities, Babylon, central symbolism, urban planning, sacred
center



Yildiz Teknik Universitesi Mimarhk Tarihi Calismalar: 1
Mimarlik Fakiiltesi, Mimarlik Boliimii 7-8 Mayrs 2025
Istanbul

Anadolu Sel¢uklu Donemi Kosk ve Kasirlan

Beyza Yiiksel', Prof. Dr. Nuran Kara Pilehvarian?

!Lisanstistii Ogrencisi, Yildiz Teknik Universitesi, ORCID: 0009-0005-9529-
3989, beyza.yuksel@std.yildiz.edu.tr
?Tez Danismani, Yildiz Teknik Universitesi, ORCID: 0000-0002-0021-2076

OZET

Saray sozcigii Tiirkce sozliiklerde ‘padisahlarin, hiikiimdarlarin ya da devlet
baskanlarinin oturdugu biiyilik, gérkemli yap1’ anlamina gelmektedir. Orta Asya Tiirkleri
tarafindan kullanilan hiikiimdar ¢adir1 anlamimna gelen ‘ordu’ sozciigii, zaman igerisinde
ordugah veya saray anlamina doniismesiyle karsimiza ¢ikmaktadir. Saray s6zciigliniin karsilig
olarak kasir, kosk, kasane terimleri de kullanilmistir. Arapga kokenli olan kasir sozciigii,
hiikiimdarin ve iilkeye sahip olanlarin diisman ve yerli halk tarafindan yapilacak saldirilara kars:
korunmak i¢in surlar ve kalelerle savunduklart mesken binalardir. (Osmanl Tarih Deyimleri ve
Terimleri Sozligii) “Kasir”, Mimarlik ve Sanat Terimleri sozliiklerinde genellikle kent diginda
yer alan ve siirekli oturmak i¢in yapilmamais, hiikiimdara ait Osmanli konut yapis1 olarak geger.
Sozciik Arapca’daki 6zgiin bicimiyle Bati’daki “sato” ile hemen hemen es anlamhidir. Tiirk
mimarisinde kosk kelimesi bir saray ya da konak kompleksi i¢inde yer alan ve ana yapidan
bagimsiz nitelikte, slirekli kullanima hizmet etmeyen kiigiik yap1 olarak karsimiza ¢ikmaktadir.
Ahsap ve kagir 6rnekleri bulunmaktadir. 2. “Tiirk Mimarisi’nde sayfiye ya da tatil evi olarak
insa edilmis, bagimsiz kiiciik konut yapis1” ifadesine rastlanmaktadir. 3. Basodanin ya da
divanhanenin iglevini listlenen mekan. Bir basoda niteliginde kosk ya sofanin ayr1 bir kdsesinde
ve Obiir odalardan ayridir ya da 6teki odalara bitisik, ama belirgin bir ¢ikma olusturacak bigimde
evin kitlesinden tasirilmig durumdadir. 4. Bahgede yer alan, kisa siireli dinlenme ve seyir gibi
amagclarla kullanilan, tistii ortiilii, yanlar1 agik kii¢iik yap1 bigimindedir. S6zciiglin bu kullanimi
“cardak”la benzesir. Bununla birlikte “kdsk”iin cok mekanli ya da tek mekanl bir ikametgah
olarak kullanildiginda “kasir” terimi ile es anlamli hale geldigi sdylenebilir.

13. ylizy1l Anadolu Selguklu yapilarinda karsimiza ¢ikan anitsal mimari, kesme tas yapi
malzemesi kullanimi, yapilarda ¢ini ve siisleme dgelerinin yogun olarak kullanilmasi donemin
mimari anlayigin1 yansitmaktadir. Ancak donemin saray ve kosklerinde yapi malzemesi olarak
genellikle kaba tas ve tugla malzeme kullanim1 zaman igerisinde yapilarin zarar gérmesine ve
harap olmasina neden olmustur. Anadolu’da bilinen ilk Tiirk saray1 Kiligarslan Kogskii olarak
da bilinen Konya’daki Selguklu Saray1’dir. Kubadabad ve Keykubadiye Saraylari ise donemin
saray mimarisi hakkinda bilgi vermektedir.
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Kubadabad Saray1, Beysehir Golii’niin hemen yaninda yer aliyor olup 1126-1236 tarihleri
arasinda 1. Alaeddin Keykubad tarafindan yaptirilmistir. Saray, algak bir sur duvar ile ¢evrili
olup genis bir alana yayilan bir¢cok yapidan olusmaktadir. Saray kompleksi icerisinde 16 kadar
yapt, av parklar1 ve koskler yer almaktadir. 1965 yilinda yapilan kazi calismalar ile
kesfedilmistir. Keykubadiye Saray:1 ise Alaeddin Keykubad tarafindan 1224-1226 tarihleri
arasinda inga ettirilmis, sayfiye yeri olarak kullanilmistir. Yapi, daha ¢ok yazlik saray 6zelligi
gostermekte olup igerisinde ili¢ adet kosk yer almaktadir. Bu yapilar disinda Anadolu’da
Selguklu sultanlar: tarafindan kullanilan baska yapilar da mevcuttur: Aspendos Koskii, Aksehir
Saray1, Alanya Kasri.

Anahtar Kelimeler: Kosk, kasir, saray, Anadolu Selguklu
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ABSTRACT

The word "palace" in Turkish dictionaries means a large, magnificent building where
sultans, rulers, or heads of state reside. The term "ordu," meaning the ruler's tent, used by the
Turks of Central Asia, eventually evolved into meanings related to a military camp or palace.
The terms "kasir," "kosk," and "kasane" have also been used as equivalents of the word
"palace." The word "kasir," which is of Arabic origin, refers to residential buildings defended
by walls and castles to protect the ruler and those who own the country from attacks by enemies
and local people (from the Ottoman History Idioms and Terms Dictionary). In architectural and
art dictionaries, "kasir" is generally used to refer to an Ottoman residence outside the city, built
not for permanent residence but for the ruler’s use. The word, in its original Arabic form, is
almost synonymous with the Western term "chateau." In Turkish architecture, the term "kosk"
refers to a small building within a palace or mansion complex, independent of the main
structure, and not used for continuous habitation.

The monumental architecture, use of cut stone materials, and the extensive use of tiles
and decorative elements in the buildings of the 13th-century Anatolian Seljuk period reflect the
architectural understanding of the time. However, in the palaces and pavilions of the period, the
use of rough stone and brick as building materials led to the deterioration and ruin of the
structures over time. The first known Turkish palace in Anatolia is the Seljuk Palace in Konya,
also known as the Kiligarslan Pavilion. The Kubadabad and Keykubadiye Palaces provide
insights into the palace architecture of the period. The Kubadabad Palace, located right next to
Lake Beysehir, was built by Alaeddin Keykubad I between 1126 and 1236. The palace is
surrounded by a low wall and consists of many buildings spread over a large area. Within the
palace complex, there are around 16 buildings, hunting parks, and pavilions. It was discovered
during excavation works in 1965. The Keykubadiye Palace, built by Alaeddin Keykubad
between 1224 and 1226, was used as a summer residence. The building is more of a summer
palace and contains three pavilions. In addition to these structures, there are other buildings
used by the Seljuk sultans in Anatolia, such as the Aspendos Pavilion, Aksehir Palace, and
Alanya Kasir.

Keywords: Pavilion, summer palace, palace, Anatolian Seljuks
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OZET

Mimarlik, ¢aglar boyunca matematik ve estetigin kesistigi bir alanda var olmustur. Klasik
yapilarin uyumlu oranlarindan modern yapilarin cesur geometrilerine kadar, mimari tasarimin
evrimini bu unsurlarin birlikteligi sekillendirmistir. Insa edilen mekanlarm saglamlik ve
verimliligi matematikle giivence altina alinirken, estetik kaygilar bu mekanlarin gorsel
niteliklerine yon vermis, onlara anlam ve ifade kazandirmistir. 18. yiizyilin ikinci yarisindan
itibaren giderek belirginlesen bir bigimde iki ayr1 mesleki disiplin olarak tanimlanan
mithendislik ve mimarlik rolleri arasindaki etkilesim, yine ayni siiregte giderek karmasiklagan
tasarim ve insaat gereksinimleri nedeniyle yap1 sanatinin temel gerekliligi hale getirmistir.

Bu baglamdaki ufuk agici caligmalarinda matematik analiz ile estetik sezgiyi ustaca
sentezleyen Pier Luigi Nervi, miihendislik ile mimarlik arasindaki sinirlar1 adeta yeniden
tanimlamistir. “Dogru bigim” arayisinda birbirini diglayan degil, aksine birbirini gliglendiren
unsurlar olduguna inandig1 zarif formlar ve yapisal verimlilikle karakterize edilen tasarimlari,
mekanik, geometri ve malzeme optimizasyonu konularindaki derin anlayisini yansitmaktadir.
Nervi, yenilik¢i ferrogimento kullanimi ve prefabrikasyon yontemleriyle mevcut yapi
tekniklerini gelistirmenin yani sira, yapisal mantigin dogal giizelligini de goézler Oniine
sermistir. Teknik sinirlamalari sanatsal ifadeye doniistiirme becerisini ortaya koyan projeleri,
onu yapisal disavurumculugun 6nemli bir figiirii olarak konumlandirmistir.

Bu ¢alisma, Pier Luigi Nervi'nin benzersiz verimlilik ve giizellikte yapilar liretmek icin
matematik ilkelerini, malzeme yeniliklerini ve estetik ifadeyi biitlinlestirdigi 6zgiin tasarim
yaklagimini incelemektedir. Calisma kapsaminda ele alinan o6rnek projelerinde Nervi, bu
yaklagimin ana unsurlar1 olarak "yapisal dogruluk" ilkesine bagl kalmis, matematigi mimari
formun iireteci olarak kullanmis ve ingaat yontemlerini basindan itibaren tasarim siirecine
entegre etmistir. Disiplinleri ayiran sinirlar asildiginda nelerin miimkiin olabilecegini tiim
diinyaya gosteren Nervi'nin neredeyse yiiz yil once onlimiize koydugu Ornekler, cagdas
mimarlik pratigi i¢in hala ¢ok degerli ¢ikarimlar icermektedir.

Anahtar Kelimeler: Nervi, matematik, estetik, yapisal disavurumculuk.



Yildiz Teknik Universitesi Mimarlik Tarihi Calismalari 1
Mimarlik Fakiiltesi, Mimarlik Boliimii 7-8 Mayrs 2025
Istanbul

Mathematical Approach to Structural Aesthetics: Pier Luigi Nervi

Kayahan Horoz', Prof. Dr. Nur Urfahoglu®

'Graduate Student, Yildiz Technical University, ORCID: 0009-0008-3687-
868X, kayahan.horoz@std.yildiz.edu.tr
’Thesis Advisor, Yildiz Technical University, ORCID: 0000-0002-6451-193X

ABSTRACT

For ages architecture has existed at the intersection of mathematics and aesthetics. From
the harmonious proportions of classical buildings to the bold geometries of modern buildings,
the evolution of architectural design has been shaped by the combination of these elements.
While the durability and efficiency of the constructed spaces were assured by mathematics,
aesthetic concerns guided the visual qualities of these spaces and gave them meaning and
expression. The interaction between the roles of engineering and architecture, which have been
increasingly defined as two separate professional disciplines since the second half of the
eighteenth century, has become the basic necessity of the art of building due to the increasingly
complex design and construction requirements in that same period.

Pier Luigi Nervi, who skillfully synthesized mathematical analysis and aesthetic intuition
in his seminal works, substantially redefined the boundaries between engineering and
architecture in that context. Characterized by elegant forms and structural efficiency, which he
believed were not mutually exclusive, but rather mutually reinforcing elements in the search for
the "right form", his designs reflect his deep understanding of mechanics, geometry and material
optimization. In addition to improving existing building techniques through innovative use of
ferrocement and prefabrication methods, Nervi also demonstrated the inherent beauty of
structural logic. His projects, which demonstrated his ability to transform technical limitations
into artistic expression, positioned him as an important figure of structural expressionism.

This study examines Pier Luigi Nervi's original approach to design, in which he integrated
mathematical principles, material innovations, and aesthetic expression to produce structures of
unparalleled efficiency and beauty. In the exemplary projects discussed within the scope of the
study, Nervi adhered to the principle of "structural correctness" as the main elements of this
approach, used mathematics as the generator of architectural form, and integrated construction
methods into the design process from the beginning. Showing the world what is possible when
the boundaries separating disciplines are overcome, the examples Nervi put before us almost a
hundred years ago still have very valuable implications for contemporary architectural practice.

Keywords: Nervi, mathematics, aesthetics, structural expressionalism.
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OZET

Kerpig, diinyada ve Anadolu’da, tarih 6ncesinden giiniimiize kadar kullanilan dogal ve
kolay ulasilabilir yap1 malzemelerinin basinda gelmektedir. Anadolu’da, tarih boyunca, birgok
il merkezi ve kdyde, geleneksel konut ingsaatinda kerpig ¢ok tercih edilen bir malzeme olmustur.

Bati ve Orta Anadolu’yu birbirine baglayarak koprii gorevi goren Usak, I¢ Ege
Bolgesinde yer almaktadir. Iki cografi bolgenin gegis alaninda bulunan kentin kirsal
yerlesimlerinde; iklim, cografya, malzeme gibi somut faktorler ile goc, ekonomi, kiiltiir gibi
soyut faktorler sonucunda kullanilan yap1 malzemesi ve tekniklerinin farklilagsmalar1 kaginilmaz
olmustur. Usak koyleri incelendiginde; giineyde ve batida bulunan koylerin geleneksel
konutlarinin tag malzeme ile; kuzeyde bulunan kdylerin geleneksel konutlarinin kerpi¢ ve ahsap
malzeme ile; dogudaki kdylerin geleneksel konutlarinin ise tas, kerpi¢ ve ahsaptan veya bu
malzemelerden en az ikisi ile karisik bir sekilde insa edildikleri goriilmektedir.

Bildiri kapsaminda; literatiir ve alan arastirmasi sonucu seg¢ilen, Usak’1n kuzeydogusunda
bulunan Banaz Ilgesi’nin, kerpi¢ malzeme ile insa edilen geleneksel konutlara sahip Gedikler,
Susuz ve Oksiiz Kdyleri ¢alisma alani olarak segilmistir. Belirli aralikla gerceklestirilen saha
calismasinda yerinde gozlem, fotografla belgeleme ve tespitler yapilarak geleneksel konutlar
detayli olarak incelenmistir. Anadolu’da ilk yerlesim ¢aglarindan itibaren yapi malzemesi
olarak kerpicin kullanildig1 geleneksel konutlar ile se¢ili alandaki giiniimiize ulasan kerpicten
iiretilen konutlarin Anadolu kerpi¢ konut mimarisi i¢indeki yeri ortaya konmaya calisilacaktir.

Anahtar Kelimeler: Geleneksel konut, yap1 malzemesi, kerpig, anadolu, kirsal
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ABSTRACT

Adobe brick is one of the most natural and easily accessible building materials used in
the world and in Anatolia from prehistory to the present day. Throughout history, adobe has
been a highly preferred material in traditional housing construction in many provincial centers
and villages in Anatolia.

Usak, which acts as a bridge by connecting Western and Central Anatolia, is located in
the Inner Aegean Region. In the rural settlements of the city, which is located in the transition
area of two geographical regions; it has been inevitable for the building materials and techniques
used to differ as a result of concrete factors such as climate, geography, materials and abstract
factors such as migration, economy and culture. When Usak villages are examined; it is seen
that the traditional houses of the villages in the south and west are built with stone material; the
traditional houses of the villages in the north are built with adobe and wood material; and the
traditional houses of the villages in the east are built with stone, adobe and wood or a mixture
of at least two of these materials.

Within the scope of the declaration; The villages of Gedikler, Susuz and Oksiiz, located
in the Banaz district in the northeast of Usak, which have traditional houses built with adobe
material, were selected as the study area as a result of literature and field research. In the field
work carried out at certain intervals, traditional houses were examined in detail by making on-
site observations, photographic documentation and determinations. The place of traditional
houses in which adobe was used as a building material since the first settlement ages in Anatolia
and the houses made of adobe that have survived to the present day in the selected area within
the Anatolian adobe housing architecture will be tried to be revealed.

Keywords: Traditional house, building material, adobe, anatolia, rural
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OZET

Bildiri konusu olan Istanbul, Sultanahmet, Alemdar Caddesindeki Abud Efendi Konag:
Ahmed ve Mehmed Abud kardeslerin aileleri ile birlikte kisin kullandiklar1 konaktir.

Mehmed Abud 1839, Ahmed Abud Efendi ise 1852 yilinda Sam’da diinyaya gelmistir.
Abud Efendi denildigi zaman ilk akla gelen biiyiik kardes Mehmed Abud Efendi’dir. Mehmed
Abud Efendi “Biiyiik Abud Efendi”, Ahmed Abud Efendi’ye ise “Kiiclik Abud Efendi” olarak
taninmaktadir.

Abud Efendi’nin Suri¢i’nde insa ettirdigi iki han ile Istiklal Caddesi’nde bulunan bir pasaj
bulunmaktadir. Abud Efendi Yalis1 ve Abud Efendi Konagi ise Abud Efendi’nin satin aldigi
yapilardir.

Sultanahmet-Giilhane tramvay gilizergahinda bulunan Abud Efendi Konagi, Yerebatan
Sarnic1, Ayasofya ve Topkapi Saray1 gibi dnemli yapilara komsu olup Istanbul’un merkezinde
bulunmaktadir. Konagin arka cephesinin baktigi Salkim S6giit Sokagi’na baglant1 bahge ile
saglanmstir.

Insa tarihi kesin olarak bilinmeyen konak muhtemelen 19. yiizyilm ikinci yarisinda insa
edilmistir. Geleneksel Tiirk ev tislubunda harem ve selamlik birimlerine sahip olan konak zemin
kat tizeri li¢ normal kat ve bir cati katindan olusmaktadir. Konak yol {izerinde ihtisamli
goriiniimiiyle dikkat ¢ekicidir. Abud Ailesi’nin elinden 1927 tarihinde ¢ikan konak giiniimiizde
Yiicel Kiiltiir Vakfi’na aittir. Yakin zamanda restorasyon ¢alismasi tamamlanmaistir.

Abud Efendi Konagi tarihsel siireg igerisinde degisiklikler gecirmistir. Alemdar Caddesi
yol genisletme caligsmalar1 sirasinda yapinin 6n cephesi kismen kesilerek bliyiik degisiklige
ugramistir. Bu tarihlerde Istanbul’un kadin erkek birlikte gidilen ilk sinemasi1 olan Alemdar
sinemas1 ve koskiin kullandig1 hamam yapiya bu arada ilave edilmistir.

Bildiri kapsaminda Abud Efendi Konagi’nin tarihgesi, yapinin 6zgiin kullanim sekli,
gecirdigi degisiklikler, yap1t mimarisi ile siisleme konular1 ve restorasyon siireci aktarilacaktir.

Anahtar Kelimeler: Abud Efendi Konagi, Restorasyon, Alemdar Sinemasi, Sanayi
Odasi, Alemdar Caddesi
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ABSTRACT

The subject of this paper is the Abud Efendi Mansion, located on Alemdar Street in
Sultanahmet, Istanbul. The mansion served as the winter residence of brothers Ahmed and
Mehmed Abud and their families. Mehmed Abud was born in 1839 and Ahmed Abud Efendi
in 1852, both in Damascus. When the name “Abud Efendi” is mentioned, it primarily refers to
the elder brother, Mehmed Abud Efendi, who is known as “Biiyiik (Elder) Abud Efendi,” while
Ahmed Abud Efendi is referred to as “Kiicilik (Younger) Abud Efendi.”

Abud Efendi commissioned the construction of two commercial inns within the historic
city center (Suri¢i) and owned a passageway on Istiklal Street. The Abud Efendi Mansion and
the Abud Efendi Waterside Mansion (Yali) are buildings he acquired, not constructed from
scratch.

Located along the Sultanahmet—Giilhane tramway route, the Abud Efendi Mansion is
situated at the heart of Istanbul, neighboring significant landmarks such as the Basilica Cistern,
Hagia Sophia, and Topkap1 Palace. The rear fagade of the mansion connects to Salkim Sogiit
Street via a garden.

The exact construction date of the mansion is unknown, but it was likely built in the
second half of the 19th century. Designed in the traditional Turkish house style, the mansion
features separate sections for the harem (private family quarters) and selamlik (men’s reception
area). It consists of a ground floor, three main floors, and an attic. The mansion stands out with
its impressive appearance facing the street.

The mansion was owned by the Abud family until 1927. Today, it belongs to the Yiicel
Cultural Foundation, and a restoration project was recently completed.

Throughout its history, the Abud Efendi Mansion has undergone several changes. During
the street widening of Alemdar Street, its front facade was partially removed, resulting in
significant alterations. During this period, the Alemdar Cinema—known as the first cinema in
Istanbul where men and women could attend together—and a hamam (Turkish bath) used by
the mansion were added to the structure.
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This paper will present the history of the Abud Efendi Mansion, its original function, the
modifications it underwent, its architectural and decorative features, and the restoration process.

Keywords: Abud Efendi Mansion, Restoration, Alemdar Cinema, Chamber of Industry,
Alemdar Street
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OZET

Osmanli Devleti son doneminin 6nemli semtlerinden biri olan Nisantasi’nin imara
acilmas1 19. ylizyilin ikinci yarisina denk gelmektedir. Sultan II. Abdiilhamid’in Yildiz
Sarayi’na yerlesmesiyle Nisantasi semti sehzade ve pasalarin konaklariyla dolmustur. Ancak
bahsi gegcen konaklarin biiyiik bir kism1 yangin, deprem ve yeniden yapilasma gibi nedenlerle
gilinlimiize ulasamamustir.

Tas Konak olarak da bilinen Ihsan Raif Hanim Konagi, Sultan II. Abdiilhamid tarafindan
donemin vezirlerinden Mehmet Raif Pasa adina 1889 yilinda insa edilmistir. Osmanli
Devleti’ne uzun yillar hizmet etmis olan Raif Pasa’nin vefatinin ardindan 19. yiizyilin 6nemli
kadin sairlerinden kiz1 Thsan Raif Hanim Tas Konak’ta ikamet etmeye devam etmistir.

Cumbhuriyet’in ilanindan sonra Sisli Halkevi (1935-1951), ilerleyen yillarda Sisli
Kaymakamlig1 (1951-2013), gilinlimiizde ise Kalyon Kiiltiir Merkezi olarak kullanilan Tas
Konak, yiizyil1 gecen 6mriinde birden fazla kez restorasyon geg¢irmistir. Bu restorasyonlardan
ilki Raif Paga’nin 25 Subat 1903 tarihinde Saray’a verdigi tadilat talebi dilek¢esi (mutasarrif
oldugu apartmanin tadil-i kiymetine dair arzuhali) ile yapilmistir. Bu talep dncesinde {i¢ kattan
olusan yapi, gecirdigi restorasyonla bes kata ¢ikarak hacmini genigletmistir.

Tas Konak 1935 yilinda Sisli Halkevi olarak kullanilmaya baslamadan 6nce de baska bir
restorasyon gecirmis ve Halkevi’nin ihtiyaclarina gore yeniden diizenlenmistir. Yapiya dair
bulunabilen ilk resmi mimari kayit bu restorasyon sirasinda hazirlanan 1934 tarihli kat
planlaridir. Bu planlar sayesinde Tas Konak’ta meydana gelen degisiklikler daha net bir sekilde
saptanmistir.
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Bu calismada, yapinin asil mimari 6zelliklerinin yani sira gegirdigi restorasyonlar
sonucunda birlestirilen, islevi degistirilen ve yapmin orijinal versiyonunda bulunmayan
mahaller de tespit edilip yorumlanmistir. Calismanin genelinde ise varligini giiniimiize kadar
stirdiiren Tas Konak’1n tarihgesi ile mimari 6zellikleri analiz edilerek doneme ve yapiya dair
onemli bir kaynak olusturulmasi amaglanmistir.

Anahtar Kelimeler: Nisantasi, Tas Konak, 19. yiizyil, Ihsan Raif Hanim, Mehmet Raif
Pasa
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ABSTRACT

The urban development of Nisantasi, one of the prominent districts of the late Ottoman
State period, dates back to the second half of the 19th century. With Sultan II. Abdulhamid
relocation to Yildiz Palace, Nisantas1 became densely populated with mansions belonging to
princes and pashas. However, a significant portion of these mansions has not survived to the
present day due to factors such as fires, earthquakes, and redevelopment.

Also known as Tas Konak, the Thsan Raif Hanim Mansion was built in 1889 by order of
Sultan II. Abdulhamid for Mehmed Raif Pasha, one of the viziers of the period. After the
passing of Raif Pasha, who had served the Ottoman State for many years, his daughter Thsan
Raif Hanim (one of the most prominent female poets of the 19th century) continued to reside
in the mansion.

Following the proclamation of the Republic, Tas Konak served as the Sisli Halkevi
(1935-1951), later as the Sisli District Governorate (1951-2013), and is currently used as the
Kalyon Cultural Center. Throughout its century-long existence, the mansion has undergone
multiple restorations. The first of these restorations was initiated by a renovation petition
submitted by Raif Pasha to the Palace on February 25, 1903, requesting structural modifications
(specifically, an appeal regarding the reassessment of the value of the apartment building under
his administration). Prior to this petition, the building consisted of three floors, but following
the restoration, it was expanded to five floors, significantly increasing its volume.

Before being repurposed as the Sisli Halkevi in 1935, Tas Konak underwent another
restoration to accommodate the needs of its new function. The earliest official architectural
records of the structure date back to this restoration, specifically the floor plans from 1934.
These plans have provided critical insights into the modifications made to the mansion over
time.
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This study identifies and interprets not only the original architectural features of the
mansion but also the spaces that were merged, repurposed and added as a result of these
restorations. Overall, the research aims to analyze the historical evolution and architectural
characteristics of Tas Konak, thereby contributing a valuable resource to the study of the period
and the building itself.

Keywords: Nisantasi, Tas Konak, 19th century, Ihsan Raif Hanim, Mehmed Raif Pasha
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OZET

Mondros Ateskes Antlasmasinin imzalanmasinin sonucunda Osmanli Devleti’nin 1.
Diinya Savasi’ndaki yenilgisi kesinlesmis, Istanbul 6nce 13 Kasim 1918 ve fiilen 16 Mart 1920
tarihinde Itilaf Devletleri tarafindan isgal edilmistir. Isgalin ilk giiniinden itibaren isgal
kuvvetleri tarafindan kamu yapilar1 ve 6zel yapilara el konulmus ve bazi yapilar isgal
kuvvetlerinin ihtiyaglart dogrultusunda yeniden islevlendirilerek karakol, hapishane ve
istihbarat merkezlerine doniistiiriilmiistiir. S6z konusu yapilar arasinda Ingilizler tarafindan el
konulan, igsgal doneminde hapishane ve istihbarat merkezi olarak kullanilan Grand Hotel
Kroecker, isgal donemi uygulamalar1 dolayisiyla toplumsal bellekte edindigi yer agisindan
sembolik dneme sahiptir. Giiniimiizde otelin isgal doneminde hangi islevle kullanildigina dair
somut bilgiler sinirlidir. 1919 — 1922 yillar1 arasinda Ingilizler tarafindan yayinlanan The Orient
News Gazetesinin Ofisi olarak kullanildig: bilinmektedir. Ancak Ingilizler tarafindan Milli
Miicadeleye destek verenler ve isgale karst direnenler bu otelde hapsedildiklerini,
yargilandiklarini, igkence gordiiklerini an1 ve hatiratlarinda kaleme almislardir. So6zlii tarih
caligmalarinda isgal dénemini anlatan romanlarda ve edebi iiretimlerde otelden Ingilizlerin
kontroliinde olan hapishane ve istihbarat merkezi olarak bahsedilmektedir. 1883 yilinda insa
edilen, Beyoglu Mesrutiyet Caddesi’nde konumlanan Grand Hotel Kroecker’in isgal
donemindeki islevi tam olarak bilinmemekte, bu doneme dair an1 degeri ve sembolik degeri
golgede kalmaktadir. Bu calismanin amaci ani, hatirat, edebi iiretimler ve mimarlik tarihi
arastirmalar1 agisindan ikincil kaynak olarak nitelendirilen arsiv belgelerinden faydalanarak
mekanin hafizasi ile iggal donemi arasinda koprii kurmaktir.

Anahtar Kelimeler: Mekan, hafiza, istanbul’un isgali, edebiyat, an1 degeri
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ABSTRACT

Following the signing of the Armistice of Mudros, the Ottoman Empire's defeat in World
War I was finalized, and Istanbul was occupied by the Allied Powers, first on November 13,
1918, and officially on March 16, 1920. From the very first day of the occupation, public and
private buildings were seized by the occupation forces, and some were repurposed as garrisons,
prisons, and intelligence centers. Among these buildings, the Grand Hotel Kroecker, which was
confiscated by the British occupation forces and used as a prison and intelligence center during
the occupation, holds symbolic importance due to its place in memory value. Today, concrete
information about the hotel's functions during the occupation period is limited. It is known that
it served as the office of The Orient News, published by the British between 1919 and 1922.
However, memoirs and personal accounts reveal that supporters of the Turkish National
Movement and opponents of the occupation were imprisoned, tried, and subjected to torture in
this building. Oral history studies, as well as novels and literary works describing the occupation
era, frequently refer to the hotel as a British-controlled prison and intelligence center. Built in
1883 and located on Mesrutiyet Street in Beyoglu, the Grand Hotel Kroecker's role during the
occupation remains unclear, overshadowing its commemorative and symbolic significance
from that period. This study aims to bridge the gap between the building's memory and the
occupation era by utilizing memoirs, literary works, and archival documents classified as
secondary sources in architectural history research.

Keywords: Space, memory, occupation of Istanbul, literature, memory value
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OZET

Insanoglu, yerlesik diizene gecilmesi ile birlikte tarim faaliyetleri baslamis, ana besin
kaynagi olan ve neredeyse her cografyada yetisebilen bugdayr 6giitmek i¢in yOntemler
aramistir. Yizyillar boyunca farkli cografyalarda, cesitli enerji kaynaklari kullanilarak 6giitme
islemi yapilmis ve denenmistir. Bugday: 6giitmek icin lretilen degirmenler, ayn1 zamanda
musir, ¢eltik gibi iirlinleri 6gilitme, zeytin sikarak yag elde etme, demir dovme, su pompalama,
su seviyesini ylkseltme ve sulama, barut liretme, tas ve ahsap kesme, kagit ezme vb. gibi
alanlarda da kullanilmaya devam etmistir. Dolayisiyla degirmencilik, tiim tarim faaliyetlerine
hizmet eden en eski sanayi kollarindan biri olmustur. {lk érneklerde insan ve hayvan giicii,
sonrasinda ise farkli zaman ve cografyalarda, riizgar ve su gibi cesitli enerji kaynaklar
kullanilmistir. Ozellikle sulak ve egimli bolgelerde akarsulardan siklikla faydalanilmustir.
Enerji kaynaklar1 degisse de calisma prensibi, enerji kaynagi ile bir carki ¢evirerek donme
enerjisinin agiga ¢ikarilmasi ve c¢arkin farkli bicimlerde kullanilmasi seklinde olmaktadir.
Kullanilan mekanik donanimlar, iiretilen veya islenen iiriin ¢esidi, bulundugu ¢evrenin cografi
ve hidrolojik yapisi, isletme bigcimi gibi unsurlar her donemde ve her cografyada degisiklik
gostermektedir.

Anadolu topraklarinda ise, su potansiyelinin fazlalig1 ve egimin varlig1 nedeniyle su
degirmenleri genellikle Karadeniz, Ege ve Akdeniz Bdlgesi’nin yiliksek kesimleri ve Dogu
Anadolu Bolgesi’nin sulak kesimlerinde kullanilmistir. Bu ¢alismada Kaz Daglar1 eteklerindeki
koylerde halen varligini siirdiirmekte olan, geleneksel yontemlerle insa edilmis ve halen su
giiciiyle calismakta olan degirmenler ele alinmustir.
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Endiistri Devrimi ile birlikte yasanan teknolojik degisimler ile birlikte bir kismi atil
durumda kalmis olmasina ragmen, giiniimiize ulasabilmis su degirmenleri tespit edilmis ve
incelenmistir. Degirmenlerin tarihsel siiregteki gelisimi ve degisimi, isletme bigimleri, teknik
donanimlari, yerlesme 6zellikleri ve plan tipolojileri ile birlikte bolgedeki degirmencilik kiiltiirii
ve sosyal yasamda degirmenciligin yeri ve roliine deginilmistir.

Anahtar Kelimeler: Degirmen, su degirmeni, degirmencilik tarihi, degirmencilik
kiiltiirti, Kaz Daglari.
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ABSTRACT

With the transition to settled life, humankind began agricultural activities and sought
methods to grind wheat, which was the main source of food and could be grown in almost every
geography. For centuries, grinding was carried out and tried in different geographies using
various energy sources. Mills produced to grind wheat also continued to be used in areas such
as grinding products such as corn and rice, obtaining oil by pressing olives, forging iron,
pumping water, raising water levels and irrigation, producing gunpowder, cutting stone and
wood, crushing paper, etc. Therefore, milling has become one of the oldest branches of industry
serving all agricultural activities. In the first examples, human and animal power was used, and
later, in different times and geographies, various energy sources such as wind and water were
used. Especially in wet and sloping areas, streams were frequently used. Although energy
sources changed, the working principle was to release the rotational energy by turning a wheel
with the energy source and to use the wheel in different ways. The mechanical equipment used,
the type of product produced or processed, the geographical and hydrological structure of the
environment, and the operating method vary in each period and geography.

In Anatolian lands, due to the high water potential and the presence of slope, water mills
were generally used in the highlands of the Black Sea, Aegean and Mediterranean Region and
in the wetlands of the Eastern Anatolia Region. In this study, mills that are still in existence in
the villages at the hillside of Kaz Daglari, built with traditional methods and still working with
water power, are discussed. Although some of them remained inactive with the technological
changes experienced with the Industrial Revolution, water mills that have survived to the
present day were identified and examined. The development and change of mills in the
historical process, operating methods, technical equipment, settlement characteristics and plan
typologies, as well as the place and role of milling in the region's milling culture and social life
were discussed.

Keywords: Mill, water mill, history of milling, milling culture, Kaz Daglari.
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OZET

Kabaca Birinci Diinya Savasi sonrasi ile Ikinci Diinya Savasi éncesine denk gelen,
teknokratik planlama ¢agi olarak da diisiiniilebilecek bir donem olan bu aralik kent planlamanin
merkezi bir rol oynadig1 toplumsal doniisiimiin daha biiyiik bir toplumsal planlamay1 igerdigi
donemdir.

Fransa baglaminda, bu donemde, toplumun kendisi planlamanin birincil nesnelerinden
biri haline geldi ve kentsel alan, kamu yararina hizmet eden uzmanlar tarafindan yapilandirilmis
soyut bir "toplumsal teknik c¢evre” olarak kavramsallastirildi. Tasarim, bilim ve rasyonel
planlama, modernist bir toplum i¢in "ilerleme" ve "refah" i¢in kamu yararma hizmet eden
optimum bir sosyal ¢evre yaratma cabalarinda merkezi bir rol oynadi. Uzman sehircilerin ve
yoneticilerin yerel yonetime entegrasyonu ve is birligi, modern toplumun yeni anlayislarinin
kurumsallagsmasina yol acti. Sehircilik, modernitenin baslica ifadelerinden biri, planli sehir ve
planlama aktiviteleri modern toplumu yonetmek ve "toplumsal teknik ¢evre”nin olusumu i¢in
bir ara¢ haline geldi.

Tiirkiye baglaminda, Cumhuriyet'in ilanindan sonra iilke genelinde hizlanan kentsel
gelisim calismalar1 kapsaminda, Istanbul igin hem teorik hem de pratik acidan en kapsamli
caligmalar, 1930'larda ilk davetli uluslararasi kentsel planlama yarigsmasina davet edilen Alfred
Agache, Herman Elg6tz ve Henri Prost'un calismalariyla basladi. Daha sonra Henri Prost,
caligmak {izere Istanbul'a geri davet edilecek ve Istanbul'un planlanmasina iliskin teorik ve
pratik ¢aligma stireci 1950'lere kadar devam edecekti. Kamu yararina yonelik "serbest alanlar"
gibi tasarim 6geleri, geng Tiirkiye Cumhuriyeti'nin laik, modern toplum ve ¢evre ideallerinin
simgesiydi.

Cumhuriyet donemi boyunca, Istanbulun kentsel planlamasi merkezi hiikiimet
direktifleri, belediye yonetimi, yabanct uzmanlik ve 6zel sektor ¢ikarlari arasindaki dinamik bir
etkilesim tarafindan sekillendirildi. Bu aktorlerin rollerini anlamak, sehrin tarihsel gelisimi ve
cagdas planlama tartigmalar1 hakkinda degerli i¢goriiler saglar. Bu c¢alisma, bu aktorler
arasindaki etkilesimleri inceleyerek, Cumhuriyet déneminde Istanbul'un kentsel manzarasini
sekillendirmedeki rollerini ve ¢atismalarini degerlendirmektedir.

Anahtar Kelimeler: Planlama, Kent Planlama, Kent Planlama Aktorleri, Kent Yonetimi,
Kent Planlama Tarihi
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ABSTRACT

Urban planning played a central role on the social transformation of a larger scale social
planning between the end of World War I and the beginning of World War II, which can also
be considered as the technocratic planning era.

In the context of France, during this period, society itself became on of the the primary
object of planning, and urban space was conceptualized as an abstract “"sociotechnical
environment" structured by experts in service of the public good. Design, science, and rational
planning were central in the affords to create an optimal social environment in service of the
public good for “progress” and “welfare” for a modernist society. Integration and collabortaion
of expert urbanists and managers into local governance led to the institutionalization of the new
understandings of modern society. Urbanism became one of the prime expression of modernity,
planned city and planning activities became the tool for managing modern society and for
establishing the "sociotechnical environment".

In the context of Turkey, within the scope of the urban development works that
accelerated throughout the country after the declaration of the Republic, the most
comprehensive studies for Istanbul, both theoretically and practically, began with the works of
Alfred Agache, Herman Elg6tz and Henri Prost, who were invited to the first invited
international urban planning competition in the 1930s. Afterwards, Henri Prost would be invited
back to Istanbul to work, and the process of theoretical and practical work on the planning of
Istanbul would continue until the 1950s. His design elements, such as “free fields” meant for
public good, were emblematic of the secular, modern society and environmental ideals of the
young Turkish Republic.

Throughout the Republican period, Istanbul’s urban planning was shaped by a dynamic
interaction between central government directives, municipal administration, foreign expertise,
and private sector interests. Understanding the roles of these actors provides valuable insights
into the city’s historical development and contemporary planning debates. This study examines
the interactions between these actors and evaluates their roles and conflicts in shaping Istanbul’s
urban landscape during the Republican period.

Keywords: Planning, Urban Planning, Urban Planning Actors, Urban Administration,
Urban Planning History.
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OZET

Bu ¢alismanin temel amaci Izmir ili Bergama Ilgesi Kazikbaglari mevkiinde bulunan ve
Kilisekdy olarak bilinen Resadiye Iskelesi’ndeki Eski Giimriik Binasi’nin tarihi gelisim siireci
ve mevcut durumunu ortaya koymaktir. Caligma literatiir taramas1 yontemine uygun olarak
tamamlanmugtir. Literatiir taramasi birincil kaynak durumunda olan tezler, bilimsel makaleler
ve konuya iligkin bilimsel kitaplar lizerinden yiiriitiilmiistiir. Calismanin tamamlanmasinda bazi
eski haritalar, fotograflar, gegmis duruma dair kurumsal dokiimanlardan da yararlanilmistir.
Arastirma kapsaminda toplanan bilgiler bir araya getirilerek Resadiye Iskelesi’nin tarihi gelisim
stireci ve Eski Glimriik Binasi’nin mevcut durumu agiklanmistir. Bulgulara gore kaynaklar
Elaia kentinin Resadiye Iskelesi'nin yakiinda MO 5. yiizyildan itibaren yer aldigim
gostermektedir. Elaia’nin MO 3. yiizyildan itibaren bir liman kentine doniistiigiinii ve MS 6./7.
ylizyilda da terk edildigini dile getirmektedir. Alman cografyaci Petermanns tarafindan yazilan
bir giinliikte (1889) limanin dogal olaylar ve denize taginan aliivyonlar etkisiyle zaman
icerisinde kullanilmaz hale geldigi ve doguda kentin asagisinda yer alan Resadiye Iskelesi’ne
taginmig olabilecegi dile getirilmektedir. Bu iskele ticari olarak faaliyet gdstermis bir giimriik
binas1 ve eklentilerinden olugmaktadir. Yine, Petermanns Kilisekdy Oniindeki bu iskeleye
demirleyen gemilerin, Izmir’e post, zeytin ve deri tabaklamakta kullanilan palamut gétiirmek
icin beklediklerini ifade etmektedir. Eski Glimriik binasinin mevcut durumu harabe haldedir.
[zmir 2 Numarali Kiiltiir Varliklarin1 Koruma Bélge Kurulu tarafindan Giimriik Binas1 olarak
tescillenmistir. Iskeledeki depo eklentilerinin birinde 1905 tarihli bir tas levha bulunmaktadir.
Arastirmada Resadiye Iskelesi’nin mevcut durumunun belgelenmesi ve Eski Giimriik Binas1 ve
eklentilerinin yeni kullanim 6nerilerinin gelistirilmesi 6nerilmektedir.

Anahtar Kelimeler: Elaia, Bergama, Kazikbaglar1, Iskele, Giimriik Binas1
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ABSTRACT

The main purpose of this study is to reveal the historical development process and current
status of the Old Customs Building at the Resadiye Pier, known as Kilisekdy, located in the
Kazikbaglar1 area of Bergama District of Izmir Province. The study was completed in
accordance with the literature review method. The literature review was conducted on theses,
scientific articles and scientific books on the subject, which are scientific sources. Some old
maps, photographs and institutional documents on the past status were also used in the
completion of the study. The information collected within the scope of the research was brought
together and the historical development process of the Resadiye Pier and the current status of
the Old Customs Building were explained. The sources showed that the city of Elaia was located
near the Resadiye Pier from the 5th century BC. It is stated that Elaia turned into a port city
from the 3rd century BC and was abandoned in the 6th/7th century AD. In a diary written by
German geographer Petermanns (1889), it is pointed out that the port became unusable over
time due to natural events and alluvium carried to the sea and that it may have been moved to
the Resadiye Pier located below the city in the east. This pier consists of a customs building
and its annexes that operated commercially. Again, Petermanns states that ships anchored at
this pier in front of Kilisek0y waited to take hides, olives and bonito used in tanning leather to
Izmir. The current state of the old customs building is in ruins. It was registered as a Customs
Building by the izmir Cultural Heritage Preservation Regional Board No. 2. There is a stone
plaque dated 1905 in one of the warehouse annexes on the pier. In the research, it is suggested
that the current state of the Resadiye Pier be documented and new usage proposals for the Old
Customs Building and its annexes be developed.

Keywords: Elaia, Bergama, Kazikbaglari, Pier, Customs House
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OZET

1920’ler ve 30’larda Avrupa’da etkili olan Art Deco ve Bauhaus akimlari, Istanbul
mimarisini de etkilemistir. Istanbul’daki yapilarin biiyiik bir boliimiinde bu iki akimin
ozellikleri sik¢a goriiliir. Bu akimlar1 konut mimarisinde en miikemmel sekliyle kullanan ve bu
baglamda kiiltlirel mirasimiza katki sunan mimarlardan bir tanesi de Mimar Adil Denktag’tir.
Bu calisma kapsaminda Adil Denktag’in kiiltiirel mirasimiza katkilar1 ele alinmaya
caligilacaktir.

Dentas, Sanayi-I Nefise Mektebi mezunu olup farkli kamu kurumlarinda gérev almis ve
serbest mimarlik da yapmustir. Tasarimlarinda Art Deco ve Bauhaus etkileri goriiliir. Cihangir
Susam Sokak’ta yer alan Celik Palas apartmani, Denktas’in 6zglin mimari yaklasimini ve
Cumbhuriyet doneminin mimari islubunu yansitan 6nemli 6rneklerden bir tanesidir. Ayni
yillarda Dentas, Giimiissuyu'nda yer alan Tiiten apartmaninda mimari olmus Celik Palas
Apartmani’nda uyguladigi unsurlarin birebir benzerini o yapida da uygulamistir. Bu nedenle de
her iki yapida farkli tarihlerde Anitlar Kurulu tarafindan korunmasi gereken kiiltiir varlig
kapsaminda tescillenmislerdir.

Celik Palas apartmaninda da Tiiten apartmaninda da yatay bant pencere ilkesine benzeyen
bir degisik versiyon denenmistir. Tiiten ve Celik Palas’in insa edildigi yillar 1930’lar,
Istanbul’da konut mimarisinde dnemli degisimlerin yasandigi bir dénemdi. Bu dénemde
apartmanlar, iist snifin liikks yasaminin sembolii haline gelmis ve “kira evi” olarak anilmaya
baslanmustir. iki yapida da Avusturya’dan asansdr kabini, Rusya’dan parke gibi donemin liiks
yasantisini anlatan yiiksek kaliteli malzemeler de kullanilmigtir. Bu baglamda da o dénemin
kiiltiirti, yagsam1 hakkinda bilgi veren belge niteligi tasiyan yapilar arasinda yer almaktadirlar.

Anahtar Kelimeler: Kiiltiirel miras, Adil Denktas, mimar, kira evi, cumhuriyet
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ABSTRACT

The Art Deco and Bauhaus movements that were influential in Europe in the 1920s and
30s also influenced the architecture of Istanbul. The characteristics of these two movements are
frequently seen in a large part of the buildings in Istanbul. One of the architects who used these
movements in the most perfect way in residential architecture and contributed to our cultural
heritage in this context is Architect Adil Denktas. Within the scope of this study, Adil Denktas's
contributions to our cultural heritage will be discussed.

Dentas is a graduate of Sanayi-I Nefise Mektebi and worked in different public
institutions and also worked as a freelance architect. Art Deco and Bauhaus influences can be
seen in his designs. The Celik Palas apartment building on Susam Street in Cihangir is one of
the important examples reflecting Denktas's unique architectural approach and the architectural
style of the Republican period. In the same years, Dentas became the architect of the Tiiten
apartment building in Glimiissuyu and applied the same elements in that building as he had
applied in the Celik Palas apartment building. For this reason, both buildings were registered
by the Council of Monuments on different dates within the scope of cultural assets that should
be protected.

In both Celik Palas and Tiiten, a different version of the horizontal band window principle
was tried. The 1930s, the period in which Tiiten and Celik Palas were built, was a time of
significant changes in residential architecture in Istanbul. In this period, apartment buildings
became a symbol of the luxurious life of the upper class and began to be referred to as “rental
houses”. In both buildings, high quality materials such as elevator cabins from Austria and
parquet from Russia were used, which also depict the luxurious life of the period. In this context,
they are among the documentary buildings that provide information about the culture and life
of that period.

Keywords: Cultural heritage, Adil Denktas, architect, rental house, republic
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OZET

Bu calismanin amaci, korunmasi gerekli yapilarin teknik altyapi sistemlerinin tarihsel
gelisimini ve giincel sistemlerin gilinlimiizde yeniden islevlendirilmis yapilara nasil entegre
edildigini incelemektir. Bu kapsamda, yeniden islevlendirilen yapilarin mevcut altyapilarinin,
cagdas konfor ve islevsellik gereksinimlerine uygun hale getirilmesi i¢in gerceklestirilen
miidahaleler, karsilagilan teknik sorunlar ve bu sorunlara yonelik gelistirilen ¢6ziim
yaklasimlari ele alinacaktir.

Calismanin kapsami, endiistri miras1 yapilarda isitma, havalandirma, aydinlatma gibi
temel teknik altyapi sistemlerinin tarihsel siiregteki evrimini incelemektedir. ilk asamada 6zgiin
sistemler ele alinacak, ardindan sanayi devrimiyle birlikte gelisen mekanik ve elektrikli altyap1
sistemleri degerlendirilecektir. Bu baglamda, teknik altyap1 sistemlerinin glinlimiizdeki
uygulama yontemleri ve yeniden islevlendirilen endiistri yapilarindaki entegrasyonu analiz
edilecektir.

Bu calismada, altyapi sistemlerinin tarihsel gelisimi ilizerine bir literatiir taramasi
yapilacak ve bu sistemlerin giiniimiiz modern sistemlerinden farklar1 incelenecektir. Yeniden
islevlendirilen endiistri yapilarindaki gilinlimiiz uygulamalar1 degerlendirilecek, bu siirecte
karsilagilan entegrasyon sorunlari ve bunlara yonelik gelistirilen ¢oziimler tartisilacaktir.
Calismanin bulgularinin, teknik altyapi sistemlerinin tarihsel gelisimi ve giinlimiizde yeniden
islevlendirilen endiistri miras1 yapilarin teknik altyapi entegrasyon siirecleri ile ilgili literatiire
katki saglamas1 amaclanmaktadir.

Anahtar Kelimeler: Yeniden Islevlendirme, Teknik Altyap: Sistemleri, Istanbul’da
Endiistri Mirasinin Yeniden Kullanimi1
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ABSTRACT

The aim of this study is to examine the historical development of technical infrastructure
systems in buildings that require preservation and how contemporary systems are integrated
into repurposed structures today. In this context, the interventions carried out to adapt the
existing infrastructure of repurposed buildings to contemporary comfort and functionality
requirements, the technical challenges encountered, and the solution approaches developed to
address these challenges will be discussed.

The scope of the study includes the historical evolution of fundamental technical
infrastructure systems such as heating, ventilation, and lighting in industrial heritage buildings.
In the first stage, original systems will be examined, followed by an evaluation of mechanical
and electrical infrastructure systems that developed with the Industrial Revolution. In this
regard, the current application methods of technical infrastructure systems and their integration
into repurposed industrial buildings will be analyzed.

A literature review will be conducted on the historical development of infrastructure
systems, and their differences from modern systems will be examined. Current applications in
repurposed industrial buildings will be evaluated, and the integration challenges encountered in
this process, along with the solutions developed to address them, will be discussed. The findings
of this study aim to contribute to the literature on the historical development of technical
infrastructure systems and the integration processes of technical infrastructure in repurposed
industrial heritage buildings today.

Keywords: Adaptive Reuse, Technical Infrastructure Systems, Reuse of Industrial
Heritage in Istanbul
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OZET

Valide Sultanlik makami, Osmanli tarihi boyunca énemli bir makam olmustur. Valide
sultanlar ogullari ile birlikte saltanata ortak olmuslar, yaptirdiklar1 hayir yapilarinin yani sira
yoOnetimin bir paydasi olarak giiclerinin simgeleyen tiirbeleri ile de varliklarini sonraki
kusaklara somut bir gosterge olarak birakmiglardir.

Valide sultan tiirbeleri genel olarak cokgen planli, {izeri kubbeli ve mumyalik kati
bulundurmayan yapilardir. Cogunlukla eslerinin tiirbelerinin yaninda konumlanmaktadirlar. Bu
konumlanma valide sultanlarin eslerinin saltanat yillarinda da gii¢lii figiirler olduklarini
gostermektedir. Hiirrem Sultan kural dis1 bir durum sergilemekte, valide sultan olmamasina
ragmen kendine ait tlirbesi bulunmaktadir. Kanuni Sultan Siileyman, sultan tiirbeleriyle
biiytikliik ve giizellikte, adeta valide sultanmis gibi, Hiirrem Sultan i¢in bir tiirbe insa ettirmistir.
Bu durum Hiirrem Sultan’in valide sultan tinvani1 almadan bu giice sahip oldugunun, yonetimde
etkin bir rol oynadiginin gostergesi olmaktadir. Valide-i Muazzama olarak anilan Kdsem Valide
Sultan’1n saltanati sirasinda tek basina hiikkmetme ¢abasina, yonetimdeki aktifligine ve giicline
ragmen kendine ait tiirbesi bulunmayip Sultan I. Ahmed Tiirbesi’ne defnedilmistir. Kosem
Valide Sultan’in 6liimiinde biiyiik pay1 bulunan Hatice Turhan Valide Sultan’in; yeni ceriler,
agalar ve ulema ile anlagip yonetime hakim olmasi ve yarim kalan Yeni Cami’yi yaptirmasi
gibi Oonemli adimlar1 giliclinii arttirmis, bu giicii de kendisine ait ihtisamli tiirbesi ile
somutlagtirmistir. Idari kararlarda doneminin énemli figiirlerinden olan Giilnus Emetullah
Valide Sultan’in tiirbesi de kendine ait kiilliyesinin i¢inde bulunmakta, sahip oldugu giicti
ortaya koymaktadir.

Osmanli baskenti Istanbul’da 7 adet valide sultan tiirbesi bulunmaktadir. Bunlar;
Giilbahar Hatun Tiirbesi, Hafsa Sultan Tiirbesi, Hatice Turhan Valide Sultan Tiirbesi, Giilnus
Emetullah Valide Sultan Tiirbesi, Mihrisah Valide Sultan Tiirbesi, Naksidil Valide Sultan
Tiirbesi ve Pertevniyal Valide Sultan Tiirbesi’dir. Bildiri kapsaminda, Tiirk devletlerindeki anit
mezarlarin kisa bir 6zetinden sonra valide sultanlarin gii¢lerinin gostergesi olan tiirbelerin
mimari 0zellikleri tanitilacak ve degerlendirmeleri yapilacaktir.

Anahtar Kelimeler: Tiirbe, valide sultan, anit mezar, Istanbul, Osmanli
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ABSTRACT

The position of Valide Sultan was an important institution throughout Ottoman history
Valide Sultans shared power with their sons on the throne, and in addition to the charitable
structures they commissioned, they also left behind their tombs as tangible symbols of their
strength and as a testament to their presence for future generations.

Valide Sultan tombs are generally polygonal in plan, covered with domes, and do not
include a burial chamber underneath. They are often located next to the tombs of their spouses,
which indicates that valide sultans were powerful figures even during their husbands’ reigns.
Hiirrem Sultan stands as an exception; although she never held the title of Valide Sultan, she
had a tomb of her own. Sultan Suleyman the Magnificent had a tomb built for Hiirrem Sultan
that rivaled those of sultans in grandeur and beauty, as if she were a Valide Sultan herself. This
indicates that Hiirrem Sultan had this power without receiving the title of valide sultan and
played an active role in the administration. Késem Valide Sultan, known as Valide-1 Muazzama
(the Magnificent Queen Mother), despite her strong influence in state affairs and her efforts to
rule single-handedly, does not have a tomb of her own and was instead buried in the Tomb of
Sultan Ahmed I. Hatice Turhan Valide Sultan, who played a major role in K&sem Sultan’s
death, consolidated power by aligning herself with the janissaries, palace officials, and religious
scholars. She completed the construction of the New Mosque (Yeni Cami), which had remained
unfinished, and her strength was embodied in her own grand tomb. The tomb of Giilnus
Emetullah Valide Sultan, one of the important figures of her period in administrative decisions,
is also located in her own social complex, revealing the power she had.

There are seven Valide Sultan tombs in the Ottoman capital, Istanbul. These are: Giilbahar
Hatun Tomb, Hafsa Sultan Tomb, Hatice Turhan Valide Sultan Tomb, Giilnus Emetullah
Valide Sultan Tomb, Mihrisah Valide Sultan Tomb, Naksidil Valide Sultan Tomb, and
Pertevniyal Valide Sultan Tomb. Within the scope of this paper, following a brief overview of
mausoleums in Turkish states, the architectural features of these tombs-which symbolize the
power of the Valide Sultans-will be introduced and evaluated.

Keywords: Tomb, valide sultan, mausoleum, Istanbul, Osmanl
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OZET

Bu ¢alisma, yerel ve milli olmak tizere kolektif kimlik tiretimi ile kiiltlir ve mirasin mekan
iiretimiyle kimlik tiretiminde sahip oldugu role odaklanmaktadir. Kiiltiir ve mekan arasindaki
iligki, ozellikle 20. ylizyllda modern kentin ortaya ¢ikmasiyla dogan yeni kentli kimlik
cevresinde geligsmistir. Bu ¢ergcevede, bu calisma, 20. yiizy1l boyunca Kiiltiirpark’in kurulmasi
ve Resim-Heykel Miizesi, Arkeoloji Miizesi ve Etnografya Miizesi’nin devlet tarafindan
insasindan, 21. ylizyilda Tarth ve Sanat Miizesi, Ahmet Pristina Kent Arsivi ve Miizesi
(APIKAM) ve Tarihi Havagazi Fabrikas1 Kiiltiir Merkezi gibi yapili ¢evre mirasi yapilarin
yeniden islevlendirilmesi ve Ahmet Adnan Saygun Sanat Merkezi gibi yeni mekanlarin
insastyla Cumbhuriyet Tiirkiyesi’nin Izmir kentinde olusturulan kiiltiirel mekénlari
degerlendirmektedir. 20. yiizy1l boyunca devlet tarafindan ulusal kimlik insas1 hedefiyle
olusturulan kiiltiirel mekénlara alternatif olarak 21. ylizyilin basinda yerel yonetimlerin
miidahalesi karsilastirmali olarak incelenmektedir. Bylece, bu c¢alisma, merkezi ve yerel
yonetimler tarafindan kurulan kiiltiirel mekanlar1 inceleyerek, kiiltiir ve mekéan politikalari
arasindaki iliskiyi analiz etmektedir. Diger bir degisle, devletin ulus insa siirecinin nasil yerel
kimlik insa siirecine doniistiigli calisiimaktadir. Devletin ve yerel yonetimlerin 1930’lardan
2000’lere uzanan donemdeki politik ajandalart karsilastirilarak, bu politik hedeflerin mekan
kullanimlar1 iizerinden Kkiiltiirle iliskisi degerlendirilmektedir. Temel amag, Izmir’de
Cumhuriyet doneminde kurulan kiiltiir mekanlarini inceleyerek merkezi ve yerel yonetimlerin
kiiltiir politikalarini karsilagtirmali bir cergevede anlamaktir.

Anahtar Kelimeler: Kiiltiirel mekan, kimlik, milli, yerel, izmir
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ABSTRACT

This study focuses on the production of collective identities, both national and local, and
the role of culture and heritage to this end in the production of spaces. The relationship between
culture and space, has evolved around the birth of the new urbanite identity with the emergence
of the modern city, especially in the 20th century. In this frame, the study evaluates the case of
cultural spaces in the city of Izmir in Republican Turkey, from the establishment of Kiiltiirpark
(Culture Park) and the construction of the state museums of Painting and Sculpture,
Archaeology, and Ethnography during the early to the late 20th century, to the cultural spaces
initiated by the local government by re-functioning-built heritage such as History and Art
Museum, Ahmet Piristina City Archive and Museum (APIKAM), and Coal Gas Factory
Cultural Center, or constructing new spaces such as Ahmed Adnan Saygun Art Center, in the
21st century. The construction of local identity by the local government’s interventions in
cultural spaces at the turn of the 21st century is analyzed as an alternative to the construction of
national identity in cultural spaces produced by the state during the 20th century. In other words,
how the nation-building process of the state was expanded to the local identity-building process
over time is studied. Thus, this study analyzes the relationship between the politics of culture
and space by examining the cultural spaces established by the state and the local government.
In other words, how the nation-building process of the state was expanded to the local identity
building process is studied. The political agendas of the state and the local governments, from
the 1930s to the early 2000s, are compared to evaluate their relationship with culture through
their use of space. The main goal is to illuminate the cultural politics of central and local
governments in a comparative frame by examining the spaces of cultural institutions established
in Izmir during the Republican period.

Keywords: Cultural space, identity, national, local, Izmir
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OZET

Hatay Ili, Anadolu i¢in her zaman 6nemli olmus; tarih boyunca bir¢ok uygarliga ev
sahipligi yapmis, bircok seyyahi misafir etmistir. Bu seyyahlar arasinda 6zellikle John Carne,
W.H.Bartlett, William Purser, Thomas Allom Hatay seyahatleri sonras1 yaymladiklar
seyahatnameleri ile Hatay’in 6zellikle mimarisi ile ilgili 6nemli bilgiler sunmaktadirlar. John
Carne ’nin Syria, The Holy Land, Asia Minor, Etc., W.H. Bartlett, William Purser, Thomas
Allom ve diger yazarlarin La Syrie, La Terre Sainte, L’ Asie Mineure, Etc. ile Voyage En Syrie
Et Dans L’Asie Mineure adli seyahatnamelerinde, Hatay’in Antakya, Samandag, Belen,
Iskenderun ve Payas gibi ilcelerine ait detayli tasvirlere yer verilmis; dénemin anitsal yapilari,
yerlesim diizeni ve mimari dokusu incelenmistir. Seyahatnamelerdeki tasvirler, Hatay’in
mimarlik tarthine dair yeni perspektifler sunarken, bolgenin mimarlik mirasinin korunmasi igin
onemli bir kaynak da teskil etmektedir. Bu seyahatnamelerdeki; Ulu Cami ve gevresi ile ilgili
graviirler, ibadet alanlarmin mimari detaylarmi ve yapmin kentsel dokudaki konumunu
gostermektedir. Ayrica bazi graviirlerde, Asi Nehri tizerindeki gecisler, mezarliklar ve surlar
gibi unsurlar, donemin kentsel ve kiiltiirel yapisinin betimlendigi goriilmektedir. Belen
Gecidi’ne ait graviir ise hem dogal hem de mimari unsurlarin bir araya gelerek bolgenin stratejik
onemini yansitmaktadir. Ayrica Seleucia bolgesindeki mezar tasvirlerine ait graviirler, Roma
donemi etkilerini ve bolgenin ¢ok katmanli kiiltiirel yapisimi sergiler. Antakya’da bulunan
Girgius Adeeb’in evi de seyahatnamelerdeki graviirlerle belgelenmis olup, avlu diizeni, tas
is¢iligi, eyvanlar ve pencere dizileri gibi konut mimari elemanlarinin 6zelliklerini
yansitmaktadir. Bu ev, 19. yilizyilda Hatay’in konut mimarisinde kullanilan geleneksel
tekniklerin ve sosyal yasam pratiklerinin bir 6rnegini olusturur. Bu caligma kapsaminda;
yukarida sozii edilen seyahatnamelerde yer alan graviir ve eskizler lizerinden Hatay’daki
mimari miras detayli bir sekilde incelenecek, bu yapilarin giiniimiizdeki durumlariyla
karsilagtirmas1 yapilacaktir.

Anahtar Kelimeler: Hatay, Seyahatnameler, Antakya, Graviirler, Samandag
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ABSTRACT

Hatay has been a significant cultural and architectural center throughout history, hosting
numerous civilizations and attracting many travelers. Among them, John Carne, W.H. Bartlett,
William Purser, and Thomas Allom provide critical insights into the region’s architectural
landscape through their travelogues. Carne’s Syria, The Holy Land, Asia Minor, Etc. and the
collaborative works La Syrie, La Terre Sainte, L’ Asie Mineure, Etc. and Voyage En Syrie Et
Dans L’ Asie Mineure contain detailed descriptions of Antakya, Samandag, Belen, Iskenderun,
and Payas, documenting the monumental structures, urban fabric, and architectural
characteristics of these settlements. These accounts serve as valuable sources for understanding
Hatay’s architectural history and contribute to heritage conservation efforts. Engravings within
these travelogues illustrate key architectural and urban elements. Depictions of Ulu Cami and
its surroundings highlight religious spaces and their spatial integration. Some engravings show
crossings over the Orontes River, cemeteries, and fortifications, reflecting the socio-cultural
and urban structure of the period. The engraving of Belen Pass underscores the region’s
strategic significance by combining natural and built elements. In Seleucia, tomb engravings
reveal Roman influences, emphasizing the area’s layered cultural history. Additionally, the
depictions of Girgius Adeeb’s house in Antakya document traditional residential architecture,
showcasing courtyard layouts, stone craftsmanship, iwans, and window compositions. This
residence exemplifies the vernacular architectural style and social life of 19th-century Hatay.
This study examines engravings and sketches from these travelogues to analyze Hatay’s
architectural heritage. A comparative evaluation will also be conducted to assess the current
state of these structures.

Keywords: Hatay, Travelogues, Antakya, Engravings, Samandag


https://orcid.org/0000-0001-5625-2774
https://orcid.org/0000-0001-5625-2774
https://orcid.org/0000-0002-6451-193X
https://orcid.org/0000-0002-6451-193X

Yildiz Teknik Universitesi Mimarlik Tarihi Calismalart 1
Mimarlik Fakiiltesi, Mimarlk Boliimii 7-8 Mays 2025
Istanbul

19. Yiizyilda Avrupah Seyyahlarin Goziinden Mamuretiil

Aziz

Gamze Demir’', Prof. Dr. Nuran Kara Pilehvarian?, Isil Cokugras

Bagdathoglu®

!Lisansiistii Ogrencisi, Yildiz Teknik Universitesi, ORCID: 0009-0004-6287-
9679, gmzdmri2@yandex.com
2Tez Damismani, Yildiz Teknik Universitesi, ORCID: 0000-0002-0021-
2076, pvarian@yildiz.edu.tr?,
3Tez Damisman, Yildiz Teknik Universitesi, ORCID: 0000-0001-6846-
4969, cokugras@yildiz.edu.tr

OZET

Bu calismada 19. yiizyi1l da Ma’muretii’l-Aziz (Elazig) vilayetine ugramis Avrupali
seyyahlarin gbézlemleri ve ¢izimleri derlenerek kentin kurulus donemi ve mekansal gelisimi
anlatilmaya calisilmistir. Bu yiizy1l diinyada siyasi dengelerin degistigi, Fransiz ihtilalinin
etkilerinin kendisini gosterdigi, sanayi devrimiyle beraber gelisen teknoloji ve hammadde
arayisinin yikseldigi, biiyiikk dontisiimlerin yasandigir bir donemdir. Doguya olan ilginin
artmasiyla buray1 yeniden tanimlamaya / tanimaya ¢aligan seyyahlarin gecis glizergahlarinda
bulunan Ma’ muretii’l-Aziz de bu kitaplarin bazilarinda kendine yer bulmustur. 19. yiizy1l ilk
yarisina kadar yazilan eserlerde Ma’muretii’l-Aziz ismine rastlayamayiz, Harput'a bagli bir
mezra olan sehir 1867 yilinda Ma’muretii’l-Aziz ismini almigtir. Halk arasinda Elaziz seklinde
kullanilan bu isim Osmanl belgelerinde hem Elaziz hemde Ma’muretii’l-Aziz olarak yer alir.
Harput’tan Uluova gdc¢lerin baglamasi ile birlikte yeni vilayet merkezi Ma muretii’l-Aziz yavas
yavas biiylirken, Harput ise kiigiilmeye baslamis 1874 yilinda yasanan depremlerle de
yipranmig gorkemini kaybetmistir. Glinlimiiz Harput’unda ge¢mis yillar1 okumak ¢ok gii¢
oldugundan 19.yiizyilin sonunda ve 20.ylizyil da ¢ekilen fotograflar, seyahatnameler ve
cizimler birer rehberdir.

James Brant, Helmuth Karl Bernhard Moltke, Jules Laurens ve Xavier Hommaire de Hell,
Henry F. Tozer, Maria A. West, Gertrude Bell ve Vital Cuinet’in yazmis olduklar1 eserler
incelenmistir. Farklt uzmanlik alanlarina sahip bu kisilerin eserlerinde yogunlastiklar
konularda buna paralel olarak degismektedir. Kimi kiiltiiriini, tarihini anlatirken kimi ise idari,
iktisadi ve cografi 6zelliklerine deginmistir. Verilen baz1 bilgiler tartismali olsa da genel olarak
donemi tutarli bir bicimde anlatirlar.

Anahtar Kelimeler: Ma’muretii’l-Aziz, Elaz1g, 19. ylizyil, Harput, seyahatname
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ABSTRACT

In this study, the observations and drawings of European travelers who visited the
province of Ma’muretii’l-Aziz (Elaz1g) in the 19th century have been compiled to explain the
city's founding period and spatial development. The 19th century was a time of great
transformation in the world, marked by shifting political balances, the influence of the French
Revolution, and the rise of technological advancements and the search for raw materials brought
about by the Industrial Revolution. With the growing interest in the East, Ma’muretii’l-Aziz,
located along the routes of travelers who aimed to discover and redefine the region, found its
place in some of these travel accounts.In works written before the first half of the 19th century,
the name Ma’ muretii’l-Aziz does not appear, as the city was then a hamlet (mezra) affiliated
with Harput. It was not until 1867 that the city was officially named Ma’muretii’l-Aziz. Among
the people, the name was commonly pronounced as Elaziz, and in Ottoman documents, both
forms—Elaziz and Ma’muretii’l-Aziz—were used. With migration from Harput to the Uluova
Plain, the new provincial center of Ma’muretii’l-Aziz gradually grew, while Harput began to
decline, especially after the damaging earthquakes of 1874, which caused it to lose its former
splendor. Today, it is quite difficult to interpret the past from present-day Harput. Therefore,
photographs taken at the end of the 19th and early 20th centuries, along with travel writings and
drawings, serve as valuable guides. The works of James Brant, Helmuth Karl Bernhard von
Moltke, Jules Laurens, Xavier Hommaire de Hell, Henry F. Tozer, Maria A. West, Gertrude
Bell, and Vital Cuinet have been examined. These individuals, each with different areas of
expertise, naturally focused on different aspects in their writings—some highlighted culture and
history, while others emphasized administrative, economic, or geographical features. Although
some of the information provided is debatable, in general, these works present a coherent
portrayal of the period.

Keywords: Ma’muretii’l-Aziz , Elaz1g, 19th century,Harput, travel book
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OZET

Sanlurfa'nin Roma imparatorluk Dénemi mezar mimarisi, bolgedeki tarihsel ve kiiltiirel
etkilerin derin izlerini tastyan onemli bir arastirma konusudur. Roma Imparatorlugu
donemindeki mezar yapilari, 6liim sonras1 yasam inanglarinin ve sosyal yapinin izlerini tagiyan
onemli arkeolojik alanlardir. Bu donemde, 6zellikle nekropol alanlari, sadece Oliilerin
defnedildigi yerler degil, ayn1 zamanda yasayanlarin 6liimle olan iliskisinin, ritiiellerin ve
inanglarin bir yansimasidir. Sanlurfa'daki nekropol alanlari, Roma dénemine ait kaya mezarlari
ile dikkat ¢ceker. Bu mezarlar, genellikle dromoslu (uzun giris koridoru), tek odal1 arcosoliumlar
(yatay tas mezar odalar1) ya da iki odali arcosoliumlar gibi yapilarla tanmir. Bu tiir yapilar,
Roma Imparatorlugu'ndaki mezar mimarisinin karakteristik ozelliklerini yansitir ve ayni
zamanda bolgedeki halkin 6liim sonrasi yasamla ilgili inanglarini ve ritiiellerini anlamamiza
yardimci olur.

Ozellikle Kale Etegi Nekropolii, Kizilkoyun Nekropolii ve Sogmatar Nekropolii gibi
alanlarda yapilan kazilar, Roma Imparatorluk Dénemi'ne ait mezar yapilarinin gesitliligini
ortaya koymaktadir. Kale etegi Nekropol alanindaki mezar odalar1 disinda, Sogmatar
Nekropoliinde bulunan mezar drnekleri, hem Roma Imparatorlugu Dénemi'nde kullanilan
mezar tiirlerinin g¢esitliligini hem de farkli zaman dilimlerinde kullanilan yapilar arasindaki
gecisi gosterir. Ayrica, bu mezarlarin bazilarinin Tung Cagi'na kadar uzandigi ve Roma
Imparatorlugu doneminde de kullanildig1 bilgisi, bdlgenin uzun tarihsel siirecler boyunca
stirekli olarak 6nemli bir yerlesim ve dini merkez oldugunun bir gdstergesidir. Sanliurfa’daki
Roma Imparatorlugu dénemi mezar yapilari, ayn1 zamanda Giineydogu Anadolu bdlgesinde
Roma Imparatorlugunun egemenligi altinda gelisen mezar mimarisinin, Mezopotamya ve
Suriye bolgelerindeki diger kentlerle benzerlikler ve farkliliklar tagimasini da gozler oniine
serer. Bu baglamda, Sanlurfanin mezar mimarisi, Giineydogu Anadolu ve Suriye'nin Roma
Imparatorlugu dénemi nekropol alanlariyla karsilastirilarak daha kapsamli bir sekilde
degerlendirilebilir. Bu tiir karsilastirmalar, bolgesel mimari etkilesimleri, kiiltiirel alisverisi ve
Roma Imparatorlugu'nun mezar ritiielleri {izerindeki etkisini anlamaya yardimci olacaktir.
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Bu arastirma, Sanlurfa ilindeki Roma Dénemi mezar mimarisinin yalnizca yapisal
ogelerini degil, ayn1 zamanda tarihsel, kiiltlirel ve dini baglamini1 da ortaya koyarak, bolgenin
zengin tarihsel mirasini daha iyi anlamamiza olanak taniyacaktir.

Anahtar Kelimeler: Kaya Mezari, Roma Imparatorluk Dénemi, Arcosolium, Locullus,
Sanlurfa.
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ABSTRACT

The tomb architecture of the Roman Imperial Period in Sanliurfa is an important subject
of research, bearing deep traces of the historical and cultural influences in the region. The tomb
structures from the Roman Empire period are significant archaeological sites that reflect beliefs
about the afterlife and social structures. During this period, necropolis areas were not only
places where the dead were buried but also reflections of the living's relationship with death,
rituals, and beliefs. The necropolis areas in Sanliurfa are notable for their rock-cut tombs from
the Roman period. These tombs are generally recognized by structures such as dromos (long
entrance corridors), single-chamber arcosolium (horizontal stone burial chambers), or double-
chamber arcosolium. Such structures reflect the characteristic features of tomb architecture in
the Roman Empire and help us understand the beliefs and rituals of the local people regarding
the afterlife. Excavations conducted in areas such as the Kale Etegi Necropolis, Kizilkoyun
Necropolis, and Sogmatar Necropolis have revealed the architectural diversity of tomb
structures from the Roman Imperial Period. Beyond the tomb chambers in the Kale Etegi
Necropolis, the burial examples identified in the Sogmatar Necropolis illustrate both the variety
of tomb types utilized during the Roman period and the architectural transitions between
structures across different historical phases. Furthermore, evidence indicating that some of these
tombs date back to the Bronze Age and continued to be used during the Roman Imperial Period
underscores the region’s long-standing significance as both a settlement and a religious center
over extended historical epoch.

The tomb architecture of the Roman Imperial Period in Sanliurfa also reflects the broader
architectural and cultural dynamics of the era, demonstrating both similarities and divergences
from other Roman-era burial traditions observed in Mesopotamian and Syrian provinces. In this
regard, the tomb architecture of Sanliurfa can be more comprehensively analyzed through
comparative studies with contemporaneous necropolis sites in Southeastern Anatolia and Syria.
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Such comparative approaches offer valuable insights into regional architectural interactions,
cultural exchanges, and the extent of Roman influence on burial practices and funerary rituals.
This study will not only examine the structural elements of Roman-era tomb architecture in the
Sanlurfa region but also contextualize them within their historical, cultural, and religious
dimensions, thereby contributing to a deeper understanding of the region’s rich historical
heritage.

Keywords: Rock Tomb, Arcosolium, Loculus, Roman Imperial Period, Sanliurfa
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OZET

Kamusal alan kavrami kentin sosyal yapisinin yaninda kiiltiirel 6zelliklerinin de kent
mekanina yansimasi olarak ifade edilebilir. Ge¢misten giiniimiize donemsel ve yonetimsel
olarak degisiklik gosteren kavram, kent mekaniin kimlik kazanma siirecinde 6nde gelen
alanlarin baginda gelmektedir. Basit anlamda; toplumun kullanimina agik, bir araya gelme ve
kendini ifade etme alani olarak tanimlayabilecegimiz kavram literatiirde daha ¢ok Bati merkezli
olarak incelenmektedir. Ulkemizde yapilan bilimsel calismalarda ise genellikle Cumhuriyet
sonras1 donem baz alinmaktadir.

19. ylizy1l her anlamda bir degisim ve doniisiim siireci olarak karsimiza ¢ikmaktadir.
Ozellikle Tanzimat’in ilamyla birlikte girisilen reform hareketleri temelde kent alanini
kapsamis ve bu degisim amaci kent mekaninda yeni diizenlemeler yapilmasina ve modern
anlamda da yeni kamusal alanlar olugsmasina sebep olmustur.

Ozellikle bu yiizyila kadar kentsel anlamda fiziksel miidahalelerin daha ¢ok 6zgiin ve
Osmanl stilinde oldugu sdylenebilirken 19. yiizyil sonrasinda 6zellikle acik alanlarda Avrupa
ve hatta 6zelde Fransa etkisi oldugu goriilmektedir. Mezarliklarin tasinmasiyla halkin kullanimi
icin yapilan Taksim Bahgesi 1869 yilinda park kiiltiiriiniin ilk Ornegi olarak karsimiza
cikmaktadir. Bunu takip eden donemde de giinlimiizde depo, ofis ve otopark alani olarak
kullanilan Tepebas1 Parkinin agildig1 goriilmektedir.

Osmanli’nin 19. yilizyildaki degisim ve doniisiim siire¢leri her anlamda fazlasiyla
irdelenmis gibi gorlinse de kamusal mekanlarin gelisim ve hatta {iretim siirecinin yeterli olarak
ele alindig1 sdylenemez. Ozellikle bu donemde ortaya gikan Millet Bahgesi kiiltiiriiniin kent
mekanina eklenmesi ve Bat1 kent kiiltiiriine uyarlanma ¢abas1 bu kapsamda ele alinmasi gereken
bir konu olarak degerlendirilmistir.

Bu anlamda 19. yiizy1l Avrupalilasma dinamiklerinin merkezi olan Pera bolgesi ve hatta
direkt olarak Tepebasi Parki ve meydaninin gelisim ve degisim siireclerinin kamusal alan
ifadesi kapsaminda incelenmesi amag¢lanmustir.
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Oncelikle kamusal alan ve mekan kavramlarmin tarihsel siirecte ve iilkemizdeki tanimi
ve degisimi irdelenerek, Tepebas1 Parkinin gegirdigi siire¢ goz oniinde bulundurulmus ve bu
stirecte kamusallik kavrami tizerindeki; siyasi, sosyal ve iktisadi durumun etkileri irdelenmeye

calisilmustir.

Arastirma kapsaminda mevcut yerel kaynaklara ek olarak, arsiv taramasi da yapilmis olup
mekanin giincel durumu ge¢misle karsilastirmali olarak incelenerek kamusallik ifadesinin dis
etkilerle kaybedildigi sonucuna varilmistir.

Anahtar Kelimeler: Kamusal mekan, 19. yilizyil, Tepebas1 Parki, Millet bahgeleri,
Kentsel mekan degisim
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ABSTRACT

The concept of public space can be expressed as the reflection of the social structure of
the city as well as its cultural characteristics on the city space. The concept, which has changed
periodically and administratively from past to present, is one of the leading areas in the process
of urban space gaining identity. In simple terms; The concept, which we can define as a space
for society to come together and express oneself, is examined in the literature in a more
Western-centered way. Scientific studies conducted in our country are generally based on the
post-Republican period.

The 19th century appears as a process of change and transformation in every sense.
Especially the reform movements initiated with the declaration of Tanzimat basically covered
the urban area, and this aim of change led to new arrangements in the city space and the
formation of new public spaces in the modern sense.

While it can be said that physical interventions in the urban sense were mostly original
and in the Ottoman style until this century, after the 19th century, it is seen that there was a
European and even French influence, especially in open areas. Taksim Garden, which was built
for public use after the cemeteries were moved in 1869, stands out as the first example of park
culture. In the following period, Tepebast Park, which is currently used as a warehouse, office
and parking area, was opened.

Although the change and transformation processes of the Ottoman Empire in the 19th
century seem to have been examined extensively in every sense, it cannot be said that the
development and even the production process of public spaces have been adequately addressed.
Particularly, the addition of the Nation's Garden culture, which emerged in this period, to the
urban space and the effort to adapt it to Western urban culture have been considered as an issue
that needs to be addressed in this context.
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In this sense, it is aimed to examine the development and change processes of the Pera
region, which was the center of the modernization dynamics of the 19th century, and even
Tepebasi Park and its square, within the scope of public space expression.

First of all, by examining the definition and change of the concepts of public space and
space in the historical process and in our country, the process that Tepebasi Park has gone
through has been taken into consideration and in this process, on the concept of publicity; The
effects of the political, social and economic situation have been tried to be examined.

Within the scope of the research, in addition to the existing local resources, archive
scanning was also conducted and the current situation of the place was examined in comparison
with the past and it was concluded that the expression of publicity was lost due to external
influences.

Keywords: Public space, 19th century, Tepebas1 Parki, Public gardens, Change of urban
space
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OZET

Bankacilik faaliyetleri i¢in Ilk Cag’dan itibaren bir mekan ihtiyact duyulmustur. Fakat
giiniimiizde fiziksel sube aglarinin ve klasik operasyonel siire¢lerin yerini, dijital ¢oziimler ve
yeni cihazlar almaktadir. Ustelik son dénemlerde biiyiik ragbet géren subesiz bankacilik veya
diger bir ad1 ile Neobank modeli ile tamamen dijital altyapilariyla bankacilik sektorii yeniden
sekillendirilmeye baslanmistir. Doniigiim, geleneksel bankaciligin isleyis modellerinin zamanla
unutulmasina ve sadece bir teknoloji hizmeti olarak goriilmesine sebep olacakken bankacilik
kiiltiiriiniin ve yapilarimin kaybolmasi icin de ciddi bir endise kaynagidir. Sektdér ve donem
kiiltiiriiniin tarihsel birikimini temsil eden yapilar unutuldugunda, bankaciligin insan odakli
gecmisi ve bilgi birikimi de risk altina girebilir. Gegmisin degerlerini koruma ve unutmama
sorumlulugumuzun da farkindalig: ile bu ¢alisma, degisen ve doniisen bankacilik islemlerine
paralel olarak kullanilan yapilarin Osmanli’dan giiniimiize tercih edilme sebeplerini irdelemek
ve banka yapilarinin mimarlik tarihi igindeki gelisim ve degisimini saptamay1 amaglamistir.
Calismada Osmanlt Devleti donemindeki bankacilik faaliyetlerinin tarihsel gelismeleri
hakkinda bilgiler verilmistir. Siireg, bankacilik faaliyetlerinin gergeklestigi mekanlar
cercevesinde sunulmustur. 1875-1919 yillar arasinda iilke sinirlarinda agilan yabanci sermayeli
banka kuruluglarinin yapilar1 ele alinmistir. Bankalar, acilis tarihlerine gére kronolojik olarak
siralanmis ve inceleme kapsamina birden fazla subeye sahip olanlar dahil edilmistir. Bu
kapsamda sekiz bankanin yapilari incelenmistir. Calismada yapilarin konumu, hikayeleri, cephe
bi¢imlenisleri, plan yerlesimleri ve banka yonetimlerinin bir mimar ile yap1 {iretme
yaklagimlaria ait bilgilere yer verilmistir. Elde edilen veriler 1s1ginda gelecekteki banka
yapilarinin nasil sekillenebilecegine dair ¢ikarimlarda bulunulmustur.

Anahtar Kelimeler: Banka, yabanci sermayeli banka, tarihi banka yapilari, banka cephe
bicimlenigleri, banka plan yerlesimleri.
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ABSTRACT

There has been a need for a place for banking activities since the Ancient Age. However,
today, physical branch networks and classical operational processes are being replaced by
digital solutions and new devices. Moreover, the banking sector has begun to be reshaped with
its completely digital infrastructure, with the branchless banking or Neobank model, which has
become very popular recently. While the transformation will cause the operating models of
traditional banking to be forgotten over time and be seen only as a technology service, it is also
a serious source of concern for the loss of banking culture and structures. When the structures
that represent the historical accumulation of the sector and culture of the period are forgotten,
the human-oriented history and knowledge of banking may be at risk. With the awareness of
our responsibility to preserve and not forget the values of the past, this study aims to examine
the reasons why the buildings used in parallel with the changing and transforming banking
transactions were preferred from the Ottoman Empire to the present day and to determine the
development and change of bank buildings in the history of architecture. In the study,
information is given about the historical developments of banking activities during the Ottoman
Empire period. The process is presented within the framework of the spaces where banking
activities take place. The structures of foreign capital banking institutions opened within the
borders of the country between 1875 and 1919 were discussed. Banks are listed chronologically
according to their opening dates, and those with more than one branch are included in the scope
of the review. In this context, the structures of eight banks were examined. In the study,
information about the location of the buildings, their stories, facade formations, plan layouts
and bank management's approaches to producing buildings with an architect are included. In
the light of the data obtained, inferences were made about how future bank structures could be
shaped.

Keywords: Bank, foreign capital bank, historical bank structures, bank facade
formations, bank layouts.
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OZET

Kristof Kolomb’un 1492°de Amerika’y1 kesfi, somiirgeciligin yayilmasina zemin
hazirlayarak diinya siyasi tarthinde yeni bir ¢ag agmustir. Somiirgeci devletler, finansal ve
teknolojik {stiinliikleriyle somiiriilen bolgeleri kontrol altina alarak ekonomik kazang
saglamistir. Somiirgecilik, son bes yiizyilda siirekli gelisip doniisiim gecirmistir. Bu siirec;
Klasik Somiirgecilik, Modern Somiirgecilik, Yeni Somiirgecilik ve Post-Somiirgecilik olarak
siralanabilir. Klasik somiirgecilik merkantilist doneme dayanirken, modern somiirgecilik
Sanayi Devrimi ile birlikte yer alt1 zenginliklerinin ve hammaddelerin somiiriilmesi seklinde
gerceklesmistir. Yeni somiirgecilik doneminde ise Bati, ekonomik istiinliigii araciligiyla
somiirgeciligi stirdiirmiistiir. Post-somiirgecilik doneminde ise teknik olarak askeri giiciin
olusturdugu resmi aygit ortadan kalkmis olmasina ragmen ekonomik, siyasi, kiiltlirel, sanatsal
ve mimari etkiler devam etmistir. Somiirgecilie kars1 ulusal halk kurtulus hareketlerine ilham
kaynagi olan dekolonizasyon siirecini aydinlatan bir¢ok teorisyen bulunmaktadir. Bunlar
arasinda Aimé Césaire, Albert Memmi, Frantz Fanon ve Edward Said yer almaktadir. Mimari,
her toplumun kendi varligin1 bir cografyada gdsteren en nesnel kanittir. Bir mimari yap1, bir
toplumun en somut varlig1 olarak kendi zihniyetine dair kalic1 izler tagir. Mimari ve iktidar i¢
icedir; mevcut iktidar, hegemonyasini1 gostermek i¢in mimariyi bir arag olarak kullanmaktadir.
Mimarlik ve somiirgecilik baglaminda, kiiltiirel hegemonyasini kurmak isteyen somiirgeci
giicler, somiirtilen toplumlarin kendi belleklerini temsil eden mimari yapilar1 yok etmeye veya
dontistiirmeye calisarak o toplumlar1 koksiizlestirmeye yonelmistir. Mimarlik, tarihin en somut
kanitlarindan biri oldugu i¢in somiirgeci giicler, bu yolla oto-asimilasyonu saglayarak kiiltiirel
soykirrm gerceklestirmistir. Ikinci Diinya Savasi’ndan sonra bagimsizhigini kazanmaya
baslayan somiirge halklari, mimaride dekolonizasyon ¢aligmalarini hizlandirmistir. Bu stiregte
modern teknikler ve geleneksel mimari formlar bir arada kullanilmistir.

Anahtar Kelimeler: Somiirgecilik, SOmiirge Mimarisi, Post-kolonyal Mimari,
Dekolonizasyon Mimarisi
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ABSTRACT

Christopher Columbus' discovery of America in 1492 laid the groundwork for the spread
of colonialism, opening a new era in world political history. Colonial powers, with their
financial and technological superiority, gained economic benefits by controlling the exploited
regions. Colonialism has continuously developed and transformed over the last five centuries.
This process can be classified into Classical Colonialism, Modern Colonialism, Neo-
Colonialism, and Post-Colonialism. Classical colonialism is rooted in the mercantilist era, while
modern colonialism emerged with the Industrial Revolution, marked by the exploitation of
underground riches and raw materials. During the neo-colonial period, the West continued
colonialism through its economic dominance. In the post-colonial era, although the formal
apparatus created by military power has technically disappeared, economic, political, cultural,
artistic, and architectural influences persist. Many theorists have illuminated the decolonization
process, which inspired national liberation movements against colonialism. Among them are
Aimé Césaire, Albert Memmi, Frantz Fanon, and Edward Said. Architecture is the most
objective evidence of a society's existence in a specific geography. An architectural structure,
as the most concrete manifestation of a society, bears permanent traces of its mentality.
Architecture and power are intertwined; the prevailing power uses architecture as a tool to
demonstrate its hegemony. In the context of architecture and colonialism, colonial powers,
wishing to establish their cultural hegemony, sought to uproot the societies by destroying or
transforming architectural structures that represented the memory of the exploited people. Since
architecture is one of the most concrete pieces of evidence of history, colonial powers carried
out cultural genocide through auto-assimilation. After World War I, colonized peoples who
began to gain independence accelerated decolonization efforts in architecture. In this process,
modern techniques and traditional architectural forms were used together.

Keywords: Colonialism, Colonial Architecture, Post-colonial Architecture,
Decolonization Architecture
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OZET

Cumhuriyetin ilaniyla birlikte tiim Anadolu kentleri yeni yap1 etkinliklerine sahne
olmustur. Yeni kurulan ulus devletin kentsel mekanda gerceklestirdigi yeni yapilagsmalar
yalnizca merkez sehirlerle sinirli kalmamis periferide de yeni diizeni tesis edecek bir¢ok kamu
binasinin insas1 gerceklesmistir. Cumhuriyet doneminin insa faaliyetlerine Ankara, Izmir gibi
biiyiik sehirlerin disinda farkli 6lgek ve 6zellikteki yerlesimlerin perspektifinden bakabilmek,
donemin mimarlik tiretiminin ¢cogullugunu, ¢esitliligini ve yerel etkilerini gérmek agisindan
yeni agilimlar saglayabilir. Bu baglamda c¢alismada bir liman kenti olan Bandirma’nin 1923 ve
1950 yillar1 arasindaki mimarlik iiretimine odaklanarak bahsi gegen yillarda insa edilen
yapilarla kentin yasadig: fiziksel degisimin ortaya konmasi; bu yapilarin kent dokusu tizerindeki
etkisinin arastirilmas1 amaglanmaktadir.

Osmanli doneminde Giiney Marmara kiyilarinda 6nemli bir liman kenti olarak var olmus
ve kiyi-liman faaliyetlerine bagli mekéansal gelisim gostermis Bandirma’nin, ulus devlet
yatirimlariyla geg¢irdigi degisimin belgelenmesi hedeflenmektedir. Arastirmada arsiv belgeleri,
Bandirma’ya ait eski tarihli fotograflar, haritalar, gazeteler, Bandirma’y1 konu alan kitaplar,
tezler ve makaleler incelenmistir. Bandirma’nin bir liman kenti olmasi ve sahip oldugu stratejik
konumu sebebiyle Cumhuriyet’in ilk yillarindan itibaren liman politikalar1 kapsaminda sehrin
liman kapasitesini artirmaya yonelik yatirimlarin gerceklestigi goriilmiistiir. Kentin limanla
kurdugu organik iliski Cumhuriyet’in ilk yillarinda da devam etmistir.

Iskele insas1, iskele binasi, giimriik binasi, sahil sthhiye binasi, posta ve telgraf merkezi,
maarif oteli, Haydar Cavus cami, hiikiimet konagi, elektrik santrali, tiitiin ve inhisarlar dairesi,
polis karakolu, Pertevniyal hastanesi, idman yurdu, subay yurdu, sehitler anit1, Ziraat Bankasi
gibi yapilarin insasinin disinda Cumhuriyet meydani1 gibi kentsel agik alanlar ve donemin
rejimini yansitan isimlerle anilan caddeler agilmstir.
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Insa edilen yapilar dénemin yap1 iiretme pratikleri, siirecleri ve mimarlik egilimleriyle
paralellik gostermistir. Kentin fiziki ¢ehresini énemli 6l¢iide degistiren bu yap1 etkinlikleri
Bandirma’nin modern bir Cumhuriyet kenti kimligi kazanmasinda rol oynamis, ge¢misten
gelen liman kenti karakteri, yeni liman ingaatlariyla siirdiirilmiistiir.

Anahtar Kelimeler: Bandirma, liman kenti, Cumhuriyet donemi mimarligi, mimarlhk
iiretimi, kamu yapilari,
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ABSTRACT

Following the proclamation of the Republic, cities across Anatolia witnessed extensive
construction activities. The urban transformation initiated by the newly established nation-state
was not limited to major cities but also extended to peripheral settlements, where numerous
public buildings were constructed to establish the new order. Analyzing the architectural
production of the Republican era from the perspective of settlements with different scales and
characteristics—beyond major cities like Ankara and izmir—can provide new insights into the
diversity, plurality, and local influences of the period’s architectural practices. In this context,
this study focuses on the architectural development of Bandirma, a port city, between 1923 and
1950. The research aims to examine the physical transformation of the city through the
buildings constructed during this period and to analyze their impact on the urban fabric.

Bandirma, a significant port city on the southern coast of the Marmara region during the
Ottoman period, underwent spatial transformations due to investments made by the nation-state.
This study documents these transformations using archival records, historical photographs,
maps, newspapers, books, theses, and academic articles related to Bandirma. The findings
indicate that, due to its strategic location and port-city identity, Bandirma received
infrastructure investments aimed at increasing its port capacity as part of early Republican port
policies. The city’s organic relationship with its port remained strong during the early
Republican years.

During this period, various public buildings were constructed, including a pier, customs
office, coastal health office, post and telegraph center, Maarif Hotel, Haydar Cavus Mosque,
government house, power plant, tobacco and monopolies office, police station, Pertevniyal
Hospital, sports club, officers' quarters, martyrs' monument, and Ziraat Bank.
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Additionally, urban open spaces such as Cumhuriyet Square were developed, and streets
were named to reflect the ideology of the new regime. These constructions aligned with the
architectural production practices, construction processes, and stylistic trends of the period. The
extensive construction activities significantly altered the city's physical landscape, contributing
to Bandirma’s identity as a modern Republican city while maintaining its historical role as a
port city through new port-related developments.

Keywords: Bandirma, port city, Republican period architecture, architectural production,
public building
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OZET

Odiillendirme, bireylerin ya da gruplarin belirli bir alandaki basarisini takdir etmek
amactyla kullanilan gii¢lii ve dnemli bir motivasyon aracidir. Odiiller, sahsin toplum igindeki
konumunu saglamlastirirken diger insanlar1 da benzer calismalar yapmaya tesvik etmektedir.
Konuyu tarihsel boyutta ele aldigimizda da tarihin ilk dénemlerinden bu yana hiikiimdarlarin,
topluma hizmet eden ve faydali islerde bulunanlar1 odiillendirmeyi ihmal etmedikleri
goriilmektedir. Bu ¢calismanin esasini teskil eden nisan ve madalyalar da askeri, mimari, kiiltiirel
ve daha pek c¢ok alanda iistlin hizmet ve fayda saglayan, kahramanlik gosteren ve bir basartya
imza atan kisilere, devlet tarafindan verilen sembolik ddiillerdir. Osmanli Devleti’nde III. Selim
Donemi ile birlikte kendine bir yer bulan nisanlar, sonraki donemlerde de yayginlagsmaya
baslayarak hem fiziksel goriiniisii hem de verilis gayesi bakimindan zengin bir cesitlilige
ulagmugtir. Bir taltif sembolizmi olan nisanlarin en yogun kullanildig1 devir II. Abdiilhamid
Donemi’dir. Zamanla, verilis sebeplerinde ve fonksiyonlarinda bazi degisikler olsa da devletle
kurulan bagin gii¢lendirilmesi, topluma hizmeti tesvik etmesi gibi nedenlerle ehemmiyetini
korumay1 siirdiirmiistiir. Bu bildiride nisanlarin g¢esitleri, isimlendirilmesi, derecelendirilmesi
ve bunlara bagli olarak degisen fiziki 6zelliklerinden bahsedilecek; arsiv vesikalari 1s18inda
taltifatin mimarideki kullanimlarina deginilecektir. Eserleri ve fikirleri ile mimarlik tarithinde
onemli bir yere sahip olan Alexandre Vallaury, Raimondo D’aronco ve Mimar Kemaleddin’e
verilen nisanlarin ehemmiyeti ve verilis sebebi ilizerinde durulacaktir.

Anahtar Kelimeler: Osmanli Devleti, mimarlik, taltif, nisan, madalya
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ABSTRACT

Rewarding is a powerful and important motivational tool used to appreciate the
achievements of individuals or groups in a particular field. Awards not only reinforce a person's
position within society but also encourage others to engage in similar endeavors. From a
historical perspective, it is evident that since the earliest periods of history, rulers have not
neglected to reward those who served society and contributed to beneficial works. The orders
and insignia, which constitute the essence of this study, are symbolic awards granted by the
state to individuals who have provided outstanding service and benefits in military,
architectural, cultural, and many other fields, demonstrated heroism, or achieved significant
success. In the Ottoman Empire, insignia found a place during the reign of Selim III and became
increasingly widespread in later periods, reaching a rich diversity in terms of both their physical
appearance and the purposes for which they were awarded. The period in which insignia, as
symbols of recognition, were most intensively used was the reign of Abdulhamid II. Over time,
although there were some changes in the reasons for their issuance and their functions, they
continued to maintain their significance due to their role in strengthening the bond with the state
and encouraging service to society. This paper will discuss the types, naming, and classification
of insignia, as well as their changing physical characteristics. Additionally, it will explore the
use of honorary decorations in architecture based on archival documents. The importance and
reasons for the awarding of insignia to Alexandre Vallaury, Raimondo D’ Aronco, and Mimar
Kemaleddin, who hold a significant place in architectural history through their works and ideas,
will also be examined.

Keywords: Ottoman Empire, architecture, honorary, insignia, medal
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OZET

Kentsel mekanda yer alan sanayi pratikleri, yalnizca kentlerin fiziki yapisini ve kullanim
bigimlerini sekillendirmekle kalmaz, ayn1 zamanda kentsel ve toplumsal hafizada derin izler
birakarak kent kimliginin doniisiimiinde 6nemli bir rol oynar. Kocaeli, tarihsel olarak kiy1
koloni kenti kimligiyle taninirken, Cumhuriyet doneminin sanayi politikalartyla kentin
sanayilesme siireci hizlanmistir. Hammadde tedarik agi ve iirlin dagitiminda ana ulasim
arterleriyle baglantili konumu, Istanbul pazarina yakmligi, kenti dnemli bir sanayi merkezi
haline getirmistir. Kentin sanayi kimligi, yalnizca sanayi yerlesimleriyle degil, ayn1 zamanda
sanayi fuarlariyla da pekistirilmistir.

Bu ¢alisma, Kocaeli Sanayi Fuari'nin mekansal temsilini analiz etmeyi ve bu temsilin,
kentin sanayi kimliginin liretim ve aktarim siire¢lerindeki roliinii tartismay1 amaglamaktadir.
Sanayi fuarinin kuruldugu ilk donemde istlendigi islevin, kentin sanayi kimliginin
giiclendirilmesindeki roliiniin ne oldugu ve bu fuarin zamanla farkli kullanimlara evrilerek
yasadigi islev degisikliginin kent kimligi iizerindeki etkisinin nasil oldugu, arastirmanin temel
sorularidir. Calismada, arsiv aragtirmasi ve ilgili literatiir taramasi yapilmis; kent haritalari, fuar
alanina ait eski fotograflar ve etkinlik afisleri {izerinden igerik analizi yapilmistir. Ayrica
Kocaeli Sanayi Fuari, donemin oOnde gelen sanayi kentlerindeki benzer fuarlarla
karsilagtirilmistir.

Kocaeli Sanayi Fuari, sanayi {riinlerinin sergilenmesi ve pazar olanaklar1 saglanmasi
amaciyla kurulmus, ayn1 zamanda kentlinin eglence ve dinlence ihtiyaglarin1 da kargilamistir.
Fuarin tarihi, 1966'da gergeklestirilen Kocaeli Sanayi Sergisi ile baslamis ve 1969 yilinda
bugilinkii fuar sahasinda her yil diizenlenmek {izere Kocaeli Sanayi Fuari'nin agilmasina karar
verilmistir. Yeni fuar alani, Izmit Kérfezi'nin dogusundaki sulak alanin doldurulup toprak
kazanilmastyla olusturulmus ve bu dolgu alan zamanla genisletilerek siirekli bir mekéansal
degisiklige konu olmustur. Bu siirecte fuarin adi, konsepti, igerigi ve kapsami degismis,
giinlimiizde sanayi fuar1 olma niteliginden bagimsiz olarak farkli kullanim ve yapilagma
bi¢imlerine evrilmistir.
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Bu calisma, Kocaeli Sanayi Fuari’nin kentteki sanayi kimliginin insasinda ve kentsel
bellegin sekillenmesindeki belirleyici roliinii analiz ederek, sanayilesmenin mekansal
boyutlarina dair derinlemesine bir degerlendirme sunmay1 ve bu yoniiyle alana 6nemli bir katki
saglamay1 hedeflemektedir.

Anahtar Kelimeler: Kocaeli, sanayi kenti, sanayi fuari, Kocaeli sanayi fuari, sanayi
kimligi
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ABSTRACT

Industrial practices in urban space not only shape the physical structure and usage patterns
of cities, but also play an important role in the transformation of urban identity by leaving deep
traces in urban and social memory. While Kocaeli was historically known as a coastal colonial
city, the industrialization process of the city accelerated with the industrial policies of the
Republican era. The city's raw material supply network, its location connected to the main
transportation arteries for product distribution, and its proximity to the Istanbul market have
made it an important industrial center. The industrial identity of the city was reinforced not only
with industrial settlements but also with industrial fairs.

This study aims to analyze the spatial representation of Kocaeli Industry Fair and discuss
the role of this representation in the production and transmission processes of the city's
industrial identity. The main questions of the study are the role of the industrial fair's function
in strengthening the industrial identity of the city in the first period of its establishment, and the
impact of the change of function that this fair has experienced by evolving into different uses
over time on the city identity. In the study, archival research and a literature review were
conducted, and content analysis was conducted on city maps, old photographs of the fairgrounds
and event posters. In addition, Kocaeli Industry Fair is compared with similar fairs in the leading
industrial cities of the period.

Kocaeli Industry Fair was established to exhibit industrial products and provide market
opportunities, while also meeting the entertainment and recreational needs of the city's citizens.
The history of the fair began with the Kocaeli Industry Exhibition held in 1966, and in 1969 it
was decided to open the Kocaeli Industry Fair to be organized annually at the current
fairgrounds. The new fairground was created by filling and reclaiming the wetland area east of
Izmit Bay, and this filled area has been expanded over time and has been subject to continuous
spatial change. In this process, the name, concept, content and scope of the fair have changed,
and today it has evolved into different forms of use and construction, independent of its nature
as an industrial fair.
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This study aims to provide an in-depth evaluation of the spatial dimensions of
industrialization by analyzing the decisive role of the Kocaeli Industry Fair in the construction
of the industrial identity in the city and in the shaping of urban memory, and to make an
important contribution to the field in this respect.

Keywords: Kocaeli, industrial city, industrial fair, Kocaeli industrial fair, industrial
identity.
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OZET

Cumbhuriyetin ilanindan sonra Tirkiye’de hiikiimetin iilkeyi kalkindirmak amaciyla
yaptig1 cesitli ekonomik caligmalar s6z konusudur. Bu ¢alismalarin en 6nemlilerinden biri olan
Izmir Iktisat Kongresi’nde (1923) ¢esitli kentlerde iiretim amaciyla yasalara uyumlu oldugu
takdirde yabanci sermayenin de katkisiyla, milli sermaye ile pek ¢ok fabrikanin kurulmasi
karar1 alinmistir. Kurulus tarihi 1926’ya dayanan Sinop ili Ayancik ilgesinde yer alan Zingal
Kereste Fabrikasi nin kuruculari Tiirkiye Kibrit Inhisar1 T.A.S., Tiirkiye Is Bankas1 ve merkezi
Briiksel’de bulunan Belgikali ‘Ozin-Allu Metier de Flandre’ isimli sirkettir. Fabrikanin tiretim
faaliyetlerinin yani sira calismak iizere fabrikaya gelen yabanci miihendis ve calisanlarin
aileleriyle beraber kasaba yasamina katilmasinin etkisiyle Karadeniz’in kirsal kimligini
yansitan bolgede kentin fiziksel ve sosyal yapis1 de§ismis, kasaba yeni bir ¢ehre kazanmistir.
Calisma alan1 ise bu fabrikada ¢alisan sef ve memurlarin konaklamasi amaciyla insa edilen
konutlar1 kapsamaktadir.

Glinlimiizde Sinop ili Ayancik ilgesi Yali Mahallesi’nde bulunan ¢alisma alani, Koloni
Mahallesi olarak bilinmekte ve bu alandaki konutlar 1930 yilinda insa edilmistir. Koloni
Mabhallesi, ortak avluya agilan, sira konutlardan olusan 4 blogun yer aldigi, ige doniik bir
mabhalle/site biciminde tasarlanmistir. Bu konut bloklarinin Karadeniz Bolgesi’nin geleneksel
mimari Ozelliklerini barindiran yonleri dogal/yerel malzeme kullanimi, iklim ve bolgesel
faktorlerin etkileri olarak siralanabilir. Ahsap tasiyicilar arast tugla dolgu malzeme
kullanilmistir ve cephede ahsap karkas sistem okunmaktadir. Yapim tekniginde ve kullanilan
yap1 malzemelerindeki benzer 6zelliklere karsin konutlar ice doniik site mantig1 ve plan
kurgusundaki degisiklikler ile Geleneksel Karadeniz Bolgesi mimarisinden farklilagmaktadir.

Fabrika calisanlarinin  konaklamasi amaciyla insa edilen Koloni Mahallesi’nde;
fabrikanin tarihi boyunca gecirdigi 6zellestirmeler ve 1996’da kapanmasi dolayisiyla ilerleyen
stirecte kullanict profili degismistir. 2012°de Samsun Kiiltiir ve Tabiat Varliklarint Koruma
Bolge Kurulu tarafindan 578 no’lu karar ile tescillenmistir ve 2020’de restorasyon
caligmalarinin yapilabilmesi amaciyla konutlar bosaltilmistir.

Anahtar Kelimeler: Erken Cumhuriyet Donemi, endiistriyel gelisim, endiistriyel miras,
is¢i konutlari, yerel ve yabanci kiiltiirler.
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ABSTRACT

Following the proclamation of the Republic, various economic initiatives were
undertaken by the Turkish government to promote national development. One of the most
significant of these efforts was the Izmir Economic Congress (1923), where it was decided that
numerous factories would be established across different cities using national capital, provided
that they complied with legal regulations, and that foreign capital could also contribute to
production. The Zingal Lumber Factory, located in the Ayancik district of Sinop and established
in 1926, was founded by Tiirkiye Kibrit Inhisar1 T.A.S., Tiirkiye Is Bankasi, and the Belgian
company ‘Ozin-Allu Metier de Flandre,” headquartered in Brussels. In addition to its industrial
production activities, the factory played a transformative role in reshaping the physical and
social fabric of the town, which had previously reflected the rural identity of the Black Sea
region. The arrival of foreign engineers and workers, along with their families, contributed to a
new urban character.

This study focuses on the residential area built to accommodate the supervisors and
administrative staff working at the factory. The study area, located in today’s Yali
Neighborhood of Ayancik, is known as Koloni Neighborhood, and the houses in this area were
constructed in 1930. Koloni Neighborhood was designed as an introverted residential complex,
consisting of four rows of housing blocks arranged around a shared courtyard. These housing
blocks incorporate traditional architectural characteristics of the Black Sea Region, including
the use of natural and locally sourced materials, as well as design considerations shaped by
climatic and regional factors. The construction technique features brick infill between wooden
structural frames, with the wooden framework distinctly visible on the fagades. Despite these
similarities in material use and construction technique, the houses differ from the traditional
Black Sea architectural typology due to their enclosed site layout and variations in floor plan
organization.
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Initially built for factory workers, the user profile of Koloni Neighborhood evolved over
time due to the privatizations the factory underwent and its eventual closure in 1996. In 2012,
the site was officially registered as cultural heritage by the Samsun Regional Board for the
Preservation of Cultural and Natural Heritage under decision number 578. In 2020, the
residences were vacated in preparation for restoration work.

Keywords: Early Republican Period, industrial development, industrial heritage,
workers' housing, local and foreign cultures.
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OZET

Mevlevi derviglerinin yasamlarin1 = siirdiirdiikleri Mevlevihanelerde (Mevleviyye
tarikatina ait zaviye, dergah ve asitanelerin genel adi) egitim ve ritiieller ger¢eklesmektedir.
Bunlarin en 6nemlisi Mevlevi sema ritiielidir. Sema térenleri Osmanli hanedan mensuplari,
devlet ricali (yliksek makamlarda bulunan devlet adamlar1) ve halkin katilim sagladig:
etkinlikler olarak Osmanli’nin sosyal ve kiiltiirel hayatinda yer almigtir. Musiki ve siir her
zaman Mevlevilikteki ritiiellerde bir arada olmustur. Mevlevi ritiieli denildiginde akla sadece
sema gelmektedir fakat sema ritiieli musiki, siir ve dansi igermektedir. Mevlevilikte sema
olduk¢ca miihim bir yerdedir. Mevlevi sema ritiielinin yapildigi mekanlara semahane adi
verilmektedir. Bu mekanlar eski tarithlerde Osmanli padigahlari ve halk ziyaretine agik olmakla
birlikte giiniimiizde de halka acik bir sekilde izleyicili olarak bu mekanlarda gosteriler devam
etmektedir. Sema toreninin Mevlevi adabina (kurallarina) uygun icra edilmesi ve izleyenlerin
performansi daha konforlu seyredebilmesi i¢in dogal aydinlatma degerleri 6nemli bir etmendir.
Gilinlimiize kadar semahanelerin mimari ozellikleri iizerine genel ve Oznel arastirmalar
yapilmis, bu aragtirmalarda yapinin konumu ve mekanin bigimlenmesi gibi ¢esitli konular
incelenmistir fakat yapilan aragtirmalarda mekanin dogal aydinlatma oOzellikleri hakkinda
yorumda bulunmak oldukca zordur. Bu calismada Istanbul’daki son Mevlevihane olan Bahariye
yapist incelenecek bu mekanda cephe elemanlarinin dizilimine bakilarak gergeklestirilen
eylemin dogal aydinlatma kriterleri agisindan yorumlar1 yapilacaktir. Dogal aydinlatmanin
hangi cephelerden daha fazla olduguna bakilacak ve cepheler arasinda karsilastirmalar
yapilacaktir. Calismada yontem olarak dogal aydinlatma hesaplamalari DialuxEvo programi
kullanilarak elde edilen veriler iizerinden degerlendirmeler yapilacaktir.

Anahtar Kelimeler: Bahariye Mevlevihanesi, dogal aydinlatma, Mevlevihane,
aydinlatma hesaplamasi, mimarlik tarihi.
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ABSTRACT

In Mevlevihanes (a general term for the lodges, dervish lodges, and asitanes belonging to
the Mevleviyya order), where Mevlevi dervishes lived, education and rituals were performed.
The most important of these is the Mevlevi Sema ritual. Sema ceremonies were significant
events in the social and cultural life of the Ottoman Empire, attended by members of the
Ottoman dynasty, high-ranking state officials, and the public. Music and poetry have always
been integral parts of the rituals in Mevlevi tradition. When the Mevlevi ritual is mentioned,
only the Sema comes to mind; however, the Sema ritual actually includes music, poetry, and
dance. Sema holds a very important place in Mevlevi tradition. The spaces where the Mevlevi
Sema ritual is performed are called semahane. In the past, these spaces were open to visits by
Ottoman sultans and the public, and today, performances are still held in these spaces for public
viewing.

The natural lighting conditions in these spaces play a crucial role in ensuring that the
Sema ceremony is performed in accordance with Mevlevi etiquette (rules) and that the audience
can watch the performance comfortably. Until today, various general and specific studies have
been conducted on the architectural characteristics of semahanes, focusing on aspects such as
the location of the structure and the spatial organization. However, commenting on the natural
lighting properties of these spaces in previous studies has been quite challenging.

This study examines Bahariye Mevlevi Lodge, the last Mevlevihane in Istanbul, by
analyzing the arrangement of facade elements to evaluate the natural lighting conditions within
the space. The study will assess which facades provide more natural light and compare the
differences between them. As a methodology, natural lighting calculations will be conducted
using the DialuxEvo program, and the findings will be analyzed accordingly.

Keywords: Bahariye Mevlevi Lodge, natural lighting, Mevlevihane, lighting calculation,
architectural history.
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OZET

Geg¢ Osmanlit doneminde okuma mekanlari ve kitapla kurulan iligki toplumsal, mekansal
ve kiiltiirel degisimlerden etkilenerek doniigmiistiir. Osmanli halkinin okuma ve yazma pratigi
Istanbul merkezli sekilde gelisirken, farkli sosyo-kiiltiirel yapida okur yazar kitlelerini ortaya
cikarmistir. Evlerde, konaklarda ve cami, medrese gibi kurumlarda Osmanl kiiltiiriiniin ilk
zamanlarindan siiregelen okuma meclislerinin disinda; 18. yiizyil ile, ‘okuma’ anlamina gelen
‘kiraat’ kelimesinden tiiretilerek ‘kiraathane’ denilen mekanlarda, okuma yazmasi olmayan
halkin yazili kiiltiir ile bulusmas1 baslamistir. Giindelik hayatta mahalle yasantisinin 6nemli bir
parcast olan kahvehaneler, 18. yiizyil itibariyla kitap, gazete, mecmua ve hikayelerin sesli
okundugu kiraathanelere doniiserek ¢esitlenmis ve kiiltiirel yasamin 6nemli bir unsuru haline
gelmistir. Kamusal alanlarda gergeklestirilen sesli okumalar; meydana geldigi mekan ve amaci
bakimindan ibadet, eglence, dayanisma, siyaset, ilim ve edebiyat gibi gruplara ayrilmistir.
Teknik bilginin eksikligi ve yetersiz kagit liretimi ile geciken matbaanin kurulusu sonrasinda
halk hikayeleri matbu olarak basilmistir. Yeni hikayelerin ortaya c¢ikis1 ile kiraathanelerin
poptilerligi artmis ve ylizy1l boyunca devam etmistir. 19. yiizyilda Bati’dan terclime edilen
romanlarin ve diger basili eserlerin cogalmasiyla okur yazar halk arasinda okuma aligkanligi
degismeye baslamistir. Okuma eylemi 6zellesirken Batililasmanin etkisiyle bireysellesme
artmis; kiraat toplantilar1 ortadan kalkmaya baglamistir. Bu doniisiimle kiraathaneler, mahalle
yasantisinda eglence ve bulugma odakl1 bir mekan olarak varligini siirdlirmiistiir. Okuma eylemi
sessiz, tekil bir eylem halini almis ve gergeklestigi mekan da kamusal alandan ayrilmistir. Bu
calisma, Istanbul’un kentsel hafizasindaki okuma mekanlarinin izini siirerek, Ge¢ Osmanli
doneminde tarihsel siireklilik ve doniisiim noktalarini ortaya koymay1 amaglamaktadir. Kent ve
mabhalle yasantisindaki okuma pratiklerinin degisimini anlamaya calisarak kiiltiirel hafizanin
onemli bir pargast olan kitapla kurulan mekansal iligkileri irdelemektedir. Bu baglamda,
donemin basil1 kaynaklari, arsiv belgeleri ve seyahatnameler gibi birincil kaynaklar ile ikincil
literatiirden yararlanilarak doniistimler incelenmis ve ortaya konmustur.

Anahtar Kelimeler: Okuma mekan, kitap, hafiza, Ge¢ Osmanli, kiraathane
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ABSTRACT

In the late Ottoman period, reading spaces and the relationship established with books
were transformed by being affected by social, spatial and cultural changes. While the reading
and writing practices of the Ottoman people developed centered on Istanbul, they created
literate masses with different socio-cultural structures. Apart from the reading assemblies that
continued from the early days of Ottoman culture in houses, mansions and institutions such as
mosques and madrasahs; in the 18th century, the illiterate people began to meet with written
culture in places called ‘kiraathane’, derived from the word ‘kiraat’ meaning ‘reading’.
Coffeehouses, which were an important part of neighborhood life in daily life, diversified and
became an important element of cultural life by turning into kiraathanes where books,
newspapers, magazines and stories were read aloud as of the 18th century. Aloud readings
carried out in public spaces are divided into groups such as worship, entertainment, solidarity,
politics, science and literature in terms of the place where they occur and their purpose. After
the establishment of the printing house, which was delayed due to the lack of technical
knowledge and insufficient paper production, folk tales were printed. With the emergence of
new stories, the popularity of the coffeehouses increased and continued throughout the century.
With the increase in novels and other printed works translated from the West in the 19th century,
the reading habit began to change among the literate public. While the act of reading became
privatized, individualization increased under the influence of Westernization; reading meetings
began to disappear. With this transformation, coffeehouses continued to exist as a place focused
on entertainment and meeting in neighborhood life. The act of reading became a silent, singular
act and the place where it took place was separated from the public sphere. This study aims to
reveal historical continuity and transformation points in the late Ottoman period by tracing the
reading spaces in the urban memory of Istanbul. It examines the spatial relationships established
with the book, an important part of cultural memory, by trying to understand the change in
reading practices in urban and neighborhood life. In this context, the transformations were
examined and revealed by using primary sources such as printed sources of the period, archival
documents and travelogues, as well as secondary literature.

Keywords: Reading space, book, memory, Late Ottoman, Coffeehouse
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OZET

Bu calisma, Tiirkiye’de mimarlik mesleginin profesyonellesmesi siirecinde kurumsal
temsiliyetin nasil siireclerden gectigini anlamaya ¢alismaktadir. Mimarlarin kurumsallasan
orgiitlenme pratikleri, erken 20. ytlizyil, 20. yiizyil ortas1 ve ge¢ 20. ylizy1l olarak {i¢c donemsel
baglamda ele alinmaktadir. Ge¢ Osmanli doneminde II. Mesrutiyet baglamimin getirdigi
hiirriyet diislincesi ile ¢esitli meslek gruplari 6rgiitlenmeye baslamis; bir grup miihendis ve
mimarin 1908 yilinda kurdugu “Osmanli Miihendis ve Mimar Cemiyeti” ile baslayan ilk
bagimsiz orgiitlenme denemeleri 20. yiizy1l boyunca degisen baglamlarda donemin sartlarina
gore yeniden sekil almistir. Erken Cumhuriyet doneminde, mimarlik mesleginin ilk
kurumsallasma deneyimi, meslek mensuplarinin dayanigsmasin1 saglamak ve meslegin
gelisimini desteklemek amaciyla 1927 yilinda kurulan Mimarlar Dernegi (eski adiyla Tiirk
Mimarlar Cemiyeti) olmustur. Dernegin ¢alismalar ile birlikte mimarlik mesleginin yasal bir
cerceveye kavusmasi ve kurumsal anlamda giiclenmesi i¢in 1954 yilinda Tiirk Miihendis ve
Mimar Odalar Birligi olusturulmus; bu kapsamda Mimarlar Odasi faaliyete baslamistir.
Mimarlar Odasi, 1960’11 ve 1970’11 yillarda mimarlik egitimi, meslek etigi ve kamu yararina
yonelik caligsmalar yiiriiterek toplum i¢in mimarlik anlayisinin gelisimi agisindan 6nemli ¢aba
harcamistir. Kiiresel 6l¢ekte de yasanan ekonomik ve politik degisimlerle birlikte, 1980’lerden
itibaren Tiirkiye’de serbest mimarlik pratigi 6n plana ¢ikmistir ve bu siirecte serbest ¢alisan
mimarlarin haklarii korumak ve calisma kosullarini gelistirmek i¢cin 1987°de Tiirk Serbest
Mimarlar Dernegi kurulmustur. Bu lic temel mimarlik meslek orgiitii, Tiirkiye’de mimarlik
pratiginin meslektas dayanismasindan kurumsal yapilanmaya ve uluslararasi diizeyde temsil
edilmeye uzanan c¢ergevede gelismesi hedefini paylasmaktadir. Calismada, bu {i¢ Orgiitiin
kuruluslari, amaclari, aktorleri, yayin organlari, etkinlikleri, iiye iliskileri, kamusal alandaki
temsiliyetleri ve donemin sosyo-politik atmosferine nasil tepki verdikleri karsilagtirmali olarak
incelenerek meslek orgiitlenmesinin Tiirkiye’de mimarlik mesleginin profesyonellesmesine
nasil katkilarda bulundugu tartisilacaktir.

Anahtar Kelimeler: 20. yiizyll mimarligi, Profesyonellesme, Meslek orgiitlenmesi,
Kurumsal temsiliyet.



Yildiz Teknik Universitesi Mimarlik Tarihi Calismalari 1
Mimarlik Fakiiltesi, Mimarlik Boliimii 7-8 Mayrs 2025
Istanbul

Organizations of the Architecture Profession in Turkey

Elif Nur ipek’, Prof. Dr. T. Elvan Altan>

'Master’s Student, Middle East Technical University, Graduate Program in History of
Architecture, ORCID: 0009-0004-5076-0080, elif-ipek@metu.edu.tr
2Faculty Member, Middle East Technical University, Department of Architecture, Graduate
Program in History of Architecture, ORCID: 0000-0001-5796-2567, tomris@metu.edu.tr

ABSTRACT

This study aims to understand the processes of institutional representation in the process
of professionalization of architectural profession in Turkey. The organizational practices of
architects are discussed in three periods: Early 20th century, mid-20th century and late 20th
century. With the idea of freedom brought by II. Constitutional Monarchy, various professional
groups began to organize; the first attempts at independent organization, began in the late
Ottoman period with “Ottoman Society of Engineers and Architects” founded in 1908 by a
group of engineers and architects, were shaped according to the changing contexts throughout
the 20th century. In the early Republican period, Architects' Association (initially Turkish
Architects' Society) was founded in 1927 as the first institutionalization attempt to ensure the
solidarity of professionals and to support the development of the profession. In line with the
efforts of the Association, Union of Chambers of Turkish Engineers and Architects was
established in 1954, supporting the architectural profession to have a legal framework and
strengthening its institutionalization; accordingly, Chamber of Architects started its activities.
In the 1960s and 70s, Chamber of Architects, carrying out work in terms of architectural
education, professional ethics and public works, put an effort in the development of the
understand of architecture for the public. With the economic and political changes on the global
scale, freelance architecture practice came to the fore in Turkey from the 1980s on; and in this
process, Turkish Association of Architects in Private Pratice was founded in 1987 to protect the
rights of freelance architects and to develop their work conditions. These three main
architectural organizations share the aim of developing architectural practice in Turkey in the
wider frame from collegial solidarity to institutional formation and international representation.
In this study, the establishment of these three organizations, their aims, actors, publications,
activities, member relations, representation in the public space and how they responded to
socio-political atmosphere of different periods will be examined comparatively to discuss how
professional organizations contributed to the professionalization of architectural profession in
Turkey.

Keywords: 20th century architecture, Professionalization, Professional organization,
Institutional representation.
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OZET

Osmanli Baskenti Istanbul’un en giizel ve ¢ekici yerlerinden biri siiphesiz Bogazigi’dir.
Bogazi¢indeki sivil mimarlik ornekleri de diinyadaki nadir Orneklerdendir ve yali olarak
adlandirilirlar. Bu yalilar arasinda bilinen en eski tarihli yapi, Amcazade Hiiseyin Pasa
Yalist’dir. Yalinin yapim tarihi birgok kaynakta 1699°dur. Yapi, 2 boliimden olusmaktadir ve
Bogazi¢ine elibogriindelerle ¢ikma yapan kismi Selamlik, gilinlimiize ulagsmayan kisim ise
Harem olarak adlandirilmaktadir. 18.yy, Istanbul sivil mimarisi agisindan da birgok seyin
degistigi, bircok etkinin planda ve de Ozellikle siislemede kendini gdsterdigi bir donemdir.
Bogazi¢i kiyilarinin sahil saraylar ve baska yalilarla bigimlenmesi ve degismesi 18.yy. ile
baslamaktadir.18.yy. sadece Istanbul konut mimarisinde degil imparatorluk genelindeki biitiin
yapilarda her alanda degisimin yasanmaya basladigi bir donemdir. Anadolu’daki birgok sivil
mimarlik 6rneginde de Amcazade Hiiseyin Pasa Yalisi’ndaki siislemelerin benzerlerini gérmek
mimkiindiir. Bu baglamda, bildiri kapsaminda; Amcazade Hiiseyin Pasa Yalisi’nin siisleme
ozellikleri anlatilarak, 18.yy. Anadolu 6rneklerinden, Yenisehir Semaki Evi, Burdur Tas Oda,
Burdur Baki Bey Konagi, Bursa II. Murad Evi gibi, Amcazade Hiiseyin Pasa Yalis1 ile ayni
yilizyilda yapilmis olan konutlarin siisleme 6zellikleri karsilastirilarak, 18.yy silislemesindeki
Istanbul ile Anadolu konutlarindaki farklilik ve benzerlikler ortaya konmaya galisilacaktir.

Anahtar Kelimeler: Amcazade Hiiseyin Pasa Yalisi, Yali, Kopriili Yalisi, Siisleme,
XVIIL Yiizyil
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ABSTRACT

One of the most beautiful and attractive places of the Ottoman capital Istanbul is
undoubtedly the Bosphorus. The examples of civil architecture on the Bosphorus are also rare
examples in the world and are called mansions. The oldest known structure among these
mansions is the Amcazade Hiiseyin Pagsa Mansion. The construction date of the mansion is 1699
according to many sources. The structure consists of 2 parts and the part that protrudes into the
Bosphorus with its hands and feet is called the Selamlik, while the part that has not survived to
the present day is called the Harem. The 18th century is a period when many things changed in
terms of Istanbul civil architecture and many influences showed themselves in the plan and
especially in the decoration. The shaping and changing of the Bosphorus shores with coastal
palaces and other mansions began in the 18th century. The 18th century was a period when
changes began not only in Istanbul residential architecture but also in all structures throughout
the Empire. It is possible to see similar decorations to those on the Amcazade Hiiseyin Pasa
Mansion in many examples of civil architecture in Anatolia. In this context, within the scope of
the report; By describing the decorative features of Amcazade Hiiseyin Pasha Mansion, the
decorative features of the houses built in the same century as the Amcazade Hiiseyin Pasha
Mansion, such as the Yenisehir Semaki House, Burdur Tas Oda, Burdur Baki Bey Mansion,
Bursa II.Murad House, which are examples of 18th century Anatolia, will be compared and the
differences and similarities between the 18th century decorative houses in Istanbul and Anatolia
will be revealed.

Keywords: Amcazade Hiiseyin Pasha Mansion, Mansion, Kopriilii Mansion, Decoration,
XVIII. Century
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OZET

Trabzon, sahip oldugu stratejik konum ile tarih boyunca kendi cografyasi i¢inde yliksek
bir éneme sahip olan bir kent olmustur. Anadolu, Kafkasya ve Iran’1 Rusya’ya baglayan
stratejik noktada bulunan Trabzon kenti ve limani, sanayi inkilab1 ile birlikte artan hammadde
ithtiyact neticesinde ciddi ehemmiyet kazanmistir. Bu baglamda Trabzon, Karadeniz’in
uluslararasi ticarete agilmasi ile birlikte yeni ve biiylik bir ekonomik gelisim siirecine girmistir.
Yabanci devletlerin Osmanli Devleti’nden Karadeniz’de serbestce ticaret yapabilme imtiyazi
elde etmesi ile birlikte Karadeniz’e kiyisi olan sehirler, bu devletler agisindan 6nem
kazanmistir. Bu nedenle bir¢ok devlet kendi siyasal hak ve menfaatlerini korumak i¢in bu
sehirlerde ve ¢alismanin inceleme alani olan Trabzon’da konsolosluk varligi bulundurmaya
baglamistir.

Trabzon’un uluslararasi ticaretin getirdigi cazibe ile birlikte yabanci devletler arasinda
ilgi odag1 olmasinin ardindan sehirde konsolosluk faaliyetleri artsa da konsolosluklarin hizmet
verdigi binalar siirekli bir degisim gostermistir. Calismanin amaci bu tarihsel gelismeler ile
birlikte Trabzon’daki konsolosluklarin hizmet verdikleri mimari mekanlar1 sistematik sekilde
incelemektir. Bu mekanlar, yapildiklar1 donem, yaptiran devlet, mimari 6zellikleri, miilkiyet
durumlari, 6zgiin islevleri, korunma durumlar1 gibi bir¢ok agidan incelenerek benzer ve farkl
ozellikleri ile karsilastirilacaktir. S6z konusu binalarin, yapildiklar1 donem ile birlikte yaptiran
devletlerin sehirdeki diplomatik temsil durumlar da incelenecektir. Bu ¢alismada, tarihi ve
politik bilgiler 1s1g8inda tarih boyunca var olan Trabzon konsolosluk yapilari, insa tarihleri,
konumlari, plan 6zellikleri, yapim teknikleri ve malzemeleri ile cephe 6zellikleri bakimindan
incelenerek mimarlik tarihi alani i¢in literatiire katki sunulmasi hedeflenmektedir.

Anahtar Kelimeler: Trabzon, Diplomasi ve mimarlik, Konsolosluk binasi, Konsolosluk
yapisi, Mimari miras.
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ABSTRACT

Trabzon, with its strategic location, has been a city with a high importance in its near
geography throughout history. Located at a strategic point connecting Anatolia, the Caucasus
and Iran to Russia, Trabzon and its harbor gained serious importance as a result of the increasing
need for raw materials with the industrial revolution. In this context, Trabzon entered a new and
great economic development process with the opening of the Black Sea to international trade.
As foreign states obtained the privilege to trade freely in the Black Sea from the Ottoman State,
the cities bordering the Black Sea gained importance for these states. For this reason, many
states started to have consular presence in these cities and Trabzon, which is the field of study
of this study, in order to protect their political rights and interests.

After Trabzon became the center of attention among foreign states with the attraction
brought by international trade, consular activities increased in the city, but the buildings serving
the consulates have shown a continuous change. The aim of this study is to systematically
examine the architectural spaces where the consulates in Trabzon served along with these
historical developments. These spaces were analyzed in many aspects such as the period in
which they were built, the state that built them, architectural features, location, ownership
status, original functions, state of preservation, and compared with similar and different
features. The diplomatic representation of the buildings, the period in which they were built and
the states that built them were analyzed. The aim of the study is to contribute to the literature in
the field of architectural history by analyzing architecural aspects the consulate buildings of the
states with consular representation in Trabzon in the light of historical and political information.

Keywords: Trabzon, Diplomacy and architecture, Consulate buildings, Consulate
offices, Architectural haritage.
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OZET

On dokuzuncu yiizy1lda Osmanli cografyasi i¢in pek ¢ok yoniiyle yeni bir mekan olarak
evlere dahil olan salon hem fiziksel ve mekansal varligiyla hem de i¢cinde barindirdigr mobilya
ve dekorasyon 6geleriyle evin kamusal sahnesi olarak islev gormiistiir. Burasi, evin sakinleri
disindaki insanlarin misafir olarak agirlandigi, evin disartya agilan mekanidir. On dokuzuncu
yiizyilin sonlarina dogru hizla yayilim gdsteren basili yayinlarin genellikle son sayfalarinda yer
alan satilik ev ilanlar1 da Istanbul evlerine yeni dahil olmus bu mekansal bilesenin varligini
kanitlar niteliktedir. Ait oldugu donemin giindelik yasamlarmin olagan ekonomik
etkinliklerinin bir tezahiiriinii sunan bu ilanlarda evler mekansal olarak tarif edilirken, salonun
ev i¢indeki mekansal organizasyonuna dair de 6nemli bilgiler verilmisti. 1840 yilindan itibaren
yayimlanmaya baslayan ilanlar, Osmanlica giindelik gazete ve dergilerde yer alan satis
ilanlaridir. Bu bildiride bu ilanlar {izerinden yapilan okumalarla salonun, evlerin mekansal
organizasyonunda nerede veya hangi boliimlerde konumlandigina, diger mekanlarla nasil bir
iliski kurduguna ve hangi fiziksel/mekansal 6zelliklere sahip olduguna dair bir gerceve insa
edilmeye c¢alisilmistir. Bu ilanlarda salon, belirli terminolojilerle ifade edilmekteydi ve bu
mekanin diger mekanlarin aksine detayl tasvirlerine de yer verilmisti. Ilanlarda salonlarin &n
planda tutularak bu sekilde tasvir edilmesi, Istanbullu seckinlerin bu mekanin mimari
bicimlenisine atfettikleri degerle iliskiliydi. Salonun hem mekansal varligina hem de fiziksel
ozelliklerine atfedilen deger, ayn1 zamanda evin satin alinma potansiyelini de arttiran bir
durumdu. Ozellikle 1880°1i yillara kadar ilanlarda bu mekan pek ¢ok farkli sifatlarla nitelenmis
ve pazarlanmisti. Salonun mekansal ve fiziksel 6zelliklerine iliskin bu nitelemeler, s6zii edilen
donemde buranin ev i¢i bir mekan olarak hangi 6zellikleriyle 6n plana ¢ikartilmak istendigine
dair bir perspektif ¢izer. Dolayisiyla bu bildiri, on dokuzuncu yiizyilda satilik ev ilanlar
iizerinden salonun nasil temsil edildigini ve hangi fiziksel 6zelliklerle tanimlandigini ortaya
koyma niyetindedir.

Anahtar Kelimeler: Osmanli, 19. ylizyil, ev, salon, ilan
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ABSTRACT

In the nineteenth century, salon, which was a new space for the Ottoman geography in
many aspects, functioned as the public stage of the house with its physical and spatial presence
as well as the furniture and decoration items it contained. This was the place where people other
than the inhabitants of the house were welcomed as guests, and where the house opened to the
outdoors. The advertisements for houses for sale, which usually appeared on the last pages of
printed publications that spread rapidly towards the end of the nineteenth century, attest to the
existence of this new spatial component of Istanbul houses. In these advertisements, which
presented a manifestation of the ordinary economic activities of the daily lives of the period to
which they belonged, houses were described spatially, and important information was also
given about the spatial organisation of the salon within the house. From 1840 onwards,
advertisements began to be published as sales advertisements in Ottoman daily newspapers and
magazines. This paper attempts to construct a framework on where or in which sections the
salon was located in the spatial organisation of houses, how it related to other spaces, and what
physical/spatial characteristics it possessed by reading these advertisements. In these
advertisements, the salon was described with certain terminologies and, unlike other spaces,
detailed descriptions of this space were also included. The foregrounding and depiction of
salons in the advertisements was related to the value that the Istanbul elite attached to the
architectural formation of this space. The value attributed to both the spatial presence and the
physical characteristics of the salon was also a situation that increased the potential for the house
to be purchased. Especially until the 1880s, this space was characterised and marketed with
many different adjectives in advertisements. These descriptions of the spatial and physical
characteristics of the salon provide a perspective on which its features as a domestic space were
intended to be highlighted in the period in question. Therefore, this paper aims to reveal how
the salon was represented and with which physical characteristics it was defined through
advertisements for houses for sale in the nineteenth century.

Keywords: Ottoman, 19th Century, house, salon, advertisement
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OZET

18. ylizyildan itibaren ortaya ¢ikan miizeler, sanat eseri ve tarihi deger niteligindeki
buluntu eserlerin sergilenmesine mekansal ¢6ziim olarak ortaya konmustur. Miize i¢inde
niteligi bakimindan ele alinan eserler, izleyiciye sunulan anlatinin ayrilmaz bir pargasi haline
gelmistir. Tiirkiye’de miizenin herhangi bir mekan olarak var olmas1 ve 19. yiizyil sonlarindan
itibaren tasarlanarak insa edilmesi, tarihsel agidan dnemli mimarlik iiriinleri haline gelmistir.
Miizeler, Osmanli’nin son déneminden baslayarak Cumhuriyet’in erken dénemine uzanan
stirecte, modernlesme, ulus kimligi insast ve kiiltliirel mirasin korunmasi agisindan 6nemli
tanikliklar sunan yapilardir. 20.yiizy1lda kamusal mekan olarak yeni kimlik kazanan miizeler,
ele gecen buluntularin depolanmasinin Otesine gegerek kendi mekanlar1 diginda yeni bir
mekanda “yer edinerek” halkin gorebilecegi sergi nesneleri haline gelmesiyle kendi mekansal
baglamlarim1 yaratmistir. Tiim bu buluntularin miizenin isleyisine yon verecek mekénsal
organizasyon ile sekillenmis olduguna bakildiginda tarihin tanik mekanlarinin pargalarindan bir
araya geldigi gozlemlenmektedir. Nesnelerin ortaya koydugu katmanlagma ile beraber miize
kendi icerisinde kullanict sirkiilasyonunu hem kendisi bir mekéan olarak tanik mekan haline
getirir hem de kullaniciya izlence sunarak seyircinin tanik oldugu tarihsel anlatiy1 inga etmistir.
Calisma kapsaminda, 19-20. yiizyillarda Tiirkiye’de insa edilen miizeler, mekansal taniklik
baglaminda tarihi katmanlagsmanin iiriinlerini barindirmasi ve yeni bir mekéan kurgusunu ortaya
koymas1 agisindan incelenecektir. Mimarlik tarihi perspektifinden bakildiginda geleneksel
miizeler yapisal olarak insa siirecleri, mekansal kurgulari ve Cumhuriyet Dénemi igerisinde
sekillenerek Anadolu’nun kiiltiirel karsiliklart olan buluntularin yeni mekanlar1 olarak
degerlendirilecektir. Geleneksel miizelerin sadece sergilenen eserlerle degil, kendi mimari
kimlikleri ve tarihsel siirecleriyle de bir anlati olusturduklar1 goriilmektedir. Kamusal mekan
olarak doniisiim geciren miizeler, tarthin katmanlarini ortaya koyan kurgusuyla mekénsal
taniklik ifadesine karsilik olarak verilmistir.
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Ortaya konan anlat1 iizerinden Anadolu Medeniyetleri Miizesi, Ankara Etnografya
Miizesi, Istanbul Arkeoloji Miizesi, Resim Heykel Miizesi ve Bursa Tiirk ve islam Eserleri
Miizesi dahil olmak iizere toplamda bes miize yapisi incelenecektir. Bu inceleme, Tiirkiye’de
geleneksel miize anlayisiyla insa edilen yapilarin, kendi cografyasinin katmanlarini
kullanicilarina nasil bir “mekansal taniklik” olarak sundugunu tartismay1 amaglamaktadir.

Anahtar Kelimeler: Geleneksel miize, kamusal mekan, mekansal taniklik, mimarlik
tarihi, katmanlasma



Yildiz Teknik Universitesi Mimarlik Tarihi Calismalari 1
Mimarlik Fakiiltesi, Mimarlik Boliimii 7-8 Mayrs 2025
Istanbul

Spatial Testimony: The Construction and Transformation of

Traditional Museum Buildings in Turkey

Seyma Ozdemir’

Yildiz Technical University, seymazdemir963@gmail.com

ABSTRACT

Since the 18th century, museums have emerged as a spatial solution for exhibiting
artworks and artifacts of historical value. The objects displayed within museums have become
an inseparable part of the narrative presented to the audience. In Turkey, the existence of
museums as spatial entities and their design and construction from the late 19th century onwards
have turned them into significant architectural works. Museums, from the late Ottoman period
to the early years of the Republic, have served as important witnesses to modernization, the
construction of national identity, and the preservation of cultural heritage. In the 20th century,
museums gained a new identity as public spaces, going beyond the mere storage of findings
and instead "claiming space" outside their own confines, transforming into exhibition objects
accessible to the public and thereby creating their own spatial contexts. When considering that
all these findings are shaped by a spatial organization that guides the functioning of the
museum, it becomes evident that they are composed of fragments of spaces that have borne
witness to history. Through the layering of these objects, museums both establish themselves
as witness spaces and construct a historical narrative for visitors to experience. This study
examines museums built in Turkey during the 19th and 20th centuries in terms of spatial
witnessing, focusing on their role in embodying historical stratification and establishing new
spatial configurations. From an architectural history perspective, traditional museums will be
analyzed in terms of their construction processes, spatial organization, and their evolution
within the Republican era as new spaces for artifacts representing Anatolia's cultural identity.
Traditional museums do not only consist of exhibited artifacts; rather, they also create a
narrative through their own architectural identity and historical trajectory. As public spaces
undergoing transformation, museums manifest the layers of history and, in this context, serve
as spaces of spatial witnessing.
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Through this framework, five museums will be examined: the Museum of Anatolian
Civilizations, the Ankara Ethnography Museum, the Istanbul Archaecology Museum, the
Painting and Sculpture Museum, and the Bursa Museum of Turkish and Islamic Arts. This study
aims to discuss how these traditionally constructed museums in Turkey present their
geographical and historical layers to their visitors as an experience of "spatial witnessing."

Keywords: Traditional museum, public space, spatial testimony, architectural history,
layering
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OZET

Arkeolojik verilere gore tarihi M.O. 4000lere kadar uzanan Erzurum kenti ve gevresi, pek
cok medeniyetin hakimiyeti altina girmistir. Donem donem farkli isimlerle anilan kentin en
bilinen isimleri ise Karin ve Erzen’dir. Bugiinkii Erzurum sehrinin Karin/Erzen sehri yakininda,
II. Theodosius doneminde (408-450), 415-422 yillar1 arasinda Theodosiopolis ismiyle
kuruldugu bilinmektedir. Ingiliz diplomat ve gezgin Lynch’e gére, Imparator II. Theodosius,
bir sinir karakolu kurmak iizere komutanlarindan Anatolius’u bolgeye gondermis ve Anatolius,
etrafina nazaran daha yiiksek bir kayalik iizerinde yer alan bugiinkii kentin temellerini atmistir.
Giiniimiizde ayakta olan i¢ kale bu dénemde insa edilmistir. Imparator Anastasius (491-518),
stk sik Pers saldirilarina maruz kalan kentin savunmasini giiclendirmek amaciyla,
Theodosius’un kurudugu kentin etrafina 6. yiizyilda sur duvarlari insa ettirmistir. Bu kent
surlar1 1. Justinianus (527-565) doneminde tigiincii kez yenilenmistir. Surlar1 gili¢lendiren 1.
Justinianus, 6nce bu duvarlarin 6niine derin bir hendek kazdirmis, daha sonra Dara’nin surlarina
benzer sekilde sur duvarlarina kuleler ekletmistir. Uzun siire bu bicimini koruyan Erzurum I¢
Kalesi, 19. yiizyilda bazi ekler almis ve surlarin biiyiik bir boliimii ise yine bu yiizyilda yok
olmustur. Giiniimiizde bu surlarin bir boliimii hala varligini siirdiiriirken, bir kisminin yerinde,
ilk olarak 19. ylizyilda agildig1 bilinen caddeler yer almaktadir. Erzurum kentinin bu uzun
gecmisi ve bu gegmisin bir iiretimi olarak giiniimiize kadar ulasan Erzurum I¢ Kalesi ve kent
surlar1 lizerinden palimpsest bir okuma yapmay1 amaglayan bu g¢aligma, Devlet Arsivleri
Baskanligi, kazi raporlari, fotograflar ve gazete haberleri gibi kaynaklar {izerinden giiniimiizde
mevcut olan kent katmanlarin1 desifre etmeyi ve bu katmanlar1 i¢ kale ve surlar 6zelinde
simdinin belgelenmesine dair bir 6rnek olusturmak iizere yeniden kurmay1 deneyecektir.

Anahtar Kelimeler: Erzurum, ickale, Palimpsest, Kent Katmanlar, Simdiyi
Belgelemek.



Yildiz Teknik Universitesi Mimarlik Tarihi Calismalari 1
Mimarlik Fakiiltesi, Mimarlik Boliimii 7-8 Mayrs 2025
Istanbul

Palimpsest Readings on Citadel and City Walls of Erzurum

Kiibra Yasar', ismail Gokkaya>

'Researcher, Erzurum Technical University, ORCID: 0000-0002-7145-
9789, kubra.yasar@erzurum.edu.tr
’Researcher, Istanbul Technical University, ORCID: 0009-0007-4753-
7517, gokkayal7@itu.edu.tr

ABSTRACT

Erzurum city and its surroundings, which dates back to 4000 BC according to
archaeological evidence, has been under the rule of many different civilizations. The most well-
known names of the city, which was known by different names from time to time, are Karin
and Erzen. Today's Erzurum is known to have been founded as Theodosiopolis between 415-
422 during the reign of Theodosius II (408-450), near the city of Karin/Erzen. Emperor
Theodosius Il sent one of his commanders, Anatolius, to the region to establish a border outpost,
and Anatolius laid the foundations of today's city, which is located on a higher cliff compared
to its surroundings. The inner castle that is still standing today was built during this period. In
the 6th century, Emperor Anastasius (491-518) built fortifications around the city founded by
Theodosius in order to fortify the city, which was frequently subjected to Persian attacks.
During the reign of Justinian I (527-565), the city walls were renewed for the third time.
Strengthening the city walls, Justinian first had a deep ditch dug in front of the walls and then
had towers added to the city walls, similar to the walls of Dara. Erzurum Citadel, which
preserved this form for a long time, underwent some additions in the 19th century and a large
part of the walls were also destroyed in this century. Today, while some of these walls still
remain, some of them are replaced by streets known to have been first opened in the 19th
century. This study, which aims to make a palimpsest reading of Erzurum's long history and the
Erzurum Citadel and city walls that have survived to the present day as a production of this
legacy, will attempt to decipher the layers of the city that exist today through sources such as
the National Archives, excavation reports, photographs, and newspapers, and to reconstruct
these layers in the specific case of the citadel and city walls as an example of documenting the
present.

Keywords: Erzurum, Citadel, Palimpsest, City Laters, Documenting the present.
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OZET

Tiirkiye’de ylizyildan fazladir siiregelen mimarlik egitimi; nitelik, 6zgiinlik ve
kapsamlar1 agisindan nasil ve ne sekilde olmasi gerekliliginin ¢esitli kurumlarca ve kisilerce
tartisildig bir konudur. Mimarligin ana ekseninde egitimin rolii hem yapim niteligi ve hem de
iiretimlerin siireglerine dair yadsinamayacak énemde olup ¢esitli dnerilerin veya nasilina dair
argiiman ve sdylemlerin getirildigi bir tartisma zeminine oturmaktadir. Bu acidan tilkemizdeki
oncli mimarlik okullarindan ve mimarlik tiretimlerinden hareketle mimarlik egitimi konusunda
yapmis oldugu sdylemler ile Cengiz Bektas dnemli bir konumdadir. Cengiz Bektas DGSA’nde
mimarlik egitimini tamamlamis olup, cesitli islik ve atdlyelerde almis oldugu egitimler ile
mimarligin yontem-kapsamlart konusunda farkli deneyimler edinmistir. Diinyanin ve
Tiirkiye’nin farkli cografi ve sosyolojik durumlarinin ne sekilde neye zemin hazirladigi onun
konugmalarinda ve kitaplarinda ortaya koydugu sdylemlerdir. Bektas, ‘...ustalarimizin yaninda
onlarin uygulamalarindan 6grenmege calistik.’, ‘uygulamadan 6grenmek en canli en gergek
ogrenme yoluydu. Baskalarinin yaptiklarindan da 6grenmek zorunlulugunu bu siralarda
kavradik.’, ‘yaparken, yapilanlar1 ger¢cekten kavriyorsunuz. Boylece gezmemizin, gormemizin,
incelememizin Onemi ¢ikti ortaya...” sOylemleri ile mimarlik egitiminde uygulama ve
ogreticilik agisindan énemli bir iliskilenme hali iiretmektedir. Urettigi séylemler ile mimarlik
egitiminde isliklerin de uzantis1 olarak ortaya koymus oldugu yaz okulu konusu énemli bir
yerdedir. Yaz okullar1 tilkemizdeki okullarin mimarlik egitimi disinda 6ncii bir ¢alismasi olarak
mimarlik 6grencilerinin aktif-fiziki katilimlari ile 6nemli bir uygulama-egitim pratigi olmustur.
Yer ve mimarlik arasinda tiretmeye ¢alistig1 soylemler mimarligin sorgulanabilirligini ‘...kimi
yanlig bilgilerden kurtulmalari, ayaklarmmi yere basmalari gerekiyordu. Bir de iizerinde
bulunduklar kiiltiirlerin bilincine erigsmis olmaliydilar.” ciimleleri ile vurgular. Bu, bir mimarlik
ogrencisinin kendini yetigtirme ve yerellik/kiiltiir kavramlar1 lizerinden kolektif ¢aligma 6gretisi
olarak yaz okulunun tanimi olmustur. 1995 Giire’de baglatmis oldugu Yaz Okullarin1 2009°a
kadar her yaz farkli 6grenci gruplari ile iiretim ¢aligmalar1 ortaya koyarak stirdiirmiistiir.
Makalenin amaci, Bektas’in yaz okullar1 konusu {izerinden mimarlik egitimine dair iirettigi
soylemlerini doneminin gilincel uygulama karsilig1 olarak iliskilendirmektir. Bektag’in Yaz
Okullar1 uygulamasinin mimarlik egitiminde ©6nemli bir doneme¢ olmasi ve mimarlik
okullarina referans olmasinin getirmis oldugu bir &greti olmasinin karsiliklarina vurgu
yapilacaktir.

Anahtar Kelimeler: Cengiz Bektas; yaz okulu; mimarlik egitimi; uygulama; islik
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ABSTRACT

Architecture education in Turkey, which has been ongoing for over a century, is a topic
of discussion among various institutions and individuals regarding its quality, originality, and
scope, as well as how it should be structured. The role of education at the core of architecture
is of undeniable importance, both in terms of construction quality and the processes of
production, serving as a foundation for debates enriched by various proposals, arguments, and
discourses on how it should be conducted. In this regard, Cengiz Bektas holds a significant
position with his discourses on architectural education, shaped by his experience with
pioneering architecture schools and architectural practices in Turkey. Cengiz Bektas completed
his architectural education at DGSA (Istanbul State Academy of Fine Arts) and gained diverse
experiences in methods and scopes of architecture through the education he received in various
studios and workshops. His reflections on how different geographical and sociological
conditions in Turkey and the world have laid the groundwork for architecture are evident in his
speeches and books. Bektas states, “...we tried to learn from our masters through their
practices.” “Learning through practice was the most vivid and real way of learning. It was
during this time that we understood the necessity of learning from the works of others as well.”
“When you engage in making, you truly grasp what is being done. Thus, the importance of
traveling, observing, and studying became clear...” These remarks establish a significant
connection between practice and education in architectural training. Among the discourses he
produced, the concept of summer schools, which he introduced as an extension of workshops
in architectural education, holds an important place. Summer schools, as a pioneering initiative
outside the standard architectural education in Turkey, became a significant practice of
education and application through the active physical participation of architecture students. His
attempts to create discourses between place and architecture emphasize the questionability of
architecture, as he stated, “...they needed to rid themselves of certain false knowledge and
ground themselves firmly. They also needed to become aware of the cultures they stood upon.”



Yildiz Teknik Universitesi Mimarhk Tarihi Caliysmalar: 1
Mimarlik Fakiiltesi, Mimarlik Boliimii 7-8 Mayrs 2025
Istanbul

This statement defines summer schools as a collective learning process for an architecture
student to cultivate themselves while focusing on concepts of locality and culture. Starting in
1995 in Giire, Bektas conducted summer schools every year until 2009, producing works with
different groups of students each summer. The aim of article is to relate Bektas’s discourses on
architectural education through his summer school initiatives to contemporary practices of his
time. The focus will be on the significance of Bektas’s summer schools as a critical turning
point in architectural education and their value as a reference and teaching model for
architecture schools.

Keywords: Cengiz Bektas; summer school; architecture education; practice; workshop
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OZET

‘Bani’ kelimesi genel olarak bir yerin kurucusu, ya da insast asamasinda destek olan
kisileri tanimlamak i¢in kullanilmaktadir. Tarih boyunca toplumlarin ileri gelen kisileri ¢esitli
yapilarin baniligini {istlenmistir. Kadin baniler ise genellikle hanedanin kadin iyeleri ya da
toplumun ileri gelen ailelerinin mensuplar olup, ¢esitli binalarin yapiminda rol alarak ailelerini
temsil etmektedirler. Calisma kapsaminda Osmanli Mimarisinde kadin banilerin mimarlik tarihi
iizerindeki etkileri incelenmistir. Tarithsel baglamda kadin baniler Osmanli doneminde
mimarhiga sunduklar1 katkilar, yaratmis olduklari sosyokiiltiirel etkiler ile insasina katki
sunduklar1 yapilarin estetik ve islevsel 6zellikleri agisindan degerlendirilmistir. Genel olarak
kadin baniler halkin yarar i¢in tasarlanan; hastane, imarethane, ibadethane, kiilliye, asevi,
cesme, hayrat gibi fonksiyonlara sahip yapilara hamilik etmektedir. Kanuni Sultan Stileyman’in
esi Hiirrem Sultan tarafindan yaptirilan hamam yapisi, kizi Mihrimah Sultan tarafindan
Edirnekap1 ve Uskiidar’da yaptirilan camiler, ITI. Murad’in annesi Nurbanu Sultan tarafindan
yaptirilan Atik Valide Sultan Kiilliyesi, Sultan II. Mahmut'un esi, Sultan Abdiilaziz'in annesi
olan Pertevniyal Valide Sultan tarafindan yaptirilan cami projeleri ve Fatma Sultan Cesmesi
bunlara 6rnek olarak verilebilir. Kadin baniler genellikle askeri ve idari yapilarin ingasinda yer
almamistir ancak Osmanli doneminde Hatice Turhan Sultan bir istisna olarak Canakkale
bogazinda iki kale insa ettirerek ‘devletin koruyucusu’ tinvanini1 kazanmistir. Yapilarin tasarimi
ve teknik 6zellikleri erkek banilerin destegiyle ortaya konan eserlerle benzerlik gostermektedir
ancak kadmn banilerin estetik anlayisinin zaman zaman inga ettirdikleri yapilarin ¢esitli
ogelerine (cephe siislemeleri gibi) yansidig1 goriilmektedir. Kadin banilerin projelerin mimari
detaylarinda aktif rolii sorgulanabilir olsa da tarih boyunca mimarlik ve kentlesme alaninda
sunduklar1 katkilar oldukc¢a 6nemlidir. Ancak bu katkilarin siklikla tarihin gélgesinde kaldigi
ya da yeterince taninmadigi goriisiine varilmistir. Bu nedenle ¢alismada tarih yaziminda
kadinlarin liderlik ettigi projelerin tanitilmasiyla ge¢misteki basarilari onurlandirmak ve
gelecegin daha kapsayici bir sekilde insa edilebilmesi i¢in giiniimiiz kadin mimarlarina ilham
vermek amacglanmaktadir.

Anahtar Kelimeler: Mimarlik tarihi, kadin baniler, Osmanli mimarisi, estetik, kamusal
yapilar
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ABSTRACT

The word ‘founder’ is generally used to describe the founder of a place or the people who
support its construction. Throughout history, prominent people of societies have undertaken the
foundership of various structures. Female patrons are usually female members of the dynasty
or members of prominent families of the society, and they represent their families by taking
part in the construction of various buildings. Within the scope of the study, the effects of female
patrons in Ottoman Architecture on the history of architecture were examined. In the historical
context, women patrons were evaluated according to their contributions to Ottoman
architecture, the social effects they created, and the structural and architectural attributes of the
buildings they helped build. Generally, female patrons patronize structures designed for the
benefit of the public, such as hospitals, soup kitchens, places of worship, social complexes,
fountains, and charities. Examples of these include the Fatma Sultan Fountain, the bathhouse
structure constructed by Suleiman the Magnificent’s wife, Hiirrem Sultan, the mosques
constructed in Edirnekapr and Uskiidar by her daughter Mihrimah Sultan, the Atik Valide
Sultan Complex constructed by Nurbanu Sultan, Murad III’s mother, the mosque projects
constructed by Pertevniyal Valide Sultan, the wife of Sultan Mahmut II and Mother of Sultan
Abdulaziz. Although it was customary for women to abstain from building military and
administrative facilities, Hatice Turhan Sultan made an exception during the Ottoman era and
earned the title the "protector of the state" for constructing two castles in the Dardanelles. The
design and technical features of the structures are similar to the works produced with the support
of male patrons, but it is seen that the aesthetic understanding of the female patrons is sometimes
reflected in various elements (such as facade decorations) of the structures they built. Although
the active role of female patrons in the architectural details of projects is questionable, their
contributions to architecture and urbanization throughout history are quite important. However,
it has been argued that these contributions have often been overshadowed by history or have
not been sufficiently recognised. Therefore, the aim of this study is to honor past achievements
by introducing projects led by women in historiography and to inspire today's female architects
to build a more inclusive future.

Keywords: History of architecture, women patrons, Ottoman architecture, aesthetics,
public buildings
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OZET

Resad Ekrem Kocu tarafindan 1944-1973 yillar1 arasinda fasikiiller halinde yayimlanan
ve kente dair hazirlanmus ilk ansiklopedi olma 6zelligini tastyan Istanbul Ansiklopedisi, kent
iizerine alisilmis bir belgeleme yapmak yerine, icerisinde yasayan biitiin aykirilari -
kabadayilari, kiilhanbeylerini, berduslari, iiclincli sayfa olaylarmi- da kapsayarak, kentin
giindelik dinamiklerine dair bir biitiinsel anlat1 olusturur. Kogu, titiz bir arastirmay1 canli bir
hikdye anlatimiyla harmanlayarak, Istanbul’un toplumsal dokusunun hem olgusal hem de
folklorik boyutlarini ele alir.

Bu makale, Istanbul Ansiklopedisi’nin yayimlanmis olan maddelerinde bahsedilen
cinayet vakalarini incelemenin yani sira, yayimlanmamis ancak bir giin yayimlanmak {izere
Kog¢u’nun maddeler halinde klasifiye ederek arsivine kaldirdig: gesitli belgeleri inceleyerek,
Istanbul kent yasantisi icerisindeki cinayet anlatilarimin mekansal dagilimi {izerinden bir
haritalama ve veri analizi ¢alismas1 yapmay1 amaglamaktadir.

Kocu’nun ansiklopedisindeki cinayet basligi altinda gegen maddeler, bize olaylarin
aktorleri olan kisilerin sosyo-kiiltiirel 6zellikleri ve birbirleriyle olan hikayelerinin yan1 sira,
cinayetlerin mekansal anlatilarini, semtler, sokaklar ve binalar iizerinden de sunmaktadir. Bu
veriler iizerinden yapilacak bu haritalama calismasi, farkli dénemlerde Istanbul’daki bu
vakalarin nerelerde yogunlastiginin ve donemsel degisiminin mekansal analizi i¢in bir temel
caligma olusturacak ve sonucunda elde edilen data, ¢esitli disiplinlerden arastirmacilar igin
temel bir kaynak olusturacaktir.

Anahtar Kelimeler: Resad Ekrem Kocu, Istanbul Ansiklopedisi, cinayet, mekan, harita
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ABSTRACT

Published in sequential volumes by Resad Ekrem Kogu between 1944 and 1973, the
Istanbul Encyclopaedia—the first encyclopaedia dedicated to the city—goes beyond
conventional documentation. Rather than presenting a standard historical or geographical
account, it constructs a holistic narrative of the city's daily life, incorporating its outliers: bullies,
hooligans, hobos, and the sensational events often found in tabloid newspapers. By blending
meticulous research with vivid storytelling, Kocu’s work captures both the factual and folkloric
dimensions of Istanbul’s social fabric.

This paper aims to map and analyse the spatial distribution of murder narratives in
Istanbul’s urban life by examining cases recorded in the published entries of the Istanbul
Encyclopaedia. Additionally, it explores unpublished documents classified and archived by
Kogu, intended for future publication.

The entries categorized under Murder in Kogu’s Istanbul Encyclopaedia offer insights
into the socio-cultural characteristics of those involved, their relationships, and the spatial
narratives of the crimes, traced through many neighbourhoods, streets, and buildings. This
study, based on spatial mapping of data, aims to serve as a foundational analysis of where
murder cases were concentrated in Istanbul across different periods and how these patterns
evolved over time. Its findings will provide a valuable resource for researchers across various
disciplines.

Keywords: Resad Ekrem Kogu, Istanbul Encyclopaedia, murder, space, map
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OZET

Cami, yalmzca bir yap1 degil, sehrin Darii’l-islam oldugunu simgeleyen bir yapidir. Islam
cografyasimin farkli bolgelerinde ¢esitli cami plan tipleri kullanilmistir. 11.yilizy1lin baglarinda
Islam fetihleriyle birlikte Anadolu’da da farkli plan tiplerinde camiler insa edilmistir. Bu siirecte
insa edilen Malatya ulu cami bu plan tipinde insa edilen tek yap1 ve bu semanin kokeni olarak
kabul edilen Orta Asya cografyasinda yer alan hemen hemen ayni asirda tesis edilen Herat Ulu
cami benzer olan tipine sahiptir. Arastirmalarda Anadolu'da ¢ok tercih edilmeyen plan tipinin
Orta Asya'da daha sonraki donemlerde uygulandigi Ornekler karsilastirmali olarak
tartisiimadig1 goriiliir. Bu ¢alisma, Malatya ve Herat Ulu Camii'lerini plan semasi ve tist ortii
sistemi gibi mimari Ozellikler acisindan karsilagtirarak farkliliklart  tespit etmeyi
amaclamaktadir. Literatiir taramasinda yazili ve gorsel kaynaklar incelenmis, yapinin mimari
ozellikleri ortaya konulmustur. Karsilastirmali analizle farkliliklar ve sorunlar tartisilmistir.
Mihrap Onii kubbeli, eyvanli ve avlulu cami planinin Anadolu cografyasindaki yegane
temsilcisi kabul edilen Malatya Ulu Camii’nin temel 6zellikleri lizerinde durulmustur. Son
olarak her iki caminin miisterek ve farkli yonlerine ve Biiyiik Selguklu mimari geleneginin
Diyar-1-Riim’a tesiri incelenmistir. Bununla birlikte konuya farkli bir agidan bakilarak mihrap
onii kubbeli, eyvanli ve avlulu plan tipinin Malatya Ulu Camii disindaki yapilarda uygulanis
bi¢cimi degerlendirilmistir. Herat Ulu Cami, ¢ok islevli yapist ve anitsalligi ile 6ne cikarken,
Malatya Ulu Cami daha sadeligi dikkat ¢gekmektedir. Her iki cami de dort eyvanl plan semasi
ve revakli avlu gibi ortak 6zelliklere sahip olsa da {ist ortli sistemleri, minare konumlar1 ve
islevsel detaylar acisindan ayrilmaktadir. 13.ytlizy1lda Anadolu'da mevcut yapilagma diizeninde,
sosyal yasam gibi sebeplerle genis mimari programa ihtiyag olan dort eyvanli plan tipi tercih
edilmezken, bu semaya sahip camiler Orta Asya'da Ghorlu ardindan Timurlu dénemindeki
tercih, koklii gelenekler, iklim kosullar1 ve anitsallik anlayisi gibi nedenlerle insa edilmeye
devam edilmistir.

Anahtar Kelimeler: Cami Plan Tipolojisi, Herat Ulu Cami, Malatya Ulu Cami, Anadolu
Sel¢uklu Mimarisi, mimari karsilastirma
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ABSTRACT

A mosque symbolizes the city as Dar al-Islam, and its design varies by region. During the
Islamic conquests in the early 11th century, many different mosque designs were built in
Anatolia, including the four-iwan and courtyard plans developed by the Great Seljuks. The
Great Mosque of Malatya, built during this period, is the only building of its kind. The Great
Mosque of Herat, built in Central Asia around the same time, has a similar design. It's interesting
that this design isn't used much in Anatolia, and it's not clear if it was used in Central Asia later
on. This study compares the Great Mosques of Malatya and Herat, like their design and
construction, and highlights the differences. A review of existing literature looks at the
architectural features. A comparative analysis is used to highlight the differences and
challenges. The Great Mosque of Malatya's unique features, like the dome's placement in front
of the mihrab, the iwan, and the courtyard, are emphasized. The study compares and contrasts
the two mosques and the impact of the great Seljuk architectural tradition on Diyar-1-Rim. The
analysis delves into the use of the plan type featuring a dome positioned before the mihrab,
iwan, and courtyard in edifices other than the Great Mosque of Malatya, offering a
comprehensive evaluation of its design and architectural significance. The Great Mosque of
Herat stands out for its multifunctional design and monumental presence, while the Great
Mosque of Malatya is notable for its simplicity. Despite common features, the two mosques
differ in superstructure systems, minaret positioning, and functional intricacies. In 13th century
Anatolia, while the four iwan plan type was not preferred for reasons such as social life,
mosques with this scheme continued to be built in Central Asia during the Ghorlu and then
Timurid periods for reasons such as preference, deep-rooted traditions, climatic conditions and
the understanding of monumentality.

Keywords: Mosque Plan Typology, Great Mosque of Herat, Great Mosque of Malatya,
Anatolian Seljuk Architecture, architectural comparison
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OZET

Mimarlik iiretimi, diisiinsel bir edim olarak baslayip insa eylemine kadar uzanan c¢ok
asamal1 bir siirectir. Bu siirecin en 6nemli adimlarindan biri tasarimin kagida aktarilarak somut
bir temsile doniismesidir. Temsil, mimari tasarimin ardindaki zihinsel siireci somutlastiran bir
adim olarak karsimiza ¢ikar. Temsil yontemleri, tipki mimarlik pratigi gibi, tarihsel siirecte
yasanan gelismelerden ve akimlardan etkilenmistir. Giiniimiizde plan, kesit, goriinlis gibi
geleneksel yontemlerin yani sira; perspektif, i boyutlu gorseller, diyagram, animasyon,
fotograf, kolaj, montaj gibi ¢esitli yontemler mimari temsilin araci haline gelmistir.

20. yiizyilda ortaya ¢ikan Modern Mimarlik akiminin etkileri Tiirkiye’de 1930’lardan
sonra goriilmiistiir. 1923 yilinda Cumhuriyet’in ilaninin ardindan modern bir toplum insa etme
amaciyla i¢in bir¢ok farkli alanda yenilikler gergeklestirilmistir. Halkin modern bir yasantiy1
benimsemesi i¢in modern konutun tasarimi dnemsenmistir. Modern konutun yayginlasmasi i¢in
donemin Onemli haberlesme kaynaklari olan dergilerde ve gazetelerde konut projeleri
paylasilmistir. Modern ev yasantisina dair goriis yazilari, gorseller ve konut projeleri
paylasilarak halk 6zendirilmeye ¢alisilmistir. Dergiler igerisinde modern konutlarin plan,
goriiniis, perspektif ¢izimleri yer almistir. Donemin mimari projelerin ve goriis yazilarinin
paylasildigi onemli basili kaynaklardan biri olan Arkitekt Dergisi’nde de ¢ok sayida modern
konut projesi yer almistir. Bu yazilarin bir kisminda konutlarin ¢izimlerinin yani sira
fotograflarina da yer verildigi goriilmiistiir.

Modernizm akimu ile birlikte imgenin hayatimizdaki 6nemi artmistir. Bu sebeple temsil
yontemleri o donemden baglayarak zaman icerisinde gelisim gostererek onemli bir yere sahip
olmustur. Calismada, modern konut projelerini paylasmak i¢in kullanilan temsil yontemleri
arastirtlmisgtir. 1931-1980 yillar1 arasinda yayinlanan Arkitekt Dergisi’nde yer alan konut
projeleri taranmistir. Konut projelerinde kullanilan teknik ¢izimler ve basilan gorseller
incelenmistir. Modern konutun temsilinde kullanilan araglarin degisimi, bu projelerin gorsel
materyalleri lizerinden degerlendirilmistir.

Anahtar Kelimeler: Modern konut, temsil, mimari temsil, Arkitekt Dergisi, modern
mimarlik
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ABSTRACT

Architectural production is a multi-stage process that starts as an intellectual act and
extends to the construction process. One of the most important steps in this process is to transfer
the design to paper and turn it into a concrete representation. Representation is a step that
embodies the mental process behind architectural design. Representation methods, just like the
practice of architecture, have been influenced by developments and movements in the historical
process. Today, in addition to traditional methods such as plan, section, and elevation, various
techniques such as perspective, three-dimensional visuals, diagrams, animation, photography,
collage, and montage have become tools of architectural representation.

Emerging in the 20th century, the effects of the Modern Architecture movement were
seen in Turkey after the 1930s. In 1923, after the proclamation of the Republic, innovations
were realized in many different fields to build a modern society. For the public to adopt a
modern life, the design of modern housing was emphasized. To spread modern housing,
housing projects were shared in magazines and newspapers, which were important sources of
communication. Articles, images, and projects on modern life were shared to encourage
humans. Plans, views, and perspective drawings of modern houses were included in the
magazines. Arkitekt Magazine, one of the most important sources of architectural projects and
articles of the period, also featured many modern housing projects. It was observed that some
of these articles included photographs as well as drawings of the houses.

With the modernism movement, the importance of the image in our lives has increased.
For this reason, representation methods have had an important place by developing over time
starting from that period. In this study, the representation methods used to share modern housing
projects were investigated. The housing projects in Arkitekt Magazine published between 1931
and 1980 were scanned. Technical drawings and printed images used in housing projects were
analyzed. The change in the tools used in the representation of modern housing is evaluated
through the visual materials of these projects.

Keywords: Modern housing, representation, architectural representation, Arkitekt
Magazine, modern architecture
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OZET

Mimari kiiltiir, fiziksel eserler ve kitap olarak yayinlanan mimari metinler haricinde belirli
periyotlarda yayinlanan dergiler araciligiyla da ortaya koyulmaktadir. Siireli yayinlar mimari
sOylemlerin yayginlastirilmasi ve genis kitlelere ulastirilmasi agisindan énemli bir arag teskil
eder. Osmanli’da mimari konulardan mesleki baglamda bahseden dergiler 20. ylizyil
baslarindan itibaren goriilmeye baglar. Cumhuriyet ddoneminde mimari siireli yayinlarin ortaya
cikist 1se ilk olarak Mimar ismiyle yayin hayatina baslayan Arkitekt dergisi ile 1931 yilinda
gerceklesir. Mesleki anlamda mimari yayinlar yapan dergilerin yan sira bir¢ok farkli konuda
icerik lreten aile dergilerinde de mimariyle ilgili yazilar yer alir. Tiirkiye baglaminda aile
dergileri cumhuriyetin ilanmiyla birlikte toplumu modernlestirme ve Batililastirma cabalari i¢in,
genis kitlelere ulasabilmeleri nedeniyle, kullanigsli bir mecra olarak goriiliir. Bu amagla
yayinlanan dergiler arasindan Muhit: Resimli Aile Mecmuas: énemli bir yere sahiptir. Muhit
1928 yilinin Kasim aymdan, Harf Devrimiyle Ortlisen yayin hayatinin baslangicindan, 1933
Mayis’taki son sayisina degin inkilaplara dair ideolojik yazilardan, edebiyata, spora, bilimsel
gelismelere, ev hayat1 ve modaya kadar ¢ok genis bir icerik sunmustur. Bu baglamda Arkitekt
ve Muhit gibi, biri yerli mimarlar i¢in egitici ve seslerini duyurabilecekleri bir mecra saglamayi,
digeri ise yeni mimari kiiltlirin halk tabanina inmesini amaglayan iki derginin karsilastirilmasi
hem mimarinin farkli taraflar, mimar ve igvereni olan kitle, tarafindan nasil gériindiigliniin
anlasilmasina yardimer olacak hem de yeni mimarinin toplumca benimsenmesi i¢in verilen
cabay1 gostererek 1920’11 yillarin sonu 1930’larin basindaki mimari kiiltiire iliskin kapsayici bir
bakis agis1 sunacaktir. Arastirma i¢in Muhit dergisinin Kasim 1928’den Mayis 1933°e kadar
yayinlanan 54 sayisindan, 1932 y1li Mayis ve Ekim aylar1 arasinda yayinlanan ama erisilemeyen
alt1 sayis1 harig, toplamda 48 sayis1 Wikilala Veritaban1 ve Milli Kiitliphane Siireli Yayinlar
Arsivi lizerinden taranmistir. Arkitekt dergisinin ise Mubhit ile ayni donemde yayinlanan
sayilarina yani Ocak 1931 ve Mayis 1933 tarihleri arasinda ¢ikarilmis toplam 29 sayisina
Mimarlar Odasi Arkitekt Veritaban1 ve Istanbul Teknik Universitesi Siireli Yaymlar
Kiitiiphanesi araciliiyla bakilmistir.

Anahtar Kelimeler: Arkitekt, dergi, mimarlik, Mubhit, siireli yayin
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ABSTRACT

In addition to physical works and architectural texts published as books, architectural
culture is also presented through magazines. Periodicals constitute an important tool for
disseminating architectural discourses by reaching a wide audience. In Turkey's context,
magazines that professionally discussed architectural issues began to appear in the early 20th
century during the Ottoman era. In the Republican period, architectural periodicals first
emerged in 1931 with the Arkitekt magazine, which began its publication life under the name
Mimar. Besides the magazines that published architectural texts in a professional sense, articles
about architecture were also included in family magazines. Family magazines were a useful
medium for the efforts to modernize and Westernize the society in Republican Turkey. Among
the family magazines, Muhit holds an important place. From its beginning in November 1928,
coinciding with the Turkish Alphabet Reform, until its last issue in May 1933, Muhit provided
a wide range of content including architecture. In this regard, comparing two periodicals,
Arkitekt, which aimed to provide an education and communication medium for local architects,
and Muhit, which intended to introduce the new architectural culture to the public, will provide
a comprehensive perspective on the architectural culture of the late 1920s and early 1930s for
different parties and show the efforts made for the social acceptance of the new architecture.
For the research, a total of 48 issues of Muhit magazine, out of 54 issues published between
November 1928 and May 1933, excluding the inaccessible six issues between May and October
1932, were scrutinized via the Wikilala Database and the Turkish National Library Periodicals
Archive; and 29 issues of Arkitekt magazine published in the same period as Muhit, between
January 1931 and May 1933, were examined via the Turkish Chamber of Architects’ Arkitekt
Database and the Istanbul Technical University Periodicals Library.

Keywords: Architecture, Arkitekt, journal, Mubhit, periodical
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OZET

Cumbhuriyet’in kurulusunun ardindan yerelden biitiine tiim iilkeyi kalkindirmak amaciyla
koylerde egitim ve dgretimin yapilmasi fikri hayata gecirilmistir. Cumhuriyetin ilk yillarinda
halkin da katilimiyla bi¢gimlenen kdy okullar1 yurdun her yerinde hizli bir sekilde insa edilmistir.
Doénemin anlayisini, politikalarini, ekonomisini ve yapim teknigini yansitan kdy okullari,
taginmaz kiiltiir varligi degeri tasimaktadir. Cumhuriyet donemi Koy Okullar1 énemli bir
kiiltiirel ve mimari mirasi temsil etmektedir. Ulkenin geneline yayilmis bir yap tiirii olan koy
okullarinin ¢ogu giiniimiizde atil bicimde varligini siirdiirmektedir. Mersin ili Akdeniz ilgesinde
bulunan Tekke Koy Okulu, Cumhuriyet donemi kdy okulu drneklerinden biridir. Maarif ve koy
halk: tarafindan 1944°te baslayan Tekke Koy Okulu ingasi, 1948’de tamamlanmis ve yapi
ogretime acilmistir. Girisi okul bahgesine bakan yapi; 3 derslik, 1 6gretmen odasi ve 1 6gretmen
evinden olugmaktadir. 1795 m*’lik bir alana yayilan okul yerleskesinde; oyun alani, uygulama
bahgesi, tuvaletler, cesme, Atatiirk biistii ve miistakil bir 6gretmen evi yer almaktadir. Okul
1955 yilinda onarim gegirmis, 1958°de ise koy halki tarafindan miistakil bir 6gretmen evi
yaptirilmistir. Tekke Koyii Ilkokulu’nun Asim Mutlu ve Ahsen Yapanar’in Sicak Iklim Tipi
Koy Okulu tip projesi esas almarak insa edildigi goriilmektedir. Koy Okullar1 Proje
Miisabakasi’n1 (1941) kazanan Mutlu ve Yapanar’in tip proje Onerisi, Schiitte-Lihotzky’ nin
yaklagimini yansitmaktadir. Schiitte-Lihotzky, koy okullarinin; iklim bolgesi, insaat malzemesi,
Ogrenci ve Ogretmen sayisina bagimli olarak planlanmasi ve yerel halkin katilimiyla insa
edilmesi gerektigini vurgulamistir. Cumhuriyet donemi kdy okulu tip projeleri; konum, iklim
bolgesi, yapim malzemesi ve ihtiyaca gore biiyiikliik ve planlama olarak degiskenlik
gostermektedir. Bu durum, yapilar1 yere 6zgii ve biricik kilmaktadir. Yapr cesitliligini ve
miidahaleleri ortaya koymak adina kdy okullarinin belgelenmesi, mimarlik tarihi agisindan
onemli goriilmektedir. Ozgiin ve yerel yapim sistemlerini yansitan Tekke Koy Okulu, bir
Cumhuriyet donemi mimarlik mirasi niteligi tasimaktadir. Calisma, Cumhuriyet donemi koy
okullarindan Tekke Koy Okulu ve ek yapilarmi belgeleyerek mimari mirast koruma
caligmalarina katkida bulunmay1 amaglar.

Anahtar Kelimeler: Koy okulu, okul, cumhuriyet donemi, tip proje, mimari miras
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ABSTRACT

After the foundation of the Republic, the idea of education and training in villages was
implemented in order to develop the whole country from the local to the whole. Village schools,
which were shaped with the participation of the public in the first years of the Republic, were
built rapidly throughout the country. Reflecting the understanding, policies, economy and
construction technique of the period, village schools are immovable cultural heritage. Village
Schools of the Republican period represent a significant cultural and architectural heritage.
Most of the village schools, which are a type of building spread throughout the country,
continue to exist in an idle form today. Tekke Village School, located in the Akdeniz district of
Mersin province, is one of the examples of village schools of the Republican period. The
construction of Tekke Village School, which was started in 1944 by the Ministry of Education
and the village community, was completed in 1948 and the building was opened for education.
The building with its entrance facing the school garden consists of 3 classrooms, 1 teacher's
room and 1 teacher's house. Spread over an area of 1795 m?, the school campus includes a
playground, a practice garden, toilets, a fountain, a bust of Atatiirk and a detached teacher's
residence. The school was repaired in 1955 and a detached teacher's house was built by the
village community in 1958. It is seen that Tekke Village Primary School was built based on
Asim Mutlu and Ahsen Yapanar's Warm Climate Type Village School typical project. The
typical Project proposal of Mutlu & Yapanar, who won the Village Schools Project Competition
(1941), reflects Schiitte-Lihotzky's approach. Schiitte-Lihotzky emphasised that village schools
should be designed depending on the climate zone, construction material, number of students
and teachers, and should be built with the participation of the local community. Republican
period village school typical projects varies in size and planning according to location, climate
zone, construction material and requirements. This situation makes the buildings site-specific
and unique. Documentation of village schools in order to demonstrate building diversity and
interventions is considered critical in terms of architectural history. Tekke Village School,
which reflects the original and local construction methods, is an architectural heritage of the
Republican period. The study aims to contribute to architectural heritage conservation efforts
by documenting Tekke Village School and its annexes.

Keywords: Village school, school, republican period, typical project, architectural
heritage
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OZET

Bu c¢aligma, II. Abdiilhamid déneminde Yildiz Saray1 bahgesinde gecici bir yap1 olarak
kurulan, ancak 25 yil boyunca varligin siirdiiren tam ad1 Evlad-1 Siiheda ve Maltlin-i Guzat-1
Asakir-i Sahane olan Iane Sergi binasini ele almaktadir. {ane sergi binasmi ele alan kaynaklarin
siirlt olmasi, yani ikincil kaynaklarda karsilastigimiz yetersiz bilgi ve mimariyla ilgili tek bir
ismin olma ihtimali ile karsilastigimiz i¢in bu ¢calismanin Osmanl arsiv belgelerine dayanarak
yapilmas1 gerekli goriilmiistiir. lane Sergisi, 1897 Osmanli-Yunan Savasi’nda sehit diisen
askerlerin ailelerine ve yarali gazilere yardim saglamak amaciyla diizenlenmistir. Calisma, sergi
binasinin tarihi, mimari 6zellikleri ve zamanla kazandig1 farkli islevleri incelemektedir. Ik
boliimde, Osmanli’daki “iane” kavrami, serginin hazirlik siireci ve sergilenen esyalar hakkinda
kisa bir bilgi verilecektir. Ikinci boliimde, binanin konumu, mimarinin kim oldugu konusundaki
thtimaller ve harcanan giderleri gosteren Osmanli arsiv belgelerindeki masraf cetvelleri
iizerinden degerlendirme yapilacaktir. Ozellikle ikincil kaynaklarda Italyan mimar Raimondo
d’Aronco’nun bu binay: tasarlamis olabilecegi ihtimalinin olmasi ve masraf cetvellerinde
“ebniye-i1 mezkure kalfas1” olarak gecen “Franc” adinda farkli bir ismin olmasi konusulacaktir.
Son boliimde ise, sergi binasinin tamamlanmasinin ardindan gegirdigi islevsel degisimler
incelenecektir. Sergi binasi, baslangicta bir yardim etkinligine ev sahipligi yapmis olsa da
sonraki yillarda fotograf odasi, kumandanlik dairesi ve mektep gibi farkli islevlerle
kullanilmistir. Bu yeniden islevlendirme sayesinde sergi binasi varliin1 uzun siire devam
ettirmistir. Bu ¢aligma, binanin gegici bir yapr olmasma ragmen 25 yil boyunca ayakta
kalmasinin nedenini islev farkliliklariyla birlikte ele aliyor ve aynm1 zamanda mimartyla ilgili
yeni bir ¢ikarimda bulunarak literatiire bir isim kazandirmis oluyor.

Anahtar Kelimeler: Yildiz Saray1, [ane Sergisi, Raimondo d’ Aronco, Franz Van Ophem,
1897 Tiirk-Yunan Savasi.



Yildiz Teknik Universitesi Mimarhk Tarihi Calismalar: 1
Mimarlik Fakiiltesi, Mimarlik Boliimii
Istanbul 7-8 Mayis 2025

A Temporary Structure in Yildiz Palace for 25 Years: The
Iane Exhibition Building

Siimeyra Adigiizel'

'"Master’s Student, Istanbul Technical University, Faculty of Architecture, Graduate Program in
Architectural History
ORCID: 0009-0009-9674-6539, adiguzel20@jitu.edu.tr

ABSTRACT

This study examines the I4ne Exhibition Building, originally constructed as a temporary
structure in the gardens of Yildiz Palace during the reign of Sultan Abdulhamid II but which
remained in existence for 25 years. The full name of this structure was Evlad-1 Sitheda ve
Maldlin-i Guzat-1 Asakir-i Sahane Iane Exhibition Building. Because of the limited secondary
sources addressing the Iane Exhibition Building—particularly the insufficient information
available, and the uncertainty regarding its architect—this study has been considered necessary
to conduct with basing on Ottoman archival documents. The I4ne Exhibition was organized to
provide aid to the families of soldiers who lost their lives and to wounded veterans of the 1897
Ottoman-Greek War. This study explores the building’s historical background, architectural
characteristics, and subsequent functional transformations. The first section introduces the
concept of “iane” in the Ottoman context, the exhibition’s preparation process, and the items
displayed. The second section evaluates the building’s location, possible architects, and
expenditures recorded in the Ottoman archival documents. Especially secondary sources
interest the possibility that the building was designed by the Italian architect Raimondo
d’Aronco. However, this study mentions of a different name—*“Franc,” referred to as the
“ebniye-1 mezkure kalfas1” (foreman of the aforementioned building)—in the expenditure
records. The final section examines the functional transformations the building underwent
following the completion of the exhibition. While originally hosting a charitable event, the
building was later repurposed as a photography room, a command office, and a school, among
other functions. This adaptive reuse allowed the structure to endure far beyond its intended
temporary status. By analyzing the reasons behind the longevity of this temporary structure,
this study not only sheds light on its extended lifespan but also contributes to the academic
literature by offering a new perspective on its architect.

Keywords: Yildiz Palace, lane Exhibition, Raimondo d’ Aronco, Franz Van Ophem, 1897
Ottoman-Greek War
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OZET

Yildiz Sarayi’nda diizenlenen Surre-i Himayun Alaylarinin mekansal organizasyonu ve
Osmanli Devleti’nin dini, siyasi ve diplomatik temsiliyeti {izerindeki etkileri devletin son
ceyreginde giderek artmistir. Surre Alaylari, Osmanli padisahlarinin Mekke ve Medine’ye
yonelik dini sorumluluklarinin 6tesinde, 6zellikle II. Abdiilhamid doneminde Osmanli’nin
dontisen kimligini ve sultanin halifelik otoritesini giiclendiren 6nemli bir ara¢ haline gelmistir.
Surre-i Hiimayun Alaylarinin kokeni, Islam diinyasinda Abbasilere kadar uzanirken
Osmanlr’da ise Yildirim Bayezid ile baslamis ve Yavuz Sultan Selim’in hilafet makamin
Osmanli ile biitiinlestirmesiyle torenler sistematik bir boyut kazanmistir. II. Abdiilhamid
doneminde, 19. yiizyilin sonlarinda Eric Hobsbawm’in ifade ettigi gibi, irrasyonel unsurlar
kitlesel yonetim araci haline gelmis ve bu torenler farkli bir boyut kazanmistir. Avrupa'da bu
pratikler, halkin sadakatini kazanmak ve toplumsal diizeni korumak amaciyla kullanilirken;
Osmanli ve Iran gibi yar1 sémiirge bolgelerde ise uluslararasi alanda esitlik gostermek ve yerel
Olgekte devlet ile toplum arasindaki bagi giiclendirmek hedeflenmistir. Yildiz Sarayi’nin i¢ ve
dis mekansal diizenlemeleri ve saray haremi ve tesrifatinin yogun ilgisiyle bu torenler daha da
goriiniir hale getirilmistir. Yildiz Sarayr’nin harem bahgesi, avlular1 ve toren giizergahi
tizerindeki alanlari, ritliellerin sahnelenmesinde birer durak rolii oynamis, torenlerin dini ve
sosyal etkisini artirmistir. Aragtirma, Surre-i Himayun Alaylarinin, Y1ldiz Sarayinda mekansal
ve temsilsel olarak diger saraylardan nasil farklilagtigini incelerken ayni zamanda Cuma
Selamlig1 gibi diger biiyiik bir térenle karsilastirmali bir sekilde ele almistir. Cuma Selamligi,
padisahin halkla dogrudan iletisim kurdugu bir toren olarak one ¢ikarken, Surre Alaylar1 daha
cok Osmanli’nin kutsal topraklarla bagini ve dini liderligini vurgulamistir. Sonug olarak, Surre-
1 Hiimayun Alaylari, Osmanli Devleti’nin dini kimligine bagli ve hilafet otoritesinin temsili
acisindan biiyiik 6nem tagimaktadir. Yildiz Saray1’nin bu térenlerdeki rolii, térenlerin yalnizca
islevsel degil, ayn1 zamanda ideolojik bir ara¢ olarak kullanildigin1 gostermektedir. Arastirma,
torenlerin mekansal diizenlemeleri iizerinden nasil farklilasarak sultanin halkla ve Islam
diinyasiyla nasil bir iligki kurmaya calistigin1 analiz ederek literatiire katki saglamay1
hedeflemektedir.

Anahtar Kelimeler: Yildiz Saray1, Surre Alay1, mekan, toren, temsiliyet
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ABSTRACT

The spatial organization of the Surre-i Hiimayun processions held at Yildiz Palace and
their impact on the Ottoman Empire’s religious, political, and diplomatic representation gained
prominence in the final quarter of the empire. Beyond expressing the sultan’s religious
responsibilities toward Mecca and Medina, the processions—especially during the reign of
Abdiilhamid II—became a crucial tool for reinforcing the caliphate and reshaping imperial
identity. While the origins of the Surre-i Hiimayun date back to the Abbasid period, in the
Ottoman context they began with Bayezid I and became more institutionalized after Yavuz
Sultan Selim integrated the caliphate into the empire. In the late 19th century, as Eric
Hobsbawm notes, irrational elements became instruments of mass control. In Europe, such
practices aimed to ensure loyalty and maintain public order, whereas in semi-colonial regions
like the Ottoman Empire and Iran, they were employed to project international parity and
reinforce state-society ties. Within this framework, Yildiz Palace gained visibility as a
ceremonial stage. Its interior and exterior arrangements, the involvement of the harem, and the
ceremonial protocol all contributed to this visibility. The harem garden, palace courtyards, and
processional routes functioned as spatial stations enhancing the religious and social impact of
the rituals. This study examines how the Surre processions at Yildiz differed spatially and
symbolically from those of other palaces, particularly in comparison with the Friday Procession
(Cuma Selamlig1). While the latter emphasized the sultan’s direct contact with the people, the
Surre processions underlined the Ottoman Empire’s spiritual ties to the holy lands. Ultimately,
the Surre-i Hiimayun processions served not only religious and functional roles but also acted
as ideological instruments of imperial representation. By analyzing their spatial choreography
at Y1ldiz Palace, this research aims to contribute to the understanding of how the Ottoman state
redefined its identity and projected power in the late 19th century.
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